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PREFACE

The decline of negro minstrelsy, once a popular and characteristic form of public entertain-
ment, is for some reasons to be regretted, but perhaps its true era is past. That, however, should
be a cogent reason for the preservation in some form of its characteristic productions. The songs
which were the delight of an earlier generation have a value both historical and sentimental. All of
us take a certain pleasure in contemplating the amusements of our fathers, and among them there
was none which was more specifically American than the negro minstrel performance.

The decline of this type of entertainment was undoubtedly due to the rapid spread of the music
hall. The features which served to make up that portion of the minstrel show following the “first
part” have become scattered and diluted among the varied “acts” of the varicty theatre. The so-
called “musical coons” with their ludicrous performances on instruments, accompanied by a patter
of more or less inane wit, the jig dancer, the clog dancer, the sketch “artist” and even the farcical
concluding play have all gone over to the “vaudeville” stage, and only gray hairs shelter cherished
memories of Dan Bryant, Nelse Seymour, Billy Rice, Eph Horn and the host of other fun-makers
who were end men in the first part and sketch artists in the olio.

Along with them have gone the singers who were the more pretentious stars of the first part. No
one hears any more the style of singing or song made familiar by Carncross, Wambold and their con-
temporaries. They have gone, and their songs have gone with them. But it is none the less true that
these songs had a significant place in the musical development of this country. They were not folk-
songs, for we have never had any folk-song. Neither were they art-songs in the sense in which the
lieder of Schubert and Franz are. Yet they were distinctively American. They could not have been
written in any other country than ours. They could not have been suggested by conditions other
than those which existed in the days of slavery or the years immediately succeeding.

All of these songs breathed the spirit of negro life and sentiment. They dealt with the deep-
rooted love of locality, which never exhibited itself more powerfully or more pathetically than among
the negro slaves, sold, as they were, from one home to another and so often torn from family and
friends. They dealt with the simple amusements and homely interests of the naive negro. They
voiced his effort to lighten his toil by rhythmic movement. They hymned his hysterical and super-
stitious religion.

Yet they were written by white men,* not by negroes. They were not bred in the life of the
plantation, but in the imaginations of men who were not distinguished as musicians or as students
of social and political conditions. Some of the composers, like Charley White and Luke Schoolcraft,
were minstrel performers, and turned out their songs in what might be called the ordinary course of
business. But these men had that priceless faculty, imagination. They penetrated to the core of
the period of which they essayed to voice a sentiment. The result was that they crcated a genre

*Jas. A. Bland was a negro who took part in the negro minstrel shows of his time.
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PREFACE

which cannot be described as folk-song, although it has the folk-song fecling, nor as art-song nor yet
merely as popular ballad.

The negro minstrel song of twenty, thirty, forty years ago stands entirely alone in the literature
of vocal music. This, however, is not all that can be said for it. There is a disposition among criti-
cal commentators to treat these songs with scant consideration. But they are quite as characteristic
as the old English ballads of unknown origin, while they are in many instances as beautiful as some
of the German folk-songs. The simplicity of their melodic lines, the elementary nature of their
rhythms and harmonies, must not be urged against their credit, for the most captivating of the old
French songs have precisely these same traits.

An examination of the origin and development of the songs of the American negro would be
out of place here. It is perhaps enough to note that the minstrel ballads were idealizations of cer-
tain types of these songs. The negroes have received a great deal of glory to which they are not en-
titled. In his state as slave or laborer the negro sang much, but his musical genius was imitative
rather than creative. Wallaschek, the author of “Primitive Music,” was unable to find convincing
evidences of originality in any of the negro tunes which he examined. On the contrary, in the large
collection made by William Francis Allen, Charles Pickard Ware and Lucy McKim Garrison, pub-
lished in 1867 by Simpson & Co., New York, Wallaschek found tunes founded on European popular
songs, on military calls, on dances and other sources all traceable to the music learned by the negroes
among their masters.

Other writers have found that the music of the American negro shows distinctly the influence
of Scotch and Irish jigs and reels, and of the hymn-tunes of the Methodist church. Again, Afri-
can travellers have recorded their observation of the fact that the negro in his primitive state em-
ploys song to accompany many of his actions and that he displays a strong feeling for rhythm. His
favorite form of song consisted of a rapid recitation in solo, followed by a choral refrain. This
form was found frequently in the negro music of our Southern States; but the chances are that it
was in the beginning nothing more than an echo of ancient antiphonal chanting, which is quite
old enough to have wandered from Arabia and Egypt into Ethiopia.

