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MUSIC PUBLISHED BY JOSEPH MASTERS.

BROWN.—The Day is Past and Over: an Evening Hymn.
Translated from the Greek of 8. Anatolins, Patriarch of Con-
stantinople, A.p. 458. By the Rev. J. M. NEaLs, D.D. To
which are added a few other Hymns. Dedicated to the Arch-
bishop of Canterbury. 1s.

BROWN.—‘ When Cazist was born.”” A Christmas Carol,
from the Harleian MS. in the British Museum. 8et to Music by
A. H. BRown. Dedicated to the Bishop of Oxford. 1s.

BROWN.—A Carol for New Year's Day. Dedicated to
the Bishop of Brechin. 1s.

BROWN.—An Epiphany Carol.
B. Pussv,D.D. 1s.

BROWN.—An Easter Carol. Dedicated to the Lord Bishop
of Salisbury. 1s. 6d.

BROWNE, G. O.—The Te Deum Laudamaus, as sung by the
Choir of 8. Paul’s Church, Newton Abbot, Devon. Composed
and Dedicated, by permission, to the Right Honourable the Earl
of Devon. By G. O. Browne, Organist. 3d., or 3s. 6d. per doz.

Dedicated to the Rev. E.

BROWNE, G. O.—Kyrie Eleison. Arranged by G. O.

Browns. 3d.

THE ORDER FOR THE BURIAL OF THE DEAD.—
Printed from the Book of Common Prayer : the Masical Notation
(from Merbecke’s Booke of Common Prater Noted, 1550) Harmo-
nised. By RicsEArD REprxAD, Compiler of Church Hymn Tunes,
&c. Intended for the use of Choirs. Beautifully printed in red
and black, with Initial Letters. 1s., or 9s. per doz.

THE BURIAL OFFICE NOTED, for Parochial Use.
to Basy Chants for Country and Village Choirs. 6d.

Set

THE CANTICLES, with blank Staves for filling in Chants.
Price d.

CONGREGATIONAL MUSIC. Arranged for Four Voices
and Organ Accompaniment. Selected, Composed, and Edited by
Ricnarp REDAEAD. Consisting of—

CHURCH HYMN TUNES FOR THE SEVERAL SEASONS OF
THE CHRISTIAN YEAR. 4s.6d.; Vocal Score 2s.

The WORDS of the Hymns and Introits, with some Anthems,
strongly bound in cloth, price 9d., limp cloth, 6d., roan, 1s. 3d.

A SECOND SERIES OF CHURCH HYMN TUNES, Composed by
R. Repaxap. 8s. 6d.; the Vocal Score, 1s. 6d. ; with a reduction
on quantities.

A SETOF TENTUNES FOR ADVENT, EPIPHANY, LENT, EASTER,
ASCENSION, WHITSUNTIDE, FRIDAYS, AND ALL SAINTS.
Arranged from Dr. Tye, (1553.) Words interlined, 2s. 6d.

THE MUSIC OF THE INTROITS. Contalning Introits for all the
Seasons and Saints’ Days from Advent to Advent, with the Occa-
sional Festivals. Ge.

MUSIC FOR THE COMMUNION OFFICE. Containing two Kyries,
two Nicene Creeds, Offertory Sentences, four Sanctuees, and
two Glorias in Excelsis. 8s.

MUSIC FOR THE COMMUNION OFFICE. Second Series. Being
foar Kyries, two Banctuses, the Lorn’s Prayer (after the Com-
maunion) harmonized, founded on Merbecke, &c., four Glorias in
Excelsis. 3s, 6d.

A COMPLETE SET OF OFFERTORY ANTHEMS ; Twenty in num-
ber. Set to Music founded on Merbecke. 3s. 6d.

THE ANTHEMS FOR THE SEVEN DAYS BEFORE CHRISTMAS,
AND FOR GOOD FRIDAY, *“O My people,” &c. 3s. 6d.

*“WHO ARE THESE LIKE STARS APPEARING!” An Anthem
for All Saints’ Day. By RicuamD REpaxap. gs. 6d.

CANTICLES IN MORNING AND EVENING SER-
VICES, Pointed for Chanting, with explanation of the rhythm
used in this Selection. 2d., cloth 4d.; with muasic of Chants, va-
ried to suit the character of the words, 4d., cloth 6d. The Venite
here has two Chants; the Te Deum, ten; Benedicite, four; and
Benedictus, two.

THE CANTICLES IN THE MORNING AND EVENING
SERVICES, pointed very plainly for Chanting: the words being
in columns. Thisisreprinted by thekind permission of the Bishop
of Salisbury. 2d. paper; cloth, 4d.

CHANTS, SERVICES, AND ANTHEMS; their Words,
Description, and Choice; some few details among so many of
interest to those who do or do not frequent Cathedrals. Dedicated
to the Bishop of Salisbury. Cloth, 3s. 6d.

ConTENTS :—Anthems ; Words ; Scriptare Reference ; Musical Des-
cription; Yearly Table of one hundred and sixty-nine Anthems; a
hundred and twenty-six picked Anthems; Table of Services and Com-
munion Services; Introits; Chants for Daily Psalms and Canticles,
with Music; Syllabus of Voices ; Chorister’s Studies, &c.

CHRISTMAS CAROLS. In sets of Four, 1s. each set; or
bound together, 2s. 6d. The Words from various sources.

THE POOR MAN’S CHRISTMAS CAROL. 1d.

CROMPTON.—The Prefaces in the Office of the Holy Com-
munion, with their Anclent Chant. By the Rev. J. L. CROMPTON,
M.A. 3. 6d.

‘“ DEAR IS THE MORNING GALE OF SPRING.” A
Sacred Song. The poetry from the ** Christian Year.” The Music
by J. ¥. D. YonGE, M.D. ss.

DIES IRZE. Translated into English Metre by W, J.
Inons, D.D. With the Music by CaArRLES CHILD SPENCER, Esq.
2s. 6d. English Words, 8s. 6d. per 100.

DIES TRAE. Set to easy Music in short score by the Rev.
H.E. HavEroaL. 6d. Suited to Parish Choirs and Schools.

DYKES.—Accompanying Tunes to the ¢ Hymns for Infant
Children.” Edited by the Rev.J. B. Dvxxs, M.A., Mus, Doc.,
Vicar of 8. Oswald’s, Durham. Fcap. 4to. 1s.

THE ENGLISH PSALTER, adapted to the ancient Eccