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Tue pecuharltles of the present work are,—

1st. A Brigr ELEMENTARY: COURSE, in Whlch tunes and songs in the body of .the wor
are referred to, ifistead of mere * EXERCISES,” printed in the Elementary department.

2d. “Musicar NoraTrow v A NUTBHELL,” or “Things to be taught,” furnishing to th
teacher a synopsis of such subjects as he will need to introduce from lesson to lesson. i

8d. A GREAT VARIETY oF Music, much of which is new, and most of which has neve
before been published in any of the Author’s previous Juvenile Works,
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“MOLTUM IN PARVOY
OR,

SHORT ELEMENTARY COURSE, FOR JUVENILE SINGING CLASSES, &

-— B

LESSON I.

To the Teacher. For ¢“Synopsis oF THINGS TO BE
yTaveHT,” or « MusicaL. Noration 1Ix 4 NursHELL,” see
page 165. We recommend you to commence at once with
the following Exercises, introducing the Scale, first orally ;—
jearefully singing it yourself, step by step, and requiring the
upils to imitate;—then calling their attention to the repre-

No. 8. THE SCALE IN ANOTHER POSITION. (Lowzs.)

Norr. In the above we have added a short line, in order to wrife the scale
r. .

_?entation or “ picture of the Scale” in the book. still lowe . .
g , To the Teacher. Introduce Whole, half, and quarter-notes.
No. 1. THE SCALE.
S > — No. 4. EXERCISE—*Lzr us XoW BE UP AND DOING.”

S— Oz (Do) on the added line below the Staff.

si4savasves4sz§

Dove mi f& sl la s do, do i la sl fa mi re do.

No. 9. THE SOALE IN ANOTHER POSITION. (Hioaxz.)

re m ol la s do, P reowe .
I’:ﬁ "“ E la la .l; "12. 1: i‘: ll:’l:l{‘: "1‘; Ia b sul g-cuev-ngy el pure su . ing; Leamto  Iaobor, and ¥ wait,
T HYe B8
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ELEMENTARY COURSE FOR

4

No. 5. TUNE.—“Lxr vs wrre A JoyruL Minp.”

OnxE (Do) on the added line below.
1 | 1 | B

I J!——Li t ———— ﬁ
j: d S a S |

1 2 ] 2 8 4 5 58 6 6 5 6 7T 8
Do re mi re mi fa sol, 80l s0ol la sl la & do,
Let us with a joy-ful mind, Praise the Lord, forhe is kind,
Ty T f
— A
RN -5
8 7 6 5 4 8 2 8 5 5 4 8 2 1
Do s la sl fa mi re, mi fa sol fa mi re do,
For his mer.cies endure, Eve.er faith-ful, ev- er sure.

LESSON II.

To the Teacher. Introduce MEeasures, and PArts or
MEeasures, as per Sections 2, 3, 4, &c., page 156.

No. 6. “Now Rmorce, Now Rzsoron.”
| )| A i { ]I i E
S e et i
lg;r ‘rl: - joice, Now re - joice, Sing a - loud with cheerful voice.
e

No. 7. “SeE THE STREAM S0 SMOOTHLY GUBHING.”

No. 8. EASY EXERCISES IN SKIPS.

No. 9.

No. 10.




* JUVENILE S8INGING OLASSES. 5

A= Practise the skips 1, 3, 5, 8.

No. 11. “SING WE, REJOICING.”

T

-9
Bing we re - joic-ing, The bounteous heavenly hand,

é — 1 - — —v]
——s e+
-
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‘TII!‘JJ _Jal__
C ¢ i-d-

Seattering ov-ery bless-ing o’er our bhap - py

il

LESSON "III.

A# Introduce “ AsoLute Pitca oF Tones,” CLEFrs,
&c. Exercise on 7 in connection with the other skips.

No. 12. “ HeAn UB SINGING.”

Voices ring-ing, Mu-sic bringing, Hear the cheerful sound.

B Sing « Waiting for the May,” page 8. Add to the
above skips 1, 4, 6, and 7, 5, 4, 2.

No. 13. “CuLL THE FLowERs.”

Vat fl

Cull the flowers 'Mong the bowers, Sweetest posies, Pinks and roses,

While the thrushes, In the bushes, Sing to - ge-ther, This warm weather.

B% Introduce eighth-notes, and sing “ My Brothe:’s a
Rider,” page 9, and *“ Youthful Days,,”” page 16.




8 ELEMENTARY COURSE FOR

LESSON IV.

A Introduce ¢ SignaTures” and as much of ¢ Trans-
POSITION’’ as you deem necessary or desirable, at this stage
of the class. '

No. 14. «I vove THE SPRING.”

Norx. The Teacher will explain the Repeat, Dz Capo, &c.

ONE on the first space below.
hl End.

love the summer's sky so bright, I love the fragrant flowers,
love the long, long days of light, I love the star - ry hours.

love the autumn’s clust’ring fruit, That in the orchard lies,
love its ev-er- cha.ngin: suit, Itstreesof brilliant dyes.

love stern wintep’s ice and snow, I lovehis blaz - ing fire,
love his winds that loudlv blow. Yes, winter I  de - sire.

z,}
ag{
ol

Rcmifaaolaollacidodo‘cicilalalol
Come let us sing we love the spring, we love the summer fair,
Come let us, &c. )

B Sing « The Sabbath,” page 20, and “Farewell to
Home,” page 21.

AV 33 e vesssegy v gawmy = cmmy - oo

And gUAras My Na - IVE 181U, Al JUaIUD Ly aa ~ v~ ——
‘Who would its white waves shun ! Who would its white waves spun i

B Sing « The Morning Call” page 30. * The Evcning
Star,”’ page 46.



JUVENILE SINGING CLASSES.

LEXSSON VI.

-3

LESSON VII.

No. 18. SONG.—“O wrra waar DiLicrr.” No. 17. SONG.—“Bmb or taHE GREENWOOD.”

Oxg on the first space. O~E on the second line.
%%.JJJJL_'T_}Jiijjif—: i — ]\;‘* J'=j‘ )
%&:&44-#11 L i e s

O with what delight, with what delight, with what delight, Haste we, 1 Bird of the gre enw;d, (‘)T:l wlby art thou herel
¥ ' 4 2. 'Midst the wild bil - lows Thy place must not be,
(e plawiagiacio-oio-otooloviy |
28 ¥ !

