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1.—CONGREGATIONAL CHURCH WMUSIC;
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the v;vm by Messrs. Goss, , Hopxins, HorsLEY, L. Masox, NovzLro, DiBpix, &e.
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NEW SERIES OF CHURCH MUSIC BOOKS.

The Publishers beg to direct attention to the following arrangement
for CLASSES or SCHOOLS.

1. Congregational Church Music, Part I., Single Voice Parts, 80s. per 100.
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100 ; Harmonies to the Chants, 7s. per 100.
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PREFACE.

——

Or the Metrical Hymns of the Chriftian Church, very
many are expanfions or illuftrations of fhort fcripture paffages
or texts. The prefent work feeks to introduce to our worthip
fome of thefe brief but weighty fentences themfelves.

Such paflages have been long ufed in the church; but they
have been almoft uniformly combined with mufic too elabo-
rate for the general body of worfhippers, and have been very
early and very univerfally tranfferred from them to trained
and arranged fingers. So much fo, that not only are almoft all
exifting compofitions of the kind choral in form and charadter,
but even the very word by which we diftinguifh the clafs,
anthem,— avBupvog, oppofed or part-fong,— indicates, both
etymologically and practically, mufic requiring divided and
arranged performers. .

If they are to be reftored to the people, a very different
adaptation muft be made. In affemblies, where not even the
prefence, much lefs the right proportion and balance of
perfons capable of finging the parts, can be fecured, mufic
muft depend for its effet chiefly on melody. Harmony cannot
be like the buttrefs or column fupporting the fabric,—but only
as the tracery on the wall, or the foliage of the capital,—
adding to its gracefulnefs and beauty, but not effential to its
ftrength or fymmetry.

But further, as the congregation meets for other and higher

purpofes than mufical delight or exercife, even the melody
ought not, either by too complex a ftruéture, or by too feductive
a {weetnefs, to abftract the mind from the folemn duty of the
hour, or the religious afpeét of the fong.

Congregational mufic, then, admits neither of diret fugue,
nor of thofe inverfions or diftributions of the melody, in which
choirs fo much delight. It muft be wholly monodic,* and
its melody fimple and eafy of apprehenfion. It has more
alliance with the fune than with the anthem, frictly fo called.

Though limited by thefe confiderations, we had hoped to
obtain, efpecially from our older and more folid compofers,
much that would have fuited our obje&t. Very foon, how-
ever, we found that though beautiful and appropriate paflages
were fcattered throughout them, theie was little that could be
ufed without unwarrantable mutilation ; and we believe that
if thefe fentences are to be fung, heartily and devotionally, by
our congregations, it muft be chiefly by the aid of mufic {pe-
cially prepared.

During much friendly intercourfe with Mr. Mafon, we
found his convitions very fimilar to our own, both as to the
nature of the mufic required, and the difficulty of obtaining it
from exifting ftores, and were thus naturally led to feek his
aid. It is hardly for us to eftimate the value of his contribu-
tions to our pages, but we believe that the care beftowed upon

* One flight exception will be found, in an anthem inferted at the fuggeftion of friends on whofe judgment we place great reliance.



them has been prompted folely by an earneft defire to promote,
in that department in which he has fo long been called to
labour, “the praife and glory of God.” May they be ac-
cepted of Him |

It will be obferved that the pieces are generally fhort, being
defigned rather as additions to our forms of worthip, than as
fubftitutes for our hymns, not one of which we wouldP willingly
difplace. It will al);:)n be noticed that marks of expreflion are
omitted ; we have not room to explain the reafons for this,
but we believe there are few cafes where the combination of
words and melody will not naturally, and almoft inevitably,
fuggeft the right treatment.

