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Of the SCALE of MUSICAL NOTES commonly called the GAMUT.

HE Gamut is the lines and fpaces marked with the letters A, B, C, D, &c. whereon Mufick is written. The letters are the names by which thofe

lines and fpaces are called.

When notes afcend above, or defcend below the ftave, a ledger iine is added whofe name is readily knewn by attending to the orderof the letters ; for if
a ledger line be added above the flave in tener or treble, where the upper fpace is named G, its name muft undoubtedly be A, the fpace then nex: above
B, and if another ledger line were added above the firft (as is fometimes the cale) its name will be C, and foon. The fame rule holds geod with regard

to the ather parts.

The parts of church mufick are commonly four, viz, Treble, Counter, Teaor, and Bafi. Theletters are placed on the Treble and Tenor ftave in the

following order.
Treble and Tenor.

. G . 301- The Treble and Tenor cliff is
TE "5 thefame. Itisalways placed
i » PSS —--Sol. on G, the lower line but one,

BC F- in the Trebl and Tenor ftave
s 1. and is therefore called the G
6 ot e - - S0,

- F Fa. ; : :
{ VI I i 'Clz_ﬂ; and isthus marked,é

Counter.

La. The Counter cliff thus mar-

L2 o .

Fa.

--La.

Sﬂlo

-Fa,

Me.

-»—Fl-
La,

kcd,g is called the C Clif, ﬂ

-La.
Sol.

being always placed on
that letter, which is the
middle line of the Counter |
ftave, and 1s now ufed only
for this part of mufick.

N. B. The above fve lines are called a ftave.

Bafs.
Me. The third and laftclif

B
A s ‘g‘o"'_ is the F G/iff, ufed on-
E
C

F
D

--Fa. ly in Raf; and always

..‘éZi placed on F, the upper

Fa. lincbutone.n the Ba/s
B - - Mo. ftave, and is thus mar- .

A La. E
—

C st rrmmasgmsns: « «$ 0} o .
Sol ked
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(i cather of the clifs be moved to aroulier liuc or fpace, the letters in the order befere placed, muf all move with it ; bat in modern eompofiti
this feldom or ever hapens. .

Although there are more than feven places on the ftave to be named by letters, yet there are but feven lecters ufed, every eighth being the fame repeat
and they always keep thefame ordet ; wherever G is found, the next letter above is A, the next B, and fo on, always reckoning both lines aqd {paces.

All rotes of muﬁci which reprefent founds, are called in founding of them, by four names on'v, viz, Me, fa, fol, la.* Me, is the leading note,

when that is found, the notes on the lines and {paces above aré called /&, f/, la, fa, fol, la, ; and ihole below me, la, fol, fa, la, fol, fa; after which
will come agaim; as inthe following example of the 7 reble or Tenor.

-

S 1 o0 me, la, fol, fa, la, fol, fa, me.
- —— O m— = Yn Cowmer 2xd Bafps, after finding s, the other notes are nam
ﬁi ok : ——— 68—t —§ ——+———— in the fame order. ,
me, fa, fol, la, fa, fol la, me. N ‘ $

There are faid to be but fuer natural four.ds, every eighth found being the fame, and is called an O&awe ; therefore thefe founds are reprefented by oal
Jjoverlets “Lhe founds are calied in mufick 7unes, five of them are called whole tones, and two of tuem femitones (or half tones.) The femitones a
between U and C, and between b and F, as marked in the foregoing example. .

Al.kcogl s 1s the natural iituation of the femitones, yet their places on the ftaves, are very often altered by flats and fharps ; therefore obferve that

D place fOr me, 1s, in all parts of mulick, on that line or fpace of the ftave whichis called B :

Buvif o ie fler 2 is in - . . - - E { If F be fharp me is in - - - -
b beomar e ds e - - . - A F and C be fharp it is in - - - -
Lrood A beflstitican . - - - D F C and G be fharp 1t is - . -
L oo i ostg b Haritis In - - - G F C G and D be (harp its IR e - - -

As in the following exampleviz.

e o gy -ay sep- § .o VB e rmeegrd - W -—

eione lama o o

ST SR AR S ST

* Aie, s commonly written ox, but 1 have called it me through the whole of tLis Introduion
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Me in itd Me, tranfpofed by Flats. Me, tranfpofed by Sharps.
Nat"“l Place. Y il it et e : oemaiin g o. o e . e : e+ menimrea—
Bfat, Me | B& E flar | BE and Afiat | BE A andD F jfharp, | F and C fharp | F C and G fharp | F, C, Gana DD
Tenor or L 1tble, in E. Mein A. Mein D. | flat, Me in ( Me iz F. M: in C. Mein G. | fharp Me i»D
]JL’_ . - A _
 —— q,at————e--——-—-
AR N Lx(*—*
M ) (&)
¢
Counter. Me.
— P T ‘ b ——- Y h—
-~ — 1:;31 S—
f M. Me. Me Me.
;‘ Bafs. - _
( E—ngéb—:g = S =¥ =
. - -
| Me.. Me.. Me. &2

’ When B is flatted it makes a whole tone between B and C, and leaves only half'a Tone between L. and F, CO"qufv‘f'.ﬂ}’ ’:’“‘ holf a tene hc'tv.'e er Fand G,
(The reafon of this i: the alteration of me ; for, find me where you will, the notes above, are called as before oiberved, sa, jo/, /2, &c. and be'vw, fa, sil, g2,
&c. and the two femitones are always found between me and fa, and /z and fa.

| A diftinion fhould always be made between the founds of 12-me, and C-fa : Many are aptto firike Beme as high as Cofa, in fharp Leved tanes, which
’inj ures the compofition.

7he NAMES and MEASURES of the NOTES ufed in Mufick, awith their RESTS,

‘ . 2. . 0 . 60
Semibreve, Minim, Crotchet. Quaver. Semiquaver. { Demifemiqii e
1 1 o,
s Bar. 1 Bar. ! Bar. 3 Bar. 1 Bar 4. Bar

Lo

- , ~ rrcerrrel)
RE'TSQ ,IE g _ ‘4; SR 1 “!f -45!5 é : . e s w—r“‘
L o - — -——m——-—d - - - had

€ e i—jj d. -&m - Ao g mont

- % wal . o
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'fhe following Scarx will fhew at one View the Progorticn one Note bears ‘ © ExmLa®ATION of he Scavris. ]
to anotber, i HESE Scales comprehend the fix inufical wotes, with their refts,
— © the proportion they bear t¢ each other. |
- - . - = - - . ; "., ¢ - 1 ' : . . . : e @ . '
! - - | Seanibreve Contains 1. The Smiéfwe,_n,';s now the longeft note ufed in mufick, thou

anciently it was the = jhorteft. It is the meafure note and guideth

thers.
- Minims. others : . .
. 2. The Minim, P is but half the length of the femibreve and has #
tail to it. ’ -
-~ Crotchets. 3. The kaba’ais hut half the length of the “minim, and has ¢
black head. |

4. The -‘zyt;wr. is but half the léngth of the cr.otcixgt, having un

- Quavers:

turn to its tatl, whiCh is crooked fometimes one way, and fometimey

]

another, as thus, —

ot
v > ]

Smxigua-:;er}

s. The femiquawver, gis half the lcngth of the quaver, having e

Doni- turns to itstail, which turns are crooked as varioufly as that of the
Jemiquavers. quaver. .

6. The Demifemiquaver, Lz is half the length of the femiquaver, and has three turns to its tail, croked like thofe of the femiquaver.

Thefe notes are founded fometimes quicker, and fometimes flower, q«:cording to the feveral moods of time hereafter to be explained ; the notes of them-
felyes always bear the {fzme proporiion to cach other whatever the tune may be.
\
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- e oo s 3¢ 10105 Of filerice, which fignify that you fauft reft, or keep filent, fo long time as it takes to found
Al »{/?-f -F—’(—g» - the notes they reprefent : Excepting the Semibrewve Reft, which is called the Bar R:f, always fil-

oam—— ——— : ling a bar, let the mood of time be what it may.
Refts alfo help to fill bars at the begining and end of tunes. : =
Beifides thefe refts there are others, made ufe of in inftrumental mufick, which are as follow, ———F—X— ——
A 2 Bars. 4 Barst 8 Bars,
i st ctpe

Of other CHARACTERS ufed in MUSICK and rheir USES. |
1. , 2, ' 3. | 4 I 5. |6: ‘ 7 ! 8. I 9. l 1o. | 11. 12, .13, 14.
’ | ‘ HNE ir. 1 2 A' 1
V - '4;4~1‘ t IEE:V:F:;:;-?;::V-—- q -
T ‘

Doable]Re-  Skate  Deuble ' Notes of Clg/é.»

Flee. Sbarp.,Natuml,\;SIur. Direct| Bar.| Bar: |peat  cr irill Ending. Difir&icn
HE Point of Addition fet at the right hand of any note, adds to the time of that note ha/fas much as it was before.  When this oeiazis fet to

Additisnt Diminution

a {femibreve, it is as long as three minims, &c. as for example, —~p5=P—1 o AR 5
. » -~
WD 20 A1 |
2. A Figure of 5 or Diminution, fet- over or under any t/ree nctes, fhews that they muft be reduced to ihic time of szse rotes of the {ame kind,-

’ \ . ‘wh: | .S p' , . . ‘ i . ; . ..‘ Ca “. '.
as for example, ich fhews that when this figurs is fet over three crotchets they mufl be jurg in the tme of oxe minim, and rhres gua

vers with this figure, in the time of axe crotchet,
}

e

3. A Flat |; is amark of Depreffion, and caufeth any note before which it is placed to be founded /.:/f a tone fonwer than if the flat was not there ; ang
when a flut is fet at the beginning of a-ftave, ir has the influence of fasting all fuch notes as happen 10 be on that line or fpace through the whole ftrain.
‘unlefs regulated by the interventioi of fharps, or naturals, which anfweronly for thofc notes where thofe naturals cr fha:ps are placed, and refpet the tone

" af thofe notes only, but do not alter their names. ! : .
4. A Sharp ¥ is a mark ‘of Elevation, juft the reverfe of the fat, and raiies all the notes before which it is placed, falf a tone Ligher :  If fet at the
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beginning of a Rave, It farpens, or raifez every ncte on that line or fpace threughout the ftrain, except contradifted by flats or natarale.
§. A Natural H isa mark of Refforation, which being fet before any note, that was made flat, or fharp, at the beginning of the ftave, reftores it to its

= Here you may fee that B is made flat at the beginning of the lave, but the note which ftands on B muft be
- fung as if there had been no flat there, becaufe it is yettored by the Nasural placed befors it. -

natural tone, as for example,

", A Dire@t, W is placed only at the end of lines, to diret the performer to

the place’of the fitft note, in the next line.

6. A Slur or Tie, links gny number of notes together %

which fhould be fung to szefylluble,* as for example, e

To rai - te ) .
is ufed to divide the rufick according to the meafure TE fhews the end of a firain, and in modern mufick, is com-

8. A Bar, % note, into equal part. 9. A Double Bar, :fd; monly preceded by a xepear.

’

5

10. A Rcpeat :S:, fhews that a pars of the tune is to be fung rwi.¢, beginning the fecond time of fmp_ing,gt the pote pver which it is placed, and ending
at the next Double Bar or Clofe : 'Fherefore having fung that part once, you muft immedisicly fing Yt 2gain. ~

r

11. A Shake, tr.or Trill,1s, or ought to be placed cver any rote that s, or oughtto be thaken, fomething like the followinyg .

i . This is called yne of the graces in mufizk; but unlefs it is well done it had better be vanttempted by the per-
is former, asdfung plain.  Notes may fomeiimes be gracez, but DOt aijgraced. Ohf}'{"e that a note cannot be
ihaken withous brezkingof it o pleces, as in the ¥xample : Sze the mium mearked witha sr. and the example
how to pestorm it.

ig: Firft Ex 1 2 : : .
— Bpm——— i s Informs the finger, that the nue under fizure 1, isfung sefers ihe rzoear, andrhe not: -.,nndcr: 2 muft be :gng the fe{o,‘.‘g time
— — T , — omitiingthe note under figure 1. Butif the notes be tied, as in the econd Lvample-tnen betb potes arefurg the fecora e
5. B Ve T . L o s
- m:é'j 7 ﬁ 13. Such notes as have Murks of Diftin%icn placed over -or under them, thus, _
— - fhould be founded very diftinét, and with fome emphafis. _‘ A —
Second Example )

PO " i

. g ——lhe

- . . et i -
* In finging fluried notes in words grcat care thould be taken to pronounce the words properly, for which ~urpoie obicrve thete diretions : Kecr your lips and teeth afunder from the be-
]

ginning to the end of the flur, warble the notes in your throat, fliding eafily trom one found 19 another, withuut aiy kiad of hiech or jolt {which ‘is ton often practifed) and if ppliadle do
not ftop to take breath until'you have done; otherwife yon break the lur,-and (poil tne pronunviation. '
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14. A Cloge, E 1stwo, three, or four baf; tcgether, which fhew the tuce to be c’ndcd. )
PRSI T T T ST ETT S LS L LR 30 AT TE LI T T AL EL ST L SR F Y S %***x**gg*xxxx
OF the arious MOODS of TIME 47/ i PSALMODY. S

”‘

f whieh are called Cwlm;aﬂ Time, viz. 44'0350, L“"g's leegra,_ and 2, 4, or =
Le 21‘ 30 4. ‘

VINE different Moods of T'ime are now ufed in Pfalmody, four 0 :
Fours, aad are thus characterized at the beginning of tanes er frains, w:=.

. Thefe four are called common time becaufe they are meafured by even numbers, s 2, 4,3,
&c. Adagio denotes a very flow movement: [thas a femibreve forits meafure note; every bar :
containing that or other notes or refts amounting to the fame quantity of timg ; fo1a the exam- Adagio.  Largo.  Eitber. Allegro,

ple following, a femibreve fills the fir® bar ; the fzend bar is filled by feur crotchets ; the shird . . .
bar by a femgibre\ie reft. In order jgj;ive thefe n)o&teaand refts their proper regulartime, a motion of the hand is neceffary, which 1s called Beating of Time
has fiur beats in a bar, which fhould be beaten rwo down, and swo up inthe

every metion, cr {wing of the hand, is called a Béat. This F Giohthy ftrike the ends of ; . the heal of your hand : Thirdl
3'0', XY THER ST y y ¢ 3 & ‘ » bghtly. ke the ends / ’ t rea o .
degiona e 1 2 4 & 2o 3 4 irft, Lightly ftrike of your fingers ; §econdly the e higger and throw it open

el - = raisfe vcur hand alittle and fhut it partly wp: Tourthly, raife it : ' .
at the fame time ; whichcompletes the bar, It is beftto dii}mgmm t!.xe th.xrd motion frqpx

' | the fourth, by fntting oropening the hand. Every bar in thjs mood of time 1s performed 1a.

d. d v,u. d. d. s . d. d. s, u. ) , y rery .

| . ) the like manner. Lach beat fthould eanétly be onefecond oftime. .
Largo, the fecond meod in common time, has likewife a femibreve for ity meafure ucte, and coatains notes or refts to that amount, in each b This alfo

bas four beats to a bar, performed in the fame manner ac in Adagio, only one quzrter quicker, or four Ceats in the time of three Jeconds.