Haste we on to gchool, yes, yes, Haste we on to school, yes, yes, Haste we
] < L2 - Et -

= F 1
aste we,haste we,haste we on to school,to school,Knowledge therewe gain,we
o
4

1 )| 1 _.__F"
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gain Order there maintain, maintain, Free from all misrule, misrule, mis-

- - 1 1
f | I N )
H H )
| - X
' I

A T
- rule, mis- rule, mis - rule, Yes, yes, free from all mis- rule, yes, yes.

2 Sing  Sweet is the Summer,” page 31, * Yankee
page 82.

waters far hence are at play, Bird of the greenwood, a -
battle withstorm and with spray, Bird of the greenwood, a -

~ ] i
%E—f ) { i— i~
o o _J_‘._r“‘—
- way, a - way, Bird of the greenwood, a - way, a- way.
- way, & - way, Bird of the greenwood, a - way, a - way.
B# Sing « The One Song,” page 13, ¢ Leaving School,”
page 14, &ec. i

|

E# For other keys in the same order, sing “ My Heart’s Home,” page 26, “ The Good and the Kind,” page 27,
* Yes, or No,” page 39, « Blow, Blow,” page 40, * Time t8 Walk,” page 42, ¢ My(own Native| Land,”’ page 43.



WAITING FOR THE MAY.
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MY BROTHER'S A RIDER.
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Little did wintry age
"Ever my thoughts engage ;
Litle, O then, | knew
What would to life accrue;
Then knew my joy
Nought to annoy.

. 4.,
0, my bright days of youth,
Would that your spells were truth!
O that heaven, while I live,
Sweets like yours still would give !
Good to enjoy,—
Free from alloy.
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12 . WISHING FOR MAY-DAY.

3.
Then will I chase the snow away,
And bring you joy and laughter gay ;
And wild birds’ songs, and sunshine bright,
And lovely flowers, blue, red, and white.

4.
O Spring ! dear Spring! we wait for thee ;
Thy blooming face we long to see ;
Sweet wreaths of violets thou wilt bring,
And we will shout, “ O welcome, Spring !’




THE ONE SONG@G.

13

[

That tune, *twould first go upward
Some three, four notes, or so;

And then it would go downward ;
Now quick, and then more slow.

That tune to him was heaven:

Ah| gladly I'd haue given
All mine, that eong of his to know!

4.

Thus, onee did he play through it,
And then he'd look away ;

Then, quick, again he blew it :
I eaw him as he lay.

He lay, just idly heex'ng

His h.me:hm , round him feeding ;
And o ho passed the summer day.



Chorus. The 3
Bolo Voice. The 3
Al An¢
But
4.

Chorus.  The clouds may spread when thou art gone;
8olo Voi 'l‘beﬁodtix:l:'.dienl:giﬁl I
oice. may s when I am .
Adien! 'ell:‘l.e adien! gone
All, And when the world is cold and drear,
We'll bless the link that bound us here.
Adien! adieu! adieu!



THE PET LAMB.
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16

THE PET LAMB

3.
“ Rest, little one,” she said ;
* Hast thou forgot the day
When my father found thee first,
In places far away ?
Many flocks were on the hills,
But thou wert owned by none ;
And thy mother from thy side
Forevermore was gone.

4.
“ Thou knowest that, twice a-day,
I have brought thee, in this can,
Fresh water from the brook,
As clear as ever ran ;

(Concluded)

And twice, too, in the day,
When the ground is wet with dew,
I bring thee draughts of milk—
Warm and sweet it is, and new.

6

“ See, here thou need’st not fear
The raven in the sky ;
Both night and day thou’rt safe :
Our cottage is hard by.
Why bleat so after me ?
Why pull so at thy chain ¢
Sleep, and at break of day
I will come tothee again.”



rors IS THE WAY. 17
N — N 3 N . —_—————o
A e e Y Y
|—o—9 90—+ ! ia—f' o ¥ ——
1. This is the way we wash our hands, we wash our hands, we wash our hands;
2. This is the way we wash our face, we wash our face, we wash our face;
3. This is the way we comb our hair, we comb our hair, we comb our hair;
4. This is the way we brush our clothes, we brush our clothes, we brush our clothes;
5. This is the way we show our hands, we show our hands, we show our hands;
6. It is a shame to come to’ school, to come to school, to come to school;
7. Clean children like to come to school, to come to school, td come to school;
R e —— i —— ‘ —T
S e o m— = A A A I — i ——|
Iy r_ " 1~



-18

THE CUCKOO.

8.
When days of joy come o’er my head,
I seek this charming scene ;
Alone along the valley tread,
And view the lively green ;
And who so happy, then, as I,
In hearing oft the cheerful cry,
Cuckoo, Cuckoo, &c,
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THE LOVE OF TRUTH.

19
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THE SABBATH.

4.
This day of resurrection,
When He, the holy Lamb,
Up to the Father’s bosom
Returned, from whence He came.

b.
O! that this sacred Sabbath
"To us so bless’d may be,
That, in His Father’s mansions,
We may His glory see !




FAREWELL TO HOME!
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21
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blos - som-ing ro-ses, And ye

li - lies, sweet and pale!

-6

1. Fare ye well, fare-well, dear home of my childhood ! Forth from hence I must de - part; Farewell,

2. Fare ye well, -ye sweet- ly Abh! I

T

~
.
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well, fare- well, dear home of my childhood ! Fare ye

-
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well, brooks, hills, and
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les! Dear com-
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FAREWELL TO HOME! (Concluded.)




FLOWERS OF THE LEA.
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BLUE-EYED MARY.




2. How the grain is dancing
Gayly in the air,
Whispering of its pleasure
To the listening ear.

3. Hear the wild bees humming,
Thro’ the clover sweet ;
Hear the buzzing insects,
Each its note repeat.

EARLY

WALK. 25

4. Hear the birds, rejoicing,
- All the woods along 3

Heaven-taught, repeating

Thus its pleasant song.