The manner in which the negro sometimes produced his song was discovered by Col. Thomas
Wentworth Higginson to his own delight. He asked a negro boatman in the southern islands how
songs came to be, and the man replied : “Some good sperituals are start jess out o’ curiosity. I benn
raise a sing myself once. Once we boys went for tote some rice, and de nigger-driver he keep a
callin’ on us; and’ I say, ‘O de ole nigger-driver!” Den anudder said, ‘Fust ting my mammy told me
was, notin’ so bad as nigger-drivers” Den I made a sing, just puttin’ a word and den anudder
word.”

Then, to illustrate his description, he began to sing and the other men after listening a moment
joined in the chorus as if it were an old friend, though they had evidently never heard it before. Thus
Colonel Higginson saw how a negro song originated and took root. But the process should have
sufficed to satisfy him that the negro was merely reproducing in a crude and disfigured form some
phrases, possibly not all from the same melody, which he had picked up while hearing the band at
the military post in the evening or his mistress at her piano in the morning.
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PREFACE

In its infancy the negro minstrel song was probably an attempt at a systematic or artistic re-
production of the type of song heard among the slaves, with occasional introduction of ballads of the
purely scntimental sort so dear to the African fancy. In time the idealization of the real ncgro
song, together with the gradual blending of the ballad flavor, brought into existence the popular
negro minstrel song of the sentimental kind. But even in these conditions it remained for a few
composers, such as those from whose creations examples are given in this volume, to fashion the
distinctive kinds of song which became recognized from Maine to California as the only character-
istic American thing in music.

The minstrel performances, indeed, preserved for many years one form of singing and dancing
which the present” weak imitations of negro minstrels do not exhibit. This was the walk-around,
of which, in its negro form, a good account is given in Dr. C. L. Edwards’s “Bahama Songs and
Stories.” This feature has disappeared entirely, for even the voracious “vaudeville” stage has pro-
vided no place for it. In the walk-around the whole minstrel company, attired in varied costumes,
such as one might have seen on a southern levee, assembled on the stage. They stood in a semi-circle
and one at a time would advance to the center and to the tune of lively music and sometimes of sing-
ing walk around the inside of the gathering three or four times and then, stopping in the center,
begin to dance, while the others would beat the time with feet and clapping of hands. Each dancer
was expected to show his best steps and to outdo every other, if possible. The kind of music used
for the walk-around was such as one sometimes hears in the slave songs of livelier movement sung
now by the colored student glee clubs. “Dixie” was originally written for a minstrel walk-around.

Music echoing the manner of the walk-around is found in such songs as “Oh, Dem Golden Slip-
pers” or “Kingdom Coming.” The walk-around, as has becn noted, was a genuine form of slave
song and as such was transferred to the public stage early in the history of the minstrel show. It
is thought, however, that the first public performances of negro songs with their accompanying
dances were those of Dan Rice about 1834. He began with “Jump, Jim Crow” and this was speed-
ily followed by “Dandy Jim from Caroline” and others of that sort.

Close on the hecls of Rice’s popularity came the formation of minstrel companies, whose en-
tertainment began with a refined imitation of the plantation manner of singing with accompani-
ment of bones, tambourine, banjo and fiddle. It was not long before the idealization of the entertain-
ment began, and with the compositions of Stephen Ioster the music of the negro minstrel rose from
its original level to one of artistic merit. Foster was born near Pittsburg, July 4, 1826. His first
song, “Open Thy Lattice, Love,” was published in 1842. Three years later his negro melodies be-
gan to appear, the first of them heing “Louisiana Belle,” “Old Uncle Ned,” and “O, Susanna.”

This is perhaps not the place for a critical discussion of Foster’s songs, vet something may, and
indecd ought to be said. The plaintive feeling of Foster’s songs, communicated almost invariably
in the major mode, is a perfect embodiment of the lachrymose tendency of negro sentiment, but the
southern negro song itself makes liberal use of the minor mode and often wanders about through
various tonalities without regard for formal harmonic proprieties. Some of the negro melodies
end in the dominant or even the suhdominant; or, starting in major, conclude in minor. Foster,
while preserving the spirit and the atmosphere of the negro melody, created a tvpe of tune entirely
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PREFACE

his own and imparted to it the clear and fluent simplicity of what the Germans call the “volkstiim-
liches Lied,” the art-song built in folk-song style.