Ldrgo. ]’, 2’ 1, 4' 0!‘1 2, z’ 4' ] ’

l I, 3 1y 2.

” m—— . )

Wiﬁ ‘Where the mulick, in Largo, conlifts chiefly cf minims, fometimes but “wo beats are ‘ _

" ' = given toabar. : 3 <=
d. . d. %

dduu, d. d. u u., d.d u. 4.
Allegro, the third common tine mood, has alfo A ‘emibrevs [or its meniure note, and contains notes or refts to-that amount, in each bar ; but has only two
. wbMALI (0 & bar, whsch arztouedevn, and nig up, allowiog one f{econd tu cach beat, asin this example, @iz

L

following manner.
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The fourth common time mood 2, 4, 0r 2 fer.s has a minim for its meafure note, and notesor _ 32 1, 2. 1, 2.
_ refts to that amount in each bar; it has alfos7ve beats toa bar, oxe down and one up.  Four beats -2-173 +
i \ in this time, ar¢ performed as quick as three in Largo, when four beats are given to b4 mood of -—t-1-3-
d.os. a. u: d. ya, time du d. u dax,

The next moods of time in g’der, are called Triple time moods, of which there are three viz, 3 Twos 3 Foursand 3 Eights. They are called 7 riple becauf

th?l are meafured by odd numbers, each bar containing either three minims, three crotchets, or rhree quavers ; tavo of which muft be {fung with the hand dow
and oreup. The marks of triple time are thus fet at the beginning of ftaves.

The firf}, 3 Tows contains three minims, or ome pointed femibreve, or other Notes which 12 Triple Time 1, 2, 3.

g". "‘." ’.

. r~

[ S WS

I B

: . . l’ 2, 30 ,, z’
] meafure equal to them, in abar ; which are {ung in the time of three feconds, tavo beats down, o, pout— -
1311 and one up, asfor example. . o | —— Tt :
p : e d. * [ [ ] v ' ° .
N, B. A minimin 4 Touwsis performed in thefame timeas a cratchet in the firft mood of common time. d. «. d. d. u. d.du,

The fecond mood of triple time, 3 Fonrs contains three crotche.ts, or o_ther'notes or refts equivalc.nt, in a bar, which has z5ree beats, ravo down, and the other
up, one half quicker than the firft triple time mood : A crotchet in this time is equal to a crotchet in the fecond mood of common 'time.

2d Tripie Time 1, 2, % 1,2 3¢ I, 2, % The third trip]c time mood, has zhree quavers, or one poimed 3d Triple Time 1, 2 3. 1,23 1,2
3 , cratchet, or other notes, or refts, equivalent, in abar ; has alfo TR ;a'
Example, %ﬂé three beats to a bar, but they are performed twice toone as quick : -+~
‘ as in the mood laft mentioned. (Y
d. d u d. d. u, ded, u.

The two remaining moods are called Cempound Moods ; being compounded of common and triple meafure ; of common, as the bar is d gy g ddu
fall being equal to the rife, and of triple, as each half of the bar is threefold. ’ 15 divided equally, the

——

The two compound moods are diftinguifhed, at the beginning of ftaves, thus, % - g ' »

. . - . . . L
The fr#, 6 Fours, comtains fix crotchets in a bar, or other notes or refts equivalent, which are fung in Coms. 1 2 L 2
the time uf swo feconds, and by rawe equal beats, one down and one up, as in the example following : Y Comp. Mord
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zd. Compo 44.’00(1. !, é. !\, 2e t’ :. .
- — < . The fecond compound mood, contains /ix guawers, in a bar; has alfo revo beats toa bar, one
= ‘__3 — = ¥ down and one up. A beat in this mood has the fame time as the fecond in common time cal-
' 3 led, Largoe* - \. ,
d. ©u, da o, d. ”. 7 ' |
o Tenor — | | ~ Ofthe BRACE.
—_— HE feveral parts of a piece of mufick, which aré fung togetisr, “r Newn by a Brace, placed at the beginning of the ftaves,
— as in the example. Ifsavo parts only are fung together, the brace, or 7wo perpendicular lines inclofe the two flaves; andif
e three parts are fung together, then the brace is extended to enclofe rbree, and fo of four. , '
w
attbdealiA pm——
ekt ——
Bafs. ' ‘
it atmiansenilions cmim n—— - ndumie canana. ' ettt el ettt eilems et wivs T S - &