The anthem, ¢ The Lord blefs thee,” No. 24, requires
{pecial notice. ‘Along with the ordinary Hebrew vowel points
there are certain marks or  accents,” which are generally
held by Hebraifts to indicate the inflexions to be ufed in
reciting. A learned German, M. Leopold Haupt, of Gérlitz,
believes that thefe reprefent definite mufical founds, and that
he has difcovered the key to their interpretation and reduétion
to modern (cales,—and thus to the reftoration of the melodies
wfed in the Temple worfkip. This anthem is an adaptation
to the Englith verfion, with careful adherence to the fpirit of
_ the original, of the melody which M. Haupt believes to have
been that of the ¢ Blefling of Aaron,” Numbers vi. 24—26.%

The CurisTMas HymN, compofed by His RoyaL HiGH-
NESS PRINCE ALBERT, and inferted in our firft part by his
gracious fermifﬁon, having proved exceedingly acceptable
and ufeful, it is repeated, with its roper words ; and we
would renew our thanks to His Roya.F Highnefs for his kind-
nefs in allowing its ufe. )

To Mr. Mafon oui very warmeft thanks are due for a

* ¢ Sechs Altteftamentliche Pfalmen,”

v

kind and hearty co-operation, without which we could
hardly have attempted our tafk, and for a moft willing atten-
tion to all our doubts, fears and fuggeftions. Other friends,
whofe names appear on our mufic pages as having allowed
the ufe of their compofitions, arrangements, or copyright ; or
who have aided us by fuggeftions, or by the examination of
mufic (among whom we cannot omit the name of the Rev.
Francis Tucker, B.A., of Manchefter, by whofe unwearied
care the book has been largely benefited), will kindly accept
this thort expreflion of our grateful fecling.

We are quite prepared to find our ‘anthems™ looked
upon with fomething like difdain, by thofe who may compare
them with the fplendid compofitions of our Cathedrals. It is
hardly fair that mufic defigned only for congregations fhould
be fo compared. Let it be judged rather by its fitnefs to
unite all the people in warm, cheerful, hearty praife. The
love of what is difficult, fcientific, or refined will be carried
too far, if it deftroy, in our fanétuaries, the power or the de-
fire of finging together, * luftily and with a good courage unto
the Lord.”

Without undervaluing the many beautiful hymns which have
been written on the paffages, we would hope that the Di-
VINE WORD3 THEMSELVES, unbiafled and undilute, may be
found, when brought out’ into fubftance and life by the
wondrous influence of mufic, to have a power akin to t.Kat or
a new revelation ; conveying to each, ¢ when every one fhall
know his own fore and his own grief,” juft what each needeth;
to the mourner, comfort— to the tempted, fucconr—to the
carelefs, warning —and to every humble but earneft wor-
fhipper, hope and peace and joy.

* THE COMPILERS

&c. Von Leopold Haupt, Leipzig, 1854.
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‘TREBLE.

TENOR.

Bass,

SANCTUS. [No. 1.]

Dr. Camipce, York.
Inferted by permiffion.
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TREBLE,

AvrTo,

TxNor.

Bass.

ANTHEM, «I WILL

ARISE.”

Rev. R, Crcr, 1748—1810.
Arranged by L. Mason.
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«] WILL ARISE,”’—continued.



3 SANCTUS. [No. 2.] ’ OrLANDO GIBBONS, 1§83—1625.
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4 ANTHEM, “UNTO US A CHILD IS BORN.”  Amegeiingpny Sapd 4

TrEBLE.

ALToO.

TENOR.

Bas'.

* From his “Introits for the Chriftian Year.” Inferted by the kind permiffion of the proprictor, Mr.MasTzrs, of 78, New Bond Strect.



6 ANTHEM, «O LOVE THE LORD.”

TrERLE.

ALrTo.

TI‘.NOI.

Bass.



¢« O LOVE THE LORD,”—continucd.



7 SENTENCE, “HOLINESS BECOMETH THINE HOUSE.” L. Mason. 7

TreBLE.

AtLrTo.

TENOR.

Bass,



8 METRICAL DOXOLOGY. 887 : L Maox. 8

TreBLE.

AtLTo.

TxNor,

Bass,



9 ANTHEM, «O HOW AMIABLE.” * Organitt of Wincheter Cuthearl, 1706, O
Tresex,
AvTo.
Tanoz.

Bass,




¢« O HOW AMIABLE,”—continued.
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«“ O HOW AMIABLE,”—cntinued.
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10 ANTHEM, «BLESSED IS THE PEOPLE.” L. Masox.
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ALTo,
TrENor.
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« BLESSED IS THE PEOPLE,”—comntinued.
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I0 «BLESSED IS THE PEOPLE,”—continued. 10
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TaenLE,

AvrTo,

TENOR.