An examination of the songs of Foster, and of the other early writers of minstrel music, will
suffice to convince the most casual observer that they bear no resemblance to the so-called negro
music of to-day. The popular “ragtime” music is founded on an exaggerated and meaningless use
of two features of the old plantation melodies. First the negro had picked up and adopted the Scotch
snap, which is a transfer of the normal accent at the opening of the measure. Again, he was in
the habit of utilizing text of most irregular kind, with or without meter, with lines of widely vary-
ing lengths, and of forcing it to go to his chosen tune by the simple process of doubling notes and re-
citing syllables as fast as possible.

The modern “ragtime” music forces the Scotch snap into almost every measure, and attains
what may be described as a monotonous variety by using rapid repetitions of notes together with
snaps throughout the whole tune. The general effect is not unlike that heard in the old negro min-
strel jig, danced on a sanded floor, and is by no means as new as its inventors supposed it to be.

But the raggedness of the time in this contemporaneous music does not reproduce faithfully
the pungent syncopations of the genuine negro melodies. These the more artistic writers of negro
songs were content to let alone or to employ sparingly. It may sound frivolous, but it is none the
less true, that their songs have much the appearance of negro melodies which have been through a
fashionable school and thus polished to be ready to enter into the society of the ballads sung by the
daughters of “ole massa and missis.” But there is a deep undertone of feeling and a strong vein
of racial character in these minstrel songs not to be found in the parlor ballads-of their time. As
intimated in the beginning of this Preface, their fellows must be sought in the literature of the
French and German folk-song.

W. J. HENDERSON.
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Old Folks at Home

Words and Music by
Stephen C. Foster
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Nellie Was a Lady

Words and Music by
Stephen C. Foster
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4. Down in de meadow, 'mong de clober,
Walk wid my Nellie by my side;
Now all dem happy days am ober,
Farewell, my dark Virginny bride.




Jim Along Josey

Moderato Author unknown
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dis is de song dat dey do sing:
white cat pickd out de black cats eye.
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I'm de nigger that dont mind my troubles

Because dey are noting more dan bubbles;

De ambition that dis nigger feels,
Is showing de science of his heels.

Note. This was one of the earliest songs sung by Billy Rice, the first “Negro minstrel”
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Massa’s in de Col, Col’ Ground

Words and Music by
Stephen C. Foster
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My Old Kentucky Home

Words and Music by
Stephen C. Foster
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De Camptown Races
or
“Gwine to run all night!”

Words and Music by
Stephen C. Foster
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Oh! Susanna

Words and Music by
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4. I soon will be in New-Orleans, And den Ill look all round,
And when I find Susanna, I'll fall upon the ground.
But if I do not find her, Dis darkie’l surely die,
And when I'm dead and buried, Susanna, dont you cry.
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Old Black Joe

Words and Music by
Stephen C. Foster
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4. Nelly Bly! Nelly Bly! nebber, nebber sigh,
Nebber bring de teardrop to de corner ob your eye;
For de pie is made ob punkins, and de mush is made of corn,
And der’s corn and punkins plenty, a-lying in de barn.
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“In de morning by de bright light”

Words and Music by
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Oh! dem Golden Slippers!

Words and Music by
James A. Bland

Allegro
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“I'se gwine back to Dixie”

Words and Music by
C. A. White
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fall - ing, My  heart’s turn'd back to Dix - ie, and I  must go.
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Wake Nicodemus

Words and Music by
Henry C. Work

Andanta
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1. Nic - o - de - mus, the slave, was of Af - ri - canbirth, And was
2. He was known as a pro - phet, at least was as wise, For he
3."Twas a long,wear -y night, we were al - most in fear That the
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bought for a bag - ful of gold; He was reck-ond as part of the
told of the bat - tles to come;_____ And we trem-bled with dread when he .
fu - ture was more than he knew;____  ’'Twas a long,wear -y night, but the
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salt of the earth) But he died years a -go, ver - y old. "Twas his
rolld up his eyes, And we heed -ed the shake of his thumb.____  Tho’ he
morn-ing is near, And the words of our pro -phet are true. There are
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last sad re - quest, so we laid him a - way In the
clothed us °~ with fear, yet the gar - ments he wore Were in
signs  in the sky that the dark - ness is gone, There are
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® first break ort{ day, Wake me up for the great Ju - bi - lee!”
used to of yore, As he sleeps in the old hol - low tree.
ban - ish'd the dawn, On - ly has - tens the ad - vent of day.
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‘Words and Music by
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‘Words by
Francis Lynch
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Alleoretto

Dearest Mae

Music by
L.V. H. Crosby
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al - ways wuk de hard - er wen I think ob lub - ly Mae.

cot - tage ob my lub - ly Mae, Id long'd so much to see.

eyes dey spar -kle like de  stars, her lips are red as beet.
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eyes are bright, Dey shine at night, When d¢ moon am gone a - way!
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The Old Cabin Home

Andante cantahile Author unknown
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Mis - sis-sip - pi riv - er 1 am go - ing, I will
hang up de ban - jo all a - lone__ I will
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set down by the fire and Il pass the time a - way, A -
] . . . |
e = —
S - —$ v ¥e —
o JT 4 e e g 4
%n £ ——> = : =
| L I T T

22006




39

| #F:W —————» 5 & | & 2
ANI P A VA 17 V4 1 1/ | V4 1 M 1§
r r | 4 14 L ﬁ 1 4 s H
way down in my O1d Cab - in Home.
way down in my oid Cab - in Home.
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Darling Nellie Gray

Words and Music by

With feelino . R R. Hanhv
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way A - sit - tin® an’ a - sing - in’ by de
Gray, And _ "we'd float down the riv - er in my
chain; They have tak - en her to Geor - gia for to
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Chorus

4. My eyes are getting blinded, and I cannot see my way;
Hark! there’s somebody knocking at the door;
Oh! I hear the angels calling, and I see my Nellie Gray:
Farewell to the old Kentucky shore.

Chorus, to the last verse
Oh! my darling Nellie Gray, up in heaven there,they say
That they’ll never take you from me any more,

I'm a-coming, coming, coming, as the angels clear the way:

Farewell to the old Kentucky shore.
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Balm of Gilead

H. T. Bryant
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1. Mas - sa lovd his good old ja - mai - ca, his
2. Aint I glad to get  out the wil - der - ness,
L, 3. My old horse he came from Je - ru - sa - lem, he
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good old ja - mai-ca, "Way down in Al - a - bam.
get out the wil - der - ness, Oh my___ lamb. 1-3. Oh we
put him in the mu-se - um, Down in Al - a - bam
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Shine On

Words and Music by
Luke Schoolcraft

Con moto P
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1. Bull - frog dressd in sol - dier clothes, All cross
2. Make dat cof - fee good and brown, Al cross
3. My old mas - ter livd in clov - er, All Cross
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“Angels, meet me at de Cross-roads”

Words and Music by
Moderato Will S. Hays

Chorus
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An - gels, meet me at de Cross - roads, meet me,
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Cross - roads, meet me, Dont charge a sin -ner an - y toll.
] F—‘
14 T ‘f47 1 s -
{} g o — 1 h,o y -
) % == |
rit. e
: — 5% £ . -
174/ ] | —J i p T L

22006

4. Stand back,sinners, let me pass,
I see de lane to de house at las’;
Come an’ jine wid de angel band,
Welll all git home to de happy land.
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Tom-Big-Bee River

or

Gum-Tree Canoe

Words and Music by
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Andante S. S. Steele
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1. On _ Tom - big - bee riv - er SO bright I was
. All de day in de field de soft cot - ton 1
3. Wid my hands on de ban - jo and toe on de
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born, In a hut made ob husks ob de tall yal - ler corn, And
hoe, I__ tink of my Ju - la an sing as I go, Oh, I
oar, I__ sing to de sound ob de riv - ers soft roar; While de
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rowd her a bout in my gum - tree ca noe.
night sail her round in my gum - tree ca noe. 1-4. Sing-ing,
dance in her eye in my gum - tree ca noe.
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4. One night de stream bore us so far away,
Dat we couldn't cum back, so we thought we jis stay;

Oh we spied a tall ship wid a flag ob true blue,

An it took us in tow wid my gum tree-canoe.
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Kingdom Coming