* Mr Reced, in tredting of the feveral Moods of time, writes as follows: ¢“The figures in the examples placed over the bars hew the numuer of beats in each bar, and the letters placed un«
der the bars fhew how they muft be beat, viz. the letter d, fhews when the hand muft go down, and the letter 4, when it muit rife up,
The bar reft is properly fo called, becaufe it is allowed tofill a ber in all moods of time,
Qbferve hexc—-———--—,'lxhat the hand falls atthe beginning and rifes at the end of every bar; in all moods of time.
That in the Adagio and Largo moods a femibreve is four beats, a minim two, a crotchet one, a quaver half, &r.
That in the Allegro and 3, 2, moods, alemibreve is two beats, 2 minim one, a crotchet half, &c.
That inthe 2, 4; 3, ¢+ 3 1, 83 and 6, 8, moods, a femibreve cannot be ufed, becaufe it will more than fill a bar.
That in 2, ¢, and 3, 4, a minim is two beats, a crotchet one, and a quaver half, &c. :
That in 3, 8, where a minim cannot be ufed, a crotchet is two beats, a quaver one, &c.
That in 6, ¢, 2 pginted minim is one beat, crotchets three at a beat, &c.
That in 6, 8, a pointed arotchet is one beat, quavers three at a beat, &c. . ) | . fi
Obferve alfo,=~—=That in thofe moods of time which ate not marked with figures, a femibreve fills a bar; but in all thofe moods whnc't are marked with figunes, thegu per gm: ex-
reflesa certain number of notes of fome kind which fill a bar, and the under figure fhews how many of that kind of notes are equal to a femibreve; fo in the rpoodmarked the upper ! g\t{c
Ling 3 fhews that three notcs of fome kind will fill a bar in that mood, and the under figure, 2 fhews that two of them are gq:al to a femibreve ; now two minims are equal” to a femibteve,
therefore three minims fill a bar inthat mood of time. The fame rule holds good withregard to the other moods marked vith figures. . " it
The performing the feveral moods in their proper time, is a matter which fhould be well attended t0 : And yet fingers often fail in this point, That fome moods are quicker an t:mc
flowcr, all agree, yet fome will fing every mood alike, or fo near alike that the difference is fcarcely perceptible. Thisin many pieces efpecially in fuch as change frum one mood ;o anott t.r‘.‘
entirely fruﬁ:atrs the defign of the compofer and ruins the mufick. ©thers again will fing all modes too flow : This is fo common that many perfons who profefs to_be good fingers wil
fiarcely allow it to bs an errour, Itis geneially molt prevalent in thofc companies where tﬁc fpirit of mufick is wpon the decline, and the fingers grown duil and ing:fferent abaut finging;
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. | Of CHHUSING NOTES.
‘ OTES are often fer immediately over each ather inthe fame ftave and bar, only ose of which is:to be founded by the fame Knﬁm s the-finger may foun
¢ -

whichof them he pleafes : If two perfons are finging the fame part, one of them may take the upper note, and the ofher the Jeaver note.

L y

e

Example of ckufing Notes

[

"Notes fet a0 #ighth below the -ommen Baj, are calied the Ground Buf;. Refls are ofien plased over each o}hcr; but the timé of &

Of the fiviral CONCORDS and DISCORDS, otk perfed and impirfel?, From Tanfur’s Royal Mel. |
PP HERE are but four Concerds, in mufick, viz. the Unilow, Thira, Fifth, and Sixth ; (their Eighths or Ofaves are alfo meant.) The Urifenis calld
' a perfedt cord ; and commonly the Fifih isfo called ; but the Fifib may be made jmperfeét, if the compofer pleafes. » | s
—The Third, and Sixth, are called imperfiéd ; their cords ndt being fo Fol, nor fo fweet as the perfei? : But, 1n four parts, the S.xsb is often ufed inftes

of the Fifth, in fome certain places, when the £,/74 is lefi out ; fo in effe, there are but three coxcords, employed together, in comprfition.
N. B. The meaning of the word smpe- 7242, fignifies, that it wants a /esitone of its perfeétion, to what it does when it is-;perfect ; for, as the Jefer, or imper

S Third, inclades but three balf ones; the greater or major Third, includes four balf tone:, &c.

e wrar s p g
they will then drag on heaviiy through a piece of noufick, and render 't not only a burden-to them feives, but difagreable to ai who hear them. On the other hand fome may err by beatin

time ton-falt : this errouris fomctimes tound 1o pertons wiw ate poflcft of two great a thare,of oftentation. To enable young fingers and joung teachers of mufick to avoid all thefe errour
and to give each mood its proper time, 1 hrave ai1et the fol awing ¢irc@inne, ) . . . |
Take a leaden bal), thefiz. Whereof is imniaterial 5 about an lath (3 diameter is as well as any 1 Sufrend it by a fmall tight cord in fuch a manner as that it may fwing each way withoat
interruption, and for the (Lveral mogds of time, lct the length of the cord from the centre of the ball to the pin or nail from which ivis fufpemded be as follows : :
For the Adagio, Allegro, 1,.2, and 6, 4, moods, 374% Inches.
For the Large, 3, 4 and 6 8 moods, mememmee 2244 ~——-

¥ h
'

oth is to be reckoned.

S  « UGS
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FOI‘ 2, 4 e - 121‘6 s .
For 3» 8 I . é% .
tuation when at reft. count one beat, 2nd for the difizient racods of:

Then for every fwing or vibration «f the ball, i e, every time it croffes the perpendicular line, or place of its natural . . ! .
time accovding to the different lengths of the cord as exprefled aboves Thisis fu eily a way of afcertainiag the true tume for each mood, it is prefumed no ane who defigns to be a finger Wi
think it too much trouble to rnake trial of it. ) . ] . . S !