Bass.

SENTENCE, « THE LORD IS IN HIS HOLY TEMPLE.”*

* The firft part from an older anthem,

II



From ¢ Tre HALLELUJAH,” by 12

12 ANTHEM, «“MY SONG SHALL BE.” L. Mason, New York, 1854.*
TREBLE,
AvrTo.
TzNor,
Bass,
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® Suggefted by an Anthem of Jeremian Crarxe.
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¢« MY SONG SHALL BE,’—continued.
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I3
TREBLE.

AtvrTo.

TeNor.

Bass.

« MY SONG SHALL BE,”—continued.

ANTHEM, « UNTO HIM THAT LOVED US.”

12
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«UNTO HIM THAT LOVED US,”—cntinued.
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1.4_ DOXOLOGY, “BLESSING AND GLORY.” From F. MuLLErR.* I 4_

TBEBLE,

AtrTo.

TENOR.

Bass.

* Adapted for this work.
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15
TrEBLE.

ALTO.

TENOR.

Bass.

¢« BLESSING AND GLORY,”—continued.

ANTHEM, « O PRAISE THE LORD.”

Jonn WerpoN, Died 1736.
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"¢« O PRAISE THE LORD,”—continued.
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TaesLx

ALrTo.

TxNor,

Bass,

SANCTUS. [No. 3.] Reraet by & H PoneTs

* From his “ Nineteen Short Anthems, &c.,” by permiffion.
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« O LORD MY GOD,”—continued.
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“HARK THE HERALD ANGELS SING,”—continued.
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ANTHEM, «LET THE WORDS OF MY MOUTH.”

* Compofed for, and prefented to this work.

Jamzs SmiTu.*®

_ Stalybridge.
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« LET THE WORDS OF MY MOUTH,”—continued.
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Re-arranged. 20

The ¢ ALra TrINITA ;" from the

¢ Laudi Spirituali,” 1310.

8.7.
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DISMISSION HYMN.
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21 DISMISSION HYMN. 8.7.4.. Hznry Purcerr. Died 1695. 21

Re-arranged.
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ANTHEM, «SEARCH ME, O GOD.”
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23 SANCTUS. [NO. 4..] Tuomas Tarys or TarLis. Died 1585. 23
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24  “THE LORD BLESS THEE.”*

TREBLE.

AvrTo.

TENOR.

Bass.

* See notice of this Anthem in the preface.—The plural form—* you ™ or * us*>—may be ufed if preferred.
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CHANTS.
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CHANTS.

No.20. Greaorux, 8rd Tone. Harmonized by C. C. SPENCER.

No. 17.
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Specimen of Single Voice Editions.
[See prices om first page.]
34 MELCOMBE. L.m. BASS.—XII. 34
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NOTICE.

Tbe object of the Compilers has been to produce a MaNUAL oF CHURCH Music,
which, while sufficiently copious for present use, may, without becoming incon-
veniently large or costly, admit of such additions as the advance of musical skill and
taste, and the introduction of new Hymn-books may render desirable. These addi-
tions will be made in one or two small and carefully selected supplements, appearing
at long intervals, and designed to meet special wants. The separate numbering
of the “Tunes,” “ Anthems” and “Chants,” will facilitate the incorporation of
new matter into each of these departments, without difturbing the general arrange-
ment and unity of the book. The first supplement will probably consist of tunes
only, adapting the book to some new Selections of Hymns, either recently published
or understood to be preparing ; and any suggestions or materials forwarded through
the Publishers will be thankfully received.

The small selection of HYMNs, metrically arranged (see page 2, No. 4), will
facilitate the practice of the tunes in Psalmody classes. To promote the use of
the ANTHEMS in Congregations, the words are printed separately, so as to
bind up with Hymn-books. The CHANTS are also published alone. Details. of
these works will be found on previous pages.

&% The Publishers find it needful to repeat the intimation that most of the
Arrangements, and many of the Tunes and Anthems in this work, are Copyright.
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