Words and Music by
Alleoro . Henry C.Work
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Chorus
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1-4.De mas - s’; run? Ha, ha! De dar - kie stay? Ho, ho! It
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| mus’ be now de king-dom com-in’ An’ de year ob Ju - bi - lo!
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r 4. De oberseer he make us trouble,
| An’ he dribe us round a spell;
! We lock him up in de smokehouse celler,
l Wid de key trown in de well.
De whip is lost, de han-cuff broken,
But de massa’ll hab his pay;
' He's ole enough, big enough, ought to known better
Y 22006 Dan to went an’ run away.
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Angel Gabrie

1

Words by
Frank Dumont Music by
Moderato James E. Stewart
pl A 1 N L
IA\ “1 ' ’ i] '\l A 4} IA\ ‘.
Te T T } . » } l'l
] ! T T
1. Oh! my soul, my soul am a - gwine for to rest In de
2. Oh! my soul, my soul am a - gwine for to rest, Gwine to
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sit me down in de old arm - chair; On!
leave my clothes  safe up - oOn de shore, For Jyil
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brud-ders, I  will nev - er tire, And old Sa - tan maysneeze, but
have new gar-mentsfor to wear;_ And Il have bran-new shoes, and
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“Keep in de middle ob de road!”

Words and Music by

Will S. Hays
Allegretto Y
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1. 1 hear dem an - gels a cal - in’ loud,
2. 1 ainft  got time fo to stop an’ talk,
3. Dis world am full ob sin - ful things,
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great big crowd, Keep in de mid-dle ob de road! I
hard to walk, Keep in de mid-dle ob de road! Il
on de wings, Keep in de mid-dle ob de road! Ef
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see dem stan’ 'round de big white gate, We must
fix my eyes on de gold - en star, An’ Tl
you lay down on de road to die, An
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trab-ble a - long fore we git too late, Fo ‘tain't no use fo' to
keep on a - gwine till I git dar, Kase my head am bound fo’ de
you watch dem an - gels in de sky, You kin put on wings an’
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sit down an’ wait, Keep in de mid-dle ob de road!
crown whr, Keep in de mid-dle ob de road!
git up an’ fly, Keep in de mid-dle ob de road!
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Chorus
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“Come where my love lies dreaming”

Words and Music by
Stephen C. Foster



59

— e~ —

~ foamamn

22008



60

22006

a tempo



61

22006



62

a tempo
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SONGS OF ANCIENT AMERICA

Three Pueblo Indian Corn-Grinding Songs from
' Laguna, New Mexico
Recorpep with PIANOFORTE AccOMPANIMENT AND AN ExpraNaTORY INTRODUCTION

By NATALIE CURTIS
Price, $1.25 net

PLANTATION MELODIES
OLD AND NEW

Worns BY
R. E. PHILLIPS, J. E. CAMPBELL, P. L. DUNBAR

Music CompPosep oR TRANSCRIBED AND ADAPTED BY
H. T. BURLEIGH

Price, $1.00 net

This is a collection of genuine Negro music and verse from the hands of men who
know and feel the power of both throuih racial heritage. Mr. Burleigh has noted down
certain songs that he remembers from his boyhood days, arranging and harmonizing the
melodies 80 as best to present and preserve their characteristic features, and they are
marked by the fascinating qualities of rhythm, melodic ‘sweetness and significance of
mood picturing that have always made the real Negro music beloved.

RELIGIOUS FOLK SONGS
OF THE NEGRO

A4S SUNG ON THE PLANTATIONS
NEW EDITION

ARRANGED BY THE MusicaL DirecTors
orF
Tur HaMproN NorRMAL AND AGRICULTURAL INSTITUTE

Frou tax Oriervar Evrriox or Tuomas P. Foxuea

Octavo, Cloth, Price, $1.00 net

The fourth edition of this unique and insufficiently known collection of the
religious folk-songs of the American Negro (including some twenty-five new
numbers) comprises the richest and most authentic collection of the slave
hymns of the South—the old plantation camp-meeting melodies so rapidly pass-
ing away—that has hitherto found its way into print. To quote the preface:
“Though the words are sometimes rude and the strains often wild, yet they
are the outpourings of an ignorant and poverty-stricken people whose religiouns
longings and ideals struggled for expression and found it tﬁrongh limited vo-
cabularies and primitive harmonies. They are not merely poetry, they are
more than poetry, they are life itself—the life of the human soul manifesting
itself in rude words, wild strains, and curious though beautiful harmonies.”
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