5. They, to their Creator,
Give the praises due ;
Let us learn the lesson !
Let us praise Him too !
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26 MY HEART'S HOME.
3. 6. .

"T'here stands a neat cottage, There hearts, true and humble,
With woodbines entwined, Their thanksgiving raise,
And sweet honeysuckles, And make of their hearth-stone

And flowers to my mind. An altar of praise.
4. 6.
There Peace dwells with Freedom, O, that’s the sweet valley
There foes are not feared ; Where bright waters play ;
There childhood is cherished Where memory is milder,
And age is revered. And brighter the day.

Y N



THE GOOD AND THE KIND. 27

4.
- ‘The good and the kind
Are useful, and shrink not from labor,
To serve brother, kindred, or neighbor;

5.
The good and the kind,
By kindness their piety proving,
Will dwell with the pure and the loving—
The good and the kind, :



. 28 THE JOURNEY. From  Boston School Song Bock.™
m sow. J i) 3 | . 1 v )
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1. A youth, resolved to see the world,Set out on foot to go; °° And sought,as round and
2. % My . first jaunt, then, was to the pole,Where all is ice and snow; Where nought can stand haf

iijilTijq:m_l_":i?Jiii~
9o t——— 11—+ o —" 15
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THE JOURNEY.

3.
¢ Such cold as this I ne’er could bear,
So ’way I turned my feet,
Till *twas so hot ’twould singe one’s hair,

And make you die of heat.”
Chorus. His story is, &c.

4

- And when I’d got some short repast,
To stay my appetite,
I turned my course, and journeyed fast,
Nor stayed a single night.”
- Chorus. His story is, &c.

(Concluded.)

5.
¢ I next tried California,
Where gold, thery say’s so thick ;
¢ Now here,’ says I, ¢ I guess I know,

I’ll fill my bag right quick.’ ”’
C'honrgc. ‘hm story is, &ec.
6

“So round I went, from pole to pole,
To see this wondrous world ;

Till back I came to that same goal,
From which I had been whirled.”

Chorus. His story is as true as the gun,

And more he could tel, but now he has done.

29



80

THE MORNING CALL.
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CHEERFULNESS.

W. B. B. 81
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32 ' CHEERFULNESS. (Concluded.)

THE WANDERER'S RETURN. From an Italian Melody.




THE WANDERER'S RETURN.

(Concluded.)

383



‘SWEET IS SUMMER.

CHORUS. ,,,



THE YANEEE BOY.

86



36

THE YANKEE BOY. (Concluded)

THE FATES.

—=—T

i - L 2 I~ J.=
"’" — 14 —° js—i—i " — — .
1. Say not that the Fates are cru - el! Say not that the Fates are
2. Speak not of the ills a - round thee, As of ac - ci-dents se-
—f— —t—¢
—

o

1 I

.




THE FATES.

(Concluded.)

87

—_ —
1 ]

s PR —F 57
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Their de.crees are but a  seeming, To the head with fan - cy
All thy ways are seen and guarded !._ All  thy paths are watched and
. o - 1T .. 2 i
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To the darkened, skep-tic  mind, To the darkened, skep- tic mind.
An-gels guard each float-ing  hair! An-gels guard each float - ing  hair!
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=

Treat not, then, as worthless trifles,
Weakest of created forms!

That same mighty hand has given

All on earth, as all in heaven—
Every seraph, every worm!

4.

Say not that the Fates are cruel !
Say not that the Fates are kind !
Fate and Chance are sprites unholy,

Bred by Ignorance and Folly
In the darkened, skeptic mind !



38 THE PLEASURE WALK.

)
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pleasure, Yo den-i-zens of air! The world is all be-fore ye, To choose the sweetand fair.

) i —— i - Aqli
PR i = s 3 e s e 8 e 3 e
~ v g o
ev. er, Instruct them,day by day, Thatthey mightnev-er fal-ter, And nev - er, nev-er stray.
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YES, OR NO.

39



BLOW! BLOW! BLOW! (StrorMYy NIGHT SONG.) F. SCHMIDT.




BLOW! BLOW! BLOW! 41

(Concluded.)
N~ . ——
> - | -
z = e e e S S ot e e o 2 1 |
| | . Il I | 1 i A
o ” ) I w— r—v f
clear and strong ; Then joinand sing a song, join and sing a song, joinand sing a  song.
3 N | 3 ] N N | 1 ~ 2
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roarand ring, But we will gay-ly sing, we will gay -ly sing, we will gay - ly sing.
P
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42 TIME TO WALK. T Apraremrar

D — ~—™
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weep, While the birds, on  ev-ery tree, Tune-ful ma tins
blow,  Where, thro’ lone-ly  for - est shade, Rip-pling wa - ters
E B o o o S l
: e e e P e e ™
sun Si-lent-ly to all pro-claims, . Now the day is done. La la la .
gone ; There, with humble, grateful voice, Raise the cheer - ful song.yes,yes,yes. La la la:-":
o . —o—p—0—1-0 h +—
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TIME TO WALK. (Concluded)

43
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la la la, la la la la ‘la la la, la la la, la la la, la la la.
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la la la, la la la la la la la, la la la, la la la, la la la
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MY OWN NATIVE LAND.

‘WM. B. BRADBURY.



Fine.

MY OWN NATIVE LAND.

(Concluded.)

Repeat from the dots.



SECRET PRAYER.
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THE EVENING STAR.

3.
How pure are thy rays!
While on them we gaze,
|: Each throb of the bosom :||
Is hushed into praise.

4.
Thou beck’nest to me :
Ah'! might it but be,
|l: How quickly, 8w gladly, |}
I’d fly up to thee !

e —————



TRUTH IN A WELL. (TEMPERANCE SONG.)

‘Woxrbs WRITTEN FOR THIS WORK.






THE FARMER AND PAINTER.

GERMAN. 49



60

PIC-NIC FESTIVAL SONG.