Th>fe mooas sre however, fumetimes varied from their trus time, by arbitrary words, fuch as quick, flow, &c. being plsced over the tune or anthem, in which cafe no certain rules can
about as much fRower fAill,; and contrary for termn

tc&;wn, the following geuera! dire€tions however may not be amifs. .
hen the term 1low occurs, let the mafick be performed abost one fixth ficwer than the srue time, and when the term very flow eccurs,

quic's and very quicks

E—
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The Di cords, % ve a Second, a Fourth, and a Seventh, and their Ofaw:es 3 though fometimes the greater Fourth, Comes very near to the fund of an imperfoldd

cord, it being the fame in ratio as the minor Fifth. But T will fet you
An Example of the feveral Concords and Difcords, with their O&taves under them,

CONCORDS. DISCORDS.
Single cords— 1. 3. 5. 6. 2. 4. 7.
| 8 | 10 rn 1¢ 9 | 11 14]
.3 T‘heil'OﬂMJ, or Eigbfbi— 15 !7 i'!. rg’ 20 16 18 ’ 2! l &c.
22 | 24 | 26 27 | z 2 ;8’

N. B. That if a woice, or infirament, could reach to ten thoufand Ofawves,
Every Eightb, or O2ave, contaias ¢

Thae following £s an example.
Aan OCTAVE contains 12

femitones

G . 8th 12
f % org- M7t 11
t EF -W—_.-. 7th 10
S E p 20th 9
s ord & 5 8
D
ckord § Y 6|
C 4th
. B . : -%jd +
{ bborak bzg 3
1 A ¥2d 4
g% or a-’b tzd }

e e == 1 R{ON

1

J |

ev are a1l counted as dne, ‘in gatare, |
awelve femitones, the five whole tones beng divided into fersizones, and the two wararal femitones, make the iweive,
‘ : . ' ¢ SR

-~ . -

In this fcale of Semitones, the lower Hne G is made the foundation from which the ‘others aré feickdped, ard is there-
fore called a Unifon, becaule one and the fame found is aunifon.  The right kand column of figur#sThews the number
of ‘emitones between G at the bottom and each of the otires letters. toth 1o their - vattifal Siuation, and when made
flzt or fharp. Next above G youwill ind G tharper A flat, which is called a 8:tfecond, containing but ore femitone ;
the * excis A, which is a tharp fecond, containing wwo femitores ; the next is B flat, or A fharp, which 'is g'f}at‘third,
containing three femitones ; the nextis B, which is a fharg third, containing four femitdnés ; the fiext >e ¢/, 'which
is a fourth, containing five femitones, &c. &c. The tiat fecond, third, fixth, and leventh, ate called Ffier feconds,
thirds &c. and the fharp fecond third, fourth, fixth and feventh, are called greater feconds, thirds, &c.  Which 15 ‘the

common diftin&ion, and the greateralways contains a temitone more than the leffer.
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‘Of tle KEY S wed in alafick,

¥ N Mufick there are only two ratural, or primitive Keys ; one of which is cheeriul, and called /aig 3 the otles melancholy, ard ealled far. € is gy

the fharp Key, and A the flat Key. Without the aid of flats and fharps placed at the beginning of ftaves, no tune can rightly be formed on any g
than zatural keys. Flats and frarps placed at the beginning of ftaves tranfpofe B-me, the centre and mafler note, togetuer with all the reft in their or
.and by forming what are called artificial 4eys, bring the fame effect as the twonatwpalkeys. The reafon why the two natural keys are tranfpefed by flan,
tharps at the beginning of the ftaves, is, to bringethcm within the compafs of the voice. Thclafl notein the Bafs is the ey ucie, and is immediately aby
or bekwme ; 'if above, it is aftharpkey; and ifbelow, itisa flac key ; orin plainer terms—ull tunes are either on a fharp or & far key ; if the Jaft no
the Bafs, or key nore is named fa, then it is a fharpkey ; butif itis named /4, thenitis a fiat key. The ey note can never properly heme or fol. There
why one tune 1son a fharp, lively key,and another on a flat, melanchely one, is thatevery third, fixth and feventl, in the fharp key, is halt a tone hlg
ham tnthe flatkey. See the tollowing example of the two kejo. | |

A, the naturol FLAT key. la. ' C, the nateral SHARP Key.
. -8 \ - ¢ e E oy 9 —-q"
R 34+, § < = o
b: - i o - G: ‘ — 4 :
| La, fa A Fs, la.
) . K‘y » ’
Al el
» ] r____.._ —~ > ——p— _1 ? B‘. -—
<€, ase TR S aE oy S =)
s Benen :‘Iﬁ.»s ‘ y Y ——l — ———ak e
L‘J, [‘2‘ Ldo 4 4, J o

Of LEADING NOTES.