PIC-NIC FESTIVAL SONG. (Concluded.) 51
D. C.
1 " — i—~ T —
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I -bove us, Pure mel - o - dy floats, And voi - ces that love wus Re - peat the soft notes.
- . D. C.
e e e e e e o S s St e o e o — E
fg— el _isi— — e o—o— =1 ==
‘l dark -ling The sports of the free, But all here is spark-ling In beau-ty for thee.
‘{ i) 1 § - —— D. c.
& > 1 ] ——-9o——90—9J-0—"—90— D - >
E=m=cc—c—s=msc e
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PATRIOTIC SONG.



b2

PATRIOTIC SONG.

(Concluded.)

8.

Before all people, east or west,

I love my countrymen the best—
A race of noble spirit ;

A sober mind, a generous heart,

To virtue trained, yet free from art,
[They from their sires inherit.

4.
To all the world I give my hand—
My heart I give my native land ;
1 seek her good, her glory;
I honor every nation’s name,
Respect their fortune, and their fame,
But I love the land that bore me.



THE HUNTER.—RURAL PLEASURE.) C. KREUTZER. 53
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54  THE HUNTER. (Concludeds

hannd

seen,

THE SHOW-BOX.




THE SHOW-BOX. (Concluded.) 65

4.
Here is Susanna, known to fame,
And here the elders, lost to shame ;
Here’s Jezabel, with costly crown,
Down from her chamber window thrown.

5.
If more, of high and low degree,
In this small show.box you would see,
Come here to me another day,
And look again, for double pay.



66

THE CRYSTAL SPRING.

T. HASTINGS.



BE GOOD FRIENDS AGAIN.

w.B.B b7
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58 . LAND OF OUR FATHFERS (PATRIOTIC SONG.) WEBBE.




LAND OF OUR f’ATHERS.

(Concluded.):

59



60

HE LEARNED TO USE HIS HANDS.




HE LEARNED TO USE HIS HANDS. (Concluded.) . 61



62

THE SNOW-DROP.

e —— Rt i s hiindV s ot ¢ et g b o et - ol 2y - b



THE SNOW-DROP.

THE SMITH.

(Concluded.)



THE SMITH. (Concluded)




THE MORNING@ OF MAY.



| flow - ing; Now how soon, a - cross his grave,

W. B. B.

8 Yet, while spring-time's lovely light
Sheds its Eheegful beami v
.Be by dn each pleasure bnght,

Win-try winds are

66 ROSES LIE ALONG THE WAY.
T S e e
& , tt'tt"'—t_‘i__,'_d—‘ “";ﬁ:tlf

blow - ing.

Sweet y night our dreaming :
Every joy that chimes with earth
Let us gladly cherish:
So shall smile our age and youth,

~—

o i i i ~N—t ~ :
Rt
E——
win-ter’s blast,

' fall - ing, Chilled like flowers by wi

Crimg.

- call - ing.

Till our life shall perish.

- 4, Mature’s high and guardian Friend
Loves to see our pleasure ;
Yes, delights his smiles to send,
Free and rich in measure:

Let us, then, in grateful cheer,
Pass our earthl

Q_%.:-—‘F

——

—

e
1Te
T

[ |
s | o |

o
i ——

Till, *mid hght forever clm,
Every ill is fleeing.

A gte 00
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THE PARTING SALUTATION.

67
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THE PARTING SALUTATION.

(Continued.)

4
— e t————
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70 ' THE SUN AND THE STARS. (Concluded.)



EVENING SONG

71



72

EVENING SONG. (Concluded.)

THE SAILOR.



THE SAILOR

(Concluded.)

3



74

WILD WOOD FLOWERS.

L. MASON.




WILD WOOD FLOWERS.

(Concluded.)

75



3.
Whom shall we let in 2
Whoever comes singing,
Or gladsomely bringing
A good-natured grin :
O, he may come in.

4.
‘Whom shall we let in ?
The man who forever
Himself will dissever
From discord’s foul sin :
That man may come in,

5.
‘Whom shall we let in 2
Who truth is pursuing,

" And ever eschewing

Deception’s base sin :
We'll welcome him in.




2. Sweet Mem - 'ry, with
8. Sweet Hope whisper'd, soft - ly, “Come, mor - tal, with

a - zure for - get - me - not

crowned, Seem’d back, in the
me, Through dream-land,en - chant-ed . we'll

dis - tance, still

HOPE AND MEMORY. (Sona.) g
~ Y . g —
: T NI T I . i 1 1
e e e e e e o 2 o e i
= o = — —— —r— —
1. There blooms a sweet spot, where an 5 - tar 18 raised, All shin- ing, in sweet sun-n

;. : 4. My thanksfor kind of - fers I rem - der each maid, Whose ti- tles too light -ly are
J! Plnnoﬁn:!e. or Melodeon. _'F]—T\ H- 1
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HOPE AND MEMORTY.

THE MOWERS.

(Concluded.)



THE M OJ.WERS. (Continued.)

~—

 ——

I

- sharp and bright, The mea.dow’s grass to  mow; We mow-ers, we mow - ers, We
spright-ly here, Like mer - ry, mer - ry May; We mow-ers, we mow - ers, We
glass . y plain, And toss the new-mown hay; The maid - ens, the maid-ens, The

all as one, Make heav'n with mu - sic ring; Then hail ye, then hail ye, Then
oSS S— i — i S— i S o S S S E— i L
I — — T—+j_J [ — [ o —
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THE MOWERS (Concluded.)

MAY-DAY PIC-NIC



MAY-.DAY PIC-NIC.

(Concluded.)

81
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82  FIRMLY STAND, MY NATIVE LAND! H. G. NAGELL.




FIRMLY STAND, MY NATIVE LAND! (Concluded)
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LIFE'S PLEASURES.

REICHARDT.




THE TYROLESE.



86

THE REFUSAL.




THE REFUSAL. (Concluded.)

mOor TORRESHRER AND THE GOLDFINCH.

VESTEN.



88 THE THRESHER AND THE GOLDFINCH. (Concluded.)

— ) f—r
— ] ' H 3. Tie, tak, tic, tak!| Weary man! weary man!
o— PP -"—1"%& Tic, tic, tak | Wipe thy face, and rest thy flal!

o g This is nought, but labor vain! ‘
har - vest so, Why you thresh your har - vest so. From the stem I pick the grain,
Ot 4. Tic, tak, tie, tak! Birdie dear! Birdie dear!
o _P:gzl‘: Tie, tic, tak | Come here then, and pick and eat,
— "'P — o — @ ] Thou art better off than I,
—o— ¢ L4 4 ‘Whom such food can satisfy.

to the wind, While the chaff flies to the wind. 5 mig tak, tic, tak! Come again! come again!

i Tie, tic, tak! While I swing my weary flail,
e S You shall ever welcome be,

o—1 —jf_t—t—F— : Come then, oft, and dine with me.

T » v — T




FAINTLY FLOW, THOU FALLING RIVER. 89

1
"~ [~
si- lent mo - tion, Floats a -
by, Quick as clouds at evening driv- en O’er the
- 4 LJ ' L3 . . -

9 : ot i : E [
P ‘ . . F : ' . T T ‘I 1 | . [
j — = E [ g

o

ev - er, Keepthy calm, un-ruf-fled way; Time, with such a
hith - er, Then,like vi- sions, hur-ry

Lo
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-long on wings of air To e - ter - ni-ty’sdark o -cean, Burying all its treasures there.
ma - ny - colore‘d west, Yearsare bear-ing us to hea-ven, Homeof hap - pi- ness and rest.
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LULLABY.

STORACE.




THE DYER'S SONG. FROM L. BOENER. 91



ao

THE DYER'S SONG

THE WONDERFUTI

(Concluded.)

FLOWER.



o
o

THE WONDERFUL FLOWER. (Concluded.)

—
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kiss - es This flower with heart sin - cere, Pro- cures a blest ex - emption From grief and sorrow
NN SN ST ~ B S S ~—~
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feel - ing This rose I ev-er kiss, It quellsmy ev-’ry sor.-row, And gives me heavenly
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94 DOWN IN YONDER ROCKY VALE. FROM ROSSINTI.

Echo Chorus and Solo. From the Juvenile Cantata of “ THE SEasons.”



DOWN IN YONDER ROCKY VALE. (Continued.) 86
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DOWN IN YONDER ROCKY VALE. (Continued)

| pass the hours, With song and dance—song and dancc, W hile Spring’s daughters, deck’d with tlowers, Around us glance.

—1 .
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Ech - - o, give us back the  strain, Ricki - er still in




DOWN IN YONDER ROCKY VALE. (Concluded.) 97
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THE MORNING SERENADE.

GERMAN.,



THE MORNING SERENADE.

(Continued.)

99



100

THE MORNING SERENADE.

(Concluded.)




GRIMALKIN AND THE ROBIN. SCHLESWIG MELODY. 101



102 VACATION SONG. Frox Trn BosTox SoHOOL SoNG BOOK,



VACATION SONG. (Concluded) 108
'
WHERE IS THE MANY? HAYDN.
~ , Slow and Gentle, SONG. PR \ o
7 S S ———— - -0—— i o “of —Le
= =
- - g —
1. Where is  the man, 8o  good and wise, Free from each self - ish view, ‘Who,
2. The man who warm-1ly loves his kind, And res - cues the op - pressed; With
8. Whose heart is bound to  free - dom'scause, With ev - er - wake - ful zeal ; With
£ v | @-‘ N .| 1~ T
= —  —— 7 | 1 J_d_ lr ;‘1 ’—!l AF \,’b i o '—@kﬁl_—#——-
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THE FOREST WALK—OR HOLIDAY,

4.
The wildwood flowers so fresh and fair,
J: Greet with a nod and smile, :|
Most welcome here, most welecome here.
6.
The brook that softly, gayly flows,
|: Low whispers welcome sweet, :]
To soft repose, to soft repose.
6.
Then will I bid farewell to care,
|: And in the greenwood wild, :]
Roam free as air, roam free as air.

106



106 THE GROVE. C. M. VON WERER.




-

THE GROVE.

(Continued.)

107
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THE GROVE. (Ooncluded)
p

MERRILY SINGS THE LARK.




MERRILY SINGS THE LARK.

( Concluded.)

109



110 A LOVING FATHER.

5.
On Alpine heights, in troops all white as enow,
The sheep and wild goats go;
There in the solitude,
He fills their hearts with food.
On Alpine heights, &e.

6.
On Alpine heighta the herdsman tends his herd;
His Shepherd is the Lord;
For he who feeds the sheep,
Will sure his offspring keep.
On Alpine heights, &e.



TO OUR MOTHER. (Dugr)

NAGELIL

111
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THE BLACKBIRD.

W.B. B




THE BLACKBIRD. (Concluded.) v 113

Amdstthomdeoofm%ybuuty

As if to pay to God ber duty,

This in full and choral throng,

- Lifts up her tenderest, sweetest song.
Tbavalle{udnngs,
The blackbird sings.



114

CHORUS OQF FLOWERS.

From “The Flower Queen,” by G. F. Roor

G. F. ROOT.




CHORUS OF FLOWERS. (Concluded) - 116



116 THE MAIDEN AND THE RIVER. RIGHINL.



THE MAIDEN AND THE RIVER. (Concluded.) 117

ROUND.—“WHEREWITHAL SHALL A YOUNG MAN" °
3 3 4

r- Ny : 1 T T— -
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8 young man cleanse his way, By tak-ing heed there-to a6 - cord-ing to thy word

d

119

OUND.—«“THY STATUTES HAVE BEEN MY SONG”
2 8
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Thy stat - utes bave been my song, In the
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WORDS FULL OF JOY.



WORDS FULL OF JOY.

T

(Concluded.)

119
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light - heart-ed  joy bring its tri - bute, O where ls the be - ing so sad and drear, That
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youth of the heart may be pre -sent; And man may look up from his prison of flesh, To
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120 OUR LIFE—~THE COMPARISON. FROM THE GERMAN.



OUR LIFE—THE COMPARISON. (Concluded.) 121



122

MAY-DAY.

F. SILCHER.

8. In May-day, in May-day,
A bird once sung to me:
The song I never shall forget,—
Its notes I oft with smiles repeat,
In May-day.
4. In May-day, in May-day,—
How glad I heard that song;
mnott:s w::: mellltzlw notes of égve,
e those from golden harps above,
In May-day.
. In Mng-day, In May-day,
That flower, that bird, that song,—
O 'twas the maid I love to meet, .
Whose blooming smiles are ever sweet,
In May-day.