»yHE Appogiatura, or leading note, -ferves for the arriving more gracefully to the follewing note, cither rifing or falling. and muft be dwelt on ace
ding to the length of the note it is made of ; fometimes it is ufed as & .prepaiation to a trill, and is expseffed by an' intermediate note, 0 1otes:

for ex amplc.
. " {r. #r.
‘ - ‘

N. B. Obferve the lirtle notes are not reckoned in time, and are-only to be_'~ T8 i -
i

{eftly touched, or founded. : — H I I+

e
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€ O4 TRANSITI1ION,

n : : .' *

by R. REED has written fo concifely on Tranfition, that it feems beft to give his own word: and exz;noie, which are as Dllow wvie. “The little note
’ flurred to the ninims muftnot be confiderd as adding any thing to the time, the bars being fuil - e e __:é“;

-‘.---—-_.\'_ -

ithout them, but only as notes to lead the voice from one found to another, and if founded at all,

“Bnuft be founded as much fofter than the minims as they are fmaller. Tranfition is nothing but flid-
ng gracefully from one note to another : But fingers fhould be exceedingly careful to deviate aslittie
s pofiible from the true found ofa note, becaufe in going off from the true fbund they will undoubt-
dly make difcards where the compofer did not defign. to have any, and then perhaps the compofiti-
n will,be defpifed, becaufe the performers are faulcy. - S S
 N. B. Tranfition, as well as trills, had better b omitted than badiy performed.’”

¢f SYNCOPATION

L J

| OTES of Smicapation are thofe whick are dr” en put of their_proper qrder in the bar, or driven through it, and're
- down, while fuch notes are founding.  One or two examples follow, which, with the fielp ofthe mafter, will foon
of tolerable capacities.

Examples of Syncopatizn
N

¢ R e s e o e i .2 g s S Of tLe founding rhe BIGHT NOTES.
P : K ) - »—n . A 2. - Ain T -
L 4 ‘j_t e " £ @?"ﬁ £ " '9) 1 ' __‘_i__ HOSE learners of pfalmody who make themfelves fuffici-
—t A A = " ently acquainted with the knowledge of the Gamut, and.
.’.' ﬁ:. 3 e ﬁ-:r-/c;-E' S f - N~ - — | firft principles of vocal mufick, may proceed to tune their voices:
ﬁ . % Mf et - L—x:ff . 2&- jf?f.;ﬁ : _ﬂé‘__‘; by the following notes.

The Leavrer may fong the Notew as they fland on the above Shawa.

ttui;e the hapd to be taken up or puc
e underfiood by the young fingers

Great ¢are muft be taken to give every note its truc and diftin@ fopnd, and to obferve the {emitones between me and fa, and lz and fa, in
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afcending ; and alfo between fz and /s, and yu and me. defcending. After having learned to found the following notes well, they may begin to pra&
on plain and eafy mufick.

-
ym
b
“p
wfa
Ol
jm
124 )]

S TR ORI K MR W96 IR S I TG I JE T I 6 3 TR JE AT IR I S I

b1 R E CTT1T GG N §
For PITCHING a Tune by a Concert Pitch-pips.

ET the Keyofthe Tunc, which is the ]2t note of the Bafs, or jts Otave, which is generally the firft, be founded upon the pipe by the leader,
+ let him give the Bafs theis found firt, they the reft of the parts in order to conform ta it. Some Mafters or leaders fay, the Tenor is the leading pa
and gconfgquently the firft mote of the Tepor ought to be fi. ft founded, and the Bafs and other parts take their founds in conformity to that ; but t
method is nay from any authority. I confels that the Tenor is in one fenfe, the leading part, and in another it is not, for the Bafs being the Foundati
and Grouud of Nlniick, certainly the other parts muft conform to it : furthermore, when a Choir are finging if the Rafs moves either fafter or flower th
the true time, the other parts cannot leave it ; but mult follow. ‘Thofé Tunes which beginin G, C, D, &c. whofe Tenors begin a fourth below the Ke
in fucirealer,the Kev-note of the Tune,muft Le piven to the Choir,and the Tenor, and all the ather parts, muft takc their founds from the faid Key-aote, that
15, to fall afourth, &c. from the faid Key-note thus given tothe Choir.—Again when the Key is founded firft, the whole Choir will feem to be more proper}
firuck, and affe@ted with the air of the rune, than otherwife they would be, and itis in my efleem, asimproper and contrary toall rule and authori
to pitch 3 Tune any wzy but by the Key of it, as it wou'd be to ereét firft the pofts and roof of a Building and then place the Cills.

—— - - . -
e O 1 e = .
= © v e
e S oy .
- —— e — -




" but fpoken plain anddiftin&. Singers often fail in this point, by which me

A T A

C O NCUL U S§ 1T O N, |
“FPHIS part of the work will be concluded with fome obfervations on finging, and general diretions to learners, €xtralted from the American

Singing Book, which are as follows, wiz. ) )
‘“When a tune is well learnt by note it may be fung in words, and every word fhoyld not only be pronounced according to the beft rules of grammar,
ans half the beauty of the mufick is loft, the words not being undg:iﬁood.