"THE ALPINE RAMBLER. 123



THE SHEPHERD OF THE HFEIGHT.




THE SHEPHERD OF THE HEIGHT. (Concluded)

123
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126 TRUE FRIENDSHIP. IRISH MELODY.
‘;l wa -vers and turns with each breeze that is blow-ing, And is but & me-teor—the oth - e’'s a star. In
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TRUE FRIENDSHIP. (Concluded.) 12}
5—] O -:1'——1 o — — NS ;
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friends will fawn At  For - tune’s dawn, While the breezeand the tide waft us stea - di - ly on; But if
. ~N—1> ~ ) | T — ~ :
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youth love's light Burns warm and bright, But it dies ere the win -ter of age be  past; While
E=cr==ssl e e e e
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false ome for-sakes us, And leaves us to ‘sink or to strug-gle a - lome.
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ev - er the same, Or glows but the brighter the mear-er its  last.




128

JOH’NNY, CAN YOU COUNT SEVENTY-FIVE?
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JOHNNY, CAN YOU COUNT? (Continued.) 129



130 JOHNNY, CAN YOU COUNT? (Concluded)

sixteen, seventeen, eighteen, nineteen, twenty, twenty-one, twenty-two, twenty-three, twenty-four, twenty-five.




INDEPENDENCE DAY.

5. Our fathers brave,

The land to save,

Did Freedom's call obey;
By young and old
Their deeds be told:

'Tis Independence Day!

6. Let banners wave

For dceds so brave!
The stripes and stars display!

The engle, bold,

Our shield shall hold :
'Tis Independence Day !
1. Huzza again!

Another strain,

And then for home away !
This day was won
By Washington !

*Tis Independence Day

o i e e

131
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COME, SEEK THE BOWER.



COME, SEEK THE BOWER.

(Continued.)

, 183

- Re; enjnd Voice. CHORUS, .
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Kit - ty, the beau-ti - ful maid;
Richard, thecall o - beyed;

z Then Edward, and Emma, and Joseph, and Sarah, And Kit-ty, the beautiful
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Then Edward, and Emma, and Joseph, and Sarah, And Kit ty, the beautiful
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184 COME, SEEK THE BOWER. (Concluded.)




GOOD NIGHT! A. METHFESSEL. 130



136

ARRIVAL OF SPRING.

ARR. FROM C. KREUTZER.

R




ARRIVAL OF SPRING. (Concluded.) . 187



138 PREPARE WE FOR THE FESTIVE SCENE. G. F. ROOT.

s From * The Flower Queen,” by G. F. Roor.



PREPARE WE FOR THE FESTIVE SCENE. (Concluded.) 139

Haste a-way! Haste, haste, haste a-way! Haste a-wayl Haste a-way! Haste, haste, haste a-wgy!

j%f{i? ‘ R —y =k

o —o0—y 9 —0——

I“ Haste a-way! Haste, haste, haste a-way! Haste a-way! Haste a-way! Haste, haste, haste a-way!




140

SPRING WISHES.




SPRING WISHES. (Continued) ‘141



142 SPRING WISHES. Concluded)

BE LIVELY BOYS.—ADIEU TO OLD WINTER.



BE LIVELY BOYS  (Concluded.) 143



144

CLOSING SONG.

First composed for the Cloeing of the New York Normal Musical Institute of 1834

W. B. BRADBURY.

ey et~



CLOSING SONG.

(Continued)

aur-ran !

145

OuUr-raa | gur-ran|  gur-



146 CLOSING SONG. (Concluded.)

HOME, SWEET HOME.



HOME, SWEET HOME. (Concluded.) 147
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CUCKOO SONG.




MY NATIVE HILLS. 149



150

MY NATIVE HILLS. (Concluded.)

WHEN THE RUDDY EVENING.

]
FROM THE GERMAN.



WHEN THE RUDDY EVENING. (Concluded.) 151



152 EVENING ON THE WATER. F. H. HIMMEL.



EVENING ON THE WATER. (Continued) 158



164

EVENING ON THE WATER. (Concluded)

ROUND.—“I LOVE THE MERRY SUNSHINE”
2



SYNOPSIS OF THINGS TO BE TAUGHT.

FOUNDED UPON LOWELL MASON’S

“MUSICAL NOTATION

IN A NUTSHELL*

CHAPTER 1I.

: INTRODUCTORY.
toi 1. TazeE are three departments in the elements of music, as
"L Rayrmuios, treating of the lealﬂ: of tones.

2. MzLrobics, treating of the pitch of tones.
8. Dywamcs, treating of the power of tones.

CHAPTER 11.

RHYTHMICS.

2. THE relative length of tones is ascertained by a su d
div§mion of time, as it passes into equal portions; theEZ poru%mf
time are called MEasvres, or Parts of URES.

§ 3. Measures and parts of measures may be indicated, 1st, to
the ear, by equally counting or telling over the parts, as one, two;
one, two, &e.; and 2d, to the eye, by motions of the hand, calk
Bxats, or Bxating Tiue.

4. A measure with two parts, having an accent on the first part,
is ga.lled DousLe Mrasure; as one, two; one, two, &c

§ 5. A measure with three parta.lnmng an accent on the first
nrt, is called TrirLE MxASURE; a8 one, two, three; one, two, three,

§ 6. A measure with four parts, having an accent on the first and
thlrd&' parts, is called QuADRUPLE MEASURE; as one, two, three, four,
Cu \

§ 7. A measure with six parts, accented on the first and fourth
parts, is called SexrorLe Measure. .
§ 8. Measures are represented to the ege by interspaces between
vertical lines ; the dividing lines are called Bars.
ﬂj 9. The relative length of tones is represented by characters
ed Nores.

§ 10. Silence is indicated by characters called Resrs.

§ 11. There are several kinds of notes and rests in common use,
as follows:—Whole note (Semibreve), Half note (Minim), Quarter
note (Crotchet), Eighth note (Quaver),.Sixteenth note (Semiquaver),
and Thirty-second (Demisemiquaver).

§ 12. By the addition of a dot, n note is made to represent a
tone one half longer than it does otherwise; thus, a dotted whole
is equal to three halves; & dotted half is equal to three quarters,
&e.

¢ From the HALLELUJAK.
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CHAPTER III.

MELODICS.

§ 13. Mosicar sounds (tones) when considered with respect to
relative pitch, are arranged in a certain series, called Tug ScaLk.

§ 14. The Scale consists of eight tones; theso are named from
the names of numbers: oNE, TWO, THREE, FOUR, FIVE, 8IX, SEVEN,
RIGHT.

15. In the earlier singing exerci<es the followi llables are
use§d in connection with the tones of the scale :— e oy
Do, Re, Mi, Fa, Sol, La, 8i, Do.

Notre.—The syllables are mostly designed for those who are musically
weak, or who are yet in their pupilage; they should not be continued too
long, nor relied upon too exclusively. The pupils should be cautioned against
regarding them as names for the tones, and the teacher should be careful
never to use them as such. The vowel, or vocal sound, best adapted to sing-
ing exercises, or 1o training the voice, is that of aa, being the same as is heard
in the first syllable of the word father.

§ 16. The absolute pitch of tones is indicated by letters; as, A,
B,C,D,EFG

1%7. The pitch C is taken at first as the basis, or one of the
ecale, and the scale is then said to be in the Key of C. The order of
the tones in the Key of C is as follows:

C.D,E F, G A,B,C.
mﬁ 18. The relative pitch of tones is represented by a character
ed the Srtarr.

§ 19, The staff consists of five lines with their interspaces. Each
line and ench space is called a Dxamxe; thus the staff contains nine
degrees.

20, The compass of the staff may be extended by the spaces

w and above, Kf also by .dd.itiomyl lines, called AppEp Lines.

usﬂ' 21. The scale may be represented in various positions on the
staff.

§ 22. To fix the position of representing the scale, and to indi-

SYNOPSIS OF THINGS TO BE TAUGHT.

cate absolute pitch, one of the letters is used as a guide, and when
thus used, it is called a Crxr.

§ 33. There are two clefs, or clef-letters, in common use: first,
the F Cxr, placed upon the fourth line; and second, the G Cirr,
placed upon the second line.

4. The F clef is used for low male voices, or Base; the G
clef is used for high male voices, or TExoR, and also for female
voices both low and high, or Artro and TresLe. When used for
Tenor voices, it signifies G an eighgh or octave lower than when used
dor Alto or Treble.

Notz —The four parts are frequently represented on two staves, in which
the Tenor is written upon the same staff with the Base, with the F clef.

§ 28. The scale thus explained is called TRE Diaroxio Scare.

INTERVALS.

NotE.—A true knowledge of intervals can only be communicated through
the ear. Names, definitions, or illustrations, may be given while the pupil
tains no correct idea of the thing 1tself, which can only be acquired by a care-
ful listening to tones, and comparison of them. ‘I'he ear alone can appreciate
or measure intervals. The subject is one which cannot be understood until
the ear has been considerably trained ; this is the reason why it has not been

resented earlier in this course. After intervals have been taught, the fol-
owing definitions will be easily understood.

§ 26. The difference of pitch botween any two tones is called
AN IntERvAL. Thus, the difference of pitch between one and two
is an interval.

§ 27. In tho regular succession of the tones of the scale, there
are two kinds of intervals, larger and smaller.

28. The larger scale-intervals are called Srers ; and the smaller
e-intervals are called HaLr-StEPS.

§ 39. The intervals of tho scale occur in the following order :—
between one and two, 8 step; between two and three, a step ; be-
tween three and four, a half-step ; between four and five, a ;
between five and six, a step ; between six and seven, astep; and
tween seven and eight, a Aalf-step,



SYNOPSIS OF THINGS TO BE TAUGH'i‘.

CHAPTER 1V.

OHROMATIC SCALE.

§ 30. Ix addition to the scale alreadg explained, called the Dia-
tonic Scale, there is another scale, formed by the introduetion of in-
termediate tones between those tones of the Diatonic Scale, which
are separated by the interval of a step. This scale consists of thir-
teen tones, and twelve intervals of a half-step each; it is called the
OHROMATIO SOALE.

31. The intermediate tones are named from either of the Dia-
tonic Scale-tones between which they occur, with the addition of
sharp or flat prefixed or annexed. Thus, the intermediate tone be-
tween one mj two may be named Suarp ONE, or Frar Two,

§ 33. Characters called Snarrs and Frars are used as signs of
the intermediate tones, or of the tones named Sharp or Flat.

33. Sharps or flats (signs) are cancelled by a character ealled
a Narumar.

§ 34. Chromatic scale and exercises. See p. 159.

CHAPTER V.

TRANSPOSITION OF THE SCALE.

85. Wazx any other pitch than that of C is taken as one, the
o is said to Mm;nmsrosnn. Thus G may be taken as one, in
which case the scale is said to be transposed to G, or to the Key
of G.
86. In transposing the scale, it is n

§ to reject some of
the tones in the given key, or the key from whi i

the transposi-

1567

tion is to be made, and to introduce in the new key certain

intermediate tones, so that the scale-relationship may be preserved,

gr io that the scale-model, or scale-pattern, as in C, may not be
roken.

§ 37. The natural order of transposing the seale is by fifths, or by
fourths ; in these transpositions there is but one tone in the given
scale which will not be required in the new scale; consequently, but
one new tone (intermediate) will be required to form the new scale.
The scales of one and of ite fifth, and of one and its fourth, are, there-
fore, said to be closely related.

8§ 38. First t; ition by fifths, from C to G. In this transposi-
tion the tone of F is dropped, and the tone F sharp is introduced,
and thus the proper form of the scale is secured. The sign or signa-
ture of the key of G is one sharp.

3 39, Second transposition by fifths from G to D. C is drop,
nll:a C sharp is introduced. The signature of the Key of D is two
sharps. .
40, First transposition by fourths, from Cto F. In this
sition the tone B is pped, and the tone B flat is introduced.

signature of the key of B is one flat, or B flat.
§ 41. Second transpouition‘:{ fourths, from Fto B flat. E is
dropped, and E flat is introdue The signature of the Key of B is

two flats, or B flat and E flat.