“Np:twitbﬁanding; all that has been or_can befaid with regard to graces, the beft way is to fing with eafe and freedom, and withovt confining yousfelf ao any
. certaing rules for graeing mufick, any further than can be adapted in a natyral and eafy magner, there being nothing forced or unnatural in g@d.muﬁcg-;—-
Every finger fbeuld.fing that.part which is moft fuitable to his voice, in which cafe learners fhould fubmit to the judgment of the Mafter. Care fhould be

~ taken, in finging companies, to have the parts praperly proportioned 5 one half the ftrength of the vcices fhould ba upon the bats, the other half divided

-upon the other.parts.m—-A folofhould be generally fung fofter, and a chorus which follows a folo loude!-‘ than the reft of themufick. When the word: foft,
loud, &c. are placed over the mufick, fome regard fhould be paid to them.When words are repeated in mufick, the firength of the voices fhould increafe

‘-‘cvery time they are repeated, and when the mufick is repeated it may be well tofing it louder the fecond time than the irk. Low notes in the bafs &O“]ﬁ
generally befounded full, and the high notes in any part, not full but clear. 1n fuging mufick the ftrength of the voices fhould increafe as the parts fa

in, and the prouunciation in fuch cafes fhould be very diftin and emphatick.”

ADVERTISEMENT.

HE follawing Colle@icn of SACRED MUSICK, isoffered to the World, under an humble perfuafion pf its being ef:ecut.cd in fuch admam;/e‘r ?’kt(-)
merit ( in fome degree atleafl) its patronage and approbatipn.—It confifts of a great variety of approved pieces of both ancient and modern Mufick ;

Seleéted from Harmenia Sacra, Stephenfon, Knap, Law, Worcefter Colle&tion, Reed, Mufical Magazine, &c. together with a number of Pfalm Tunes and

3 . . . o . o Y f
fitions entirely new and never before publithed —A number of hacknied and aworn.ox: pieces, that have been uniformly inferiéd in mo(‘t 0
4 ; eir. Read feveral approved new Tones are inferted.—In the courfe of the Work, fome peceffary Cor-

ather Compo o ind cfor
our late mulical Cublications, are leftout ; afd in¢ , : . A ;
, have been made in feveral Tunes that haye "»cen heretofore publtﬂlcd and which the Editor flattérs himfeif will

rections, and it is boped, ufeful Alterations, . N e d , of which
be genmerally approved of.~——A material circumftance he thinks is, that the whole is Engraved on COPPER, the Superior advantages of whic

P : ‘Jearners, it i d, will be found plain
fo mufical printing Types, none converfant in matters of this fort, can be ignosant of. —The Rules forlearners, it is hoped, wi or which
.and eafy, and meet the apprabation of the Gentlemen Teachers, of this truly, Di\ﬁnu Science, in general.—That it may anfwes ti\e c[rtud for which it

was defigned, of furnifhing Schools and Singing Secieties with a valuable Syfiem of Clhurch Mufick, accurate, corre(t, 2nd adapted toalmoft every occa-
»fon, is the fincere wifh of the Public’s moft obedient and hymble fervant, “The EDIT OR




| A
Azesr.

Audover
- Amity
Amboy
Affington
Archangel
Appearance
Annapoiis
*Alftead
B
Buckingham
Britania
Brookfield
Briftol
Bethlehem
Babylon
Bridgwater
Bennin gtor.
Berlin
C

Colchefter
Cookham
Chriftmas Mymn
Charleftown
Gomplaint
Calvary
Columbia
Chefter

I N
D
Death’s alarm.-
Derby
Danbary
Devotion
{ Durham
E
Eaiftham
r
Funeral Thought

*Federal Strect

| Falmouth

*Friendfhip
¢
*Gethfemane
Greenfield
Georgia
) H

"Humiliation

*Hollis
Hartford
Hadley
Hebron

H
[nvitation
Judgment
Jordan
Jubilee

K
Kingfbridge

D kE X.

Kingiton

63 : L
22 } Litchfield

107 | Lifbon

do. | Lancafter

60 { Lebanon
Leoasnon

63 M
| Morriftown

1o1 | little Malborough

49 | Milford
24 { Middleton
50 | Majefty

Mountague
39 | Moriality
55 N
59 | New Hingham
Niiwich
g2 | Naples

131 | Newport
29 | *New Canaan
438 O
67 | Old hundred

o

s6 | Plalm  ¢go

131
104
73

53
37
35

LY
-«

e T unes awith this mark (*) not before Publifped:

_— 47
- 33
—— 3
— 22
- 34
Palmis
Pepperril
Postfmouth
Parindon
Putney
Pool
Philadelphia
Poland
Palmer
Pittsfield
Petertbourgh
Plymouth
Parts

R
Rochelter
Richmond
Raimmbow
Ruffia
Royalfton

S
Solitude
Suflield
Stockbridge
Infant Savioar
Qalem

-

83
34
30
27
96
18

31

Springfield
Stratford
*Stoddard
*Surry
Sherburne
Stafford

.Suffolk

St. Anne’s oo
St. Michael’s
T
Tewkefbury
Trumbull
U Union

"W
Winchefter
Warren
Wells
Walpole
Winter
Williamfburg
Weftfield
Wafhington
Worfhip
Worcefter
Windham

ANTHEMS.

0 Lord, God &c.
Arife thine &c.
The Beauty of Ifrael

48 { [ will fing