Note.—For a full illustration of Transposition b: Diagrams, see “ Txu
Sixeixe Birp,” pages 8. 83, and 83. o v ’

SiexaTURES.

§ 42. The sharps and flats required in these different seales, are
placed at the beginning of the staff, immediately after the clef, and
are called the Stanarure (sign) of the key.

§ 43. The letter on which the scale cormenses, that which is
taken as Oxg, is termed the Key-xor‘or Kxy.



.

158
CHAPTER VI.

MINOR SCALE.

. 44. Ix addition to the Diatonic Scale, as explained in Chapter
II1, there is another Diatonic Scale, differing from that in respect to
;% intervals, called the Mmor Scare. The former scale is called

AJOR.

§ 45. Thero are two forms of the Minor Scale in use. We dis-
tinzuish them from each other by the terms Fizst Foru and Secoxp
Fory of the Minor Scale.

§ 46. In both forms of the Minor Scale the intervals differ from
those of the Major.

§ 47. The chief differenco (to the ear) between the Major and the
Minor Scale is the Tmrp; that of the Major being composed of two
steps, while that of the Minor is only a step and a half.

Nore.—Those who have made themselves familiar with the intervals of
the Major Scale will readily understand the difference between that and the
Minor, now to be presented.

§ 48. In the first form of the Minor Scale the intervals are not
the same in descending as in ascending.

§ 49. The Minor Scale commences on the numeral 6, syllable la,
of the Major—é (la) of the Major is taken as 1 of the Minor, but the
syllable (la) is retained.

Notr.—See Minor Scales, below.

§ 50. When the Major and Minor Scales have the same signa-
ture, they are said to be related. Thus the key of C major is the
relative major to A minor; and the key of A mnor is the relative
minor to C major.

§ 51. The relative minor to any major key is found a sixth above
it. or is based upon its sixth; and the relative major to any minor
<ey is found a third above it, or is based upon its élnrd. .

§ 53. The letters and svllables correspond in the major and its
relative minor. - Thus, the syllable do, is applied to C in_ both cases,
although it is one in the major, and ¢Ares in the minor scale.

SYNOPSIS OF THINGS TO BE TAUGHT.

CHAPTER VII.
DYNAMICS.

§ 53. To sing in good taste, with expression, our sounds must be |
varied with respect to their Powkr or stress, sometimes singing
louder, and sometime softer, according to the character of the song
or sentiment. For this purpose, Dynamic marks of expression are |

Dyvamio Onaraorzrs, o Marks or Exprrssiox.

Piano................. marked..p................ Soj
Pianisgimo.. ........ marked..pp.............. Very soft
Forte................. marked..fi............... ud.
Fortisgimo........... marked. f. ............. Very loud.
Mexz0..............n marked..m............... Medium.
Meszz0 Piano......... marked. .mp. Rather soft.
Meszzo Forte......... marked..mf.............. Rather loud.

............ marked. . Cres. or —=__..Commence s0ft and increase.
Diminuendo.......... marked. . Dim. or ——>..C loud and diminisk
Swell................ marked. . —=—""—>....Swell.

m‘b’ or ‘ ...... marked. .fzor >......... Sudden and full.
Staccato............. marked..eoor 11 ..... Short and distinot.
............... marked. . =—..........SmootA and connected.
MINOR SCALE, FOUNDED ON A-—Fmsr Forum.
ASCENDING. DESOENDING.
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EASY EXERCISES FOR THE PRACTICE OF CHROMATIC INTERVALS. 169

When singing these chromatic exercises with syllables, use the vowel sound of ¢ long, as in mete, for the sharps, and
a long, as in fate, for the flats.

CHROMATIC SCALE, (AscexpIxa.) CHROMATIC SCALE, (DzscexpING.)
PE—— —i— 8 S S I W—!
e s e e e e e
¥ - i 8 —— -0-be—g -
re, res, wh, fo, fee, sol, scc, la, lec, si do. Do, &, say, la, lay, sol, say, fa, mi, may,re, ray, Z

! EXERCISE ox tre SHARP FOITRTH.

- - - . -

g s e wvem A vev  wevney <N

EXERCISE ox tax FLAT SEVENTH.
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Firm - ly stand, my na - tive land, Fitm - ly, firm - ly, firm - ly stand.

i
Il
L
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SONG mrrooverne THE FLAT SEVENTH axo SHARP FOURTH.

: e N . D. C.
P I | O

— — " IS i — - — — -
%‘m! = T pjﬁ:l‘:zd_jg =28
' l% A Lin-den tree is growing, Close by a mountain stream;

* 1 Tve dream’d beneath its shadow, Full many a pleasant dream; § The names I carved in childhood, Still in its bark are seen,
D.C. i:nnohelgrun.

And many a withered garland Hangs 'mid its

e L — e



Be lively,
Blow ! blow!

Blue-eyed Mary

Cheerfulness
Chorus of Flowers..........
Closing Scenes .............
Come. seek the bower
Cuckoo Song

Pirmly stand, my native land

Flowersofthe Lea .......
Good Night............... 135
Grimalkin and the Robin 101
He learned touse hishands................... 60
Home, sweet Home emm et i16
Hope and Memory...... e 7
1 love the m sunshine..................... 154
BY eeeeeeiiiiiii i, 131
Johgny, canyoucount?....................... 128
Landof our Fathers.......................... .;»2

CONTENTS.

Life's Pleasurcs ...............oivenuiivnnnnns
Lullaby.....cooooiiiiiiiii i i

May-Day .. ........cooooiiiiiiiiiiiis
May-Day Picnic ..

May Song...........
Merrily sings the lark. .
My brother’s a rider ...
My heart’s home. . ..
My native hills . .....
My own native land................

Our Life—The Comparison..........

Patriotic 8un|
Picnic Festival Song. . ...............
Prepare we for the festive scene

Roses lie along the way... ....................
Rounds

........... e et

Secret Prayer..............oiiiiiiiie
Spring Wishes ... ..
Sweet is summer . ..

The Dyer’s Song ...
The Evening Star .....................
The Farmer and Painter ..............

wme
The Love of Truth.......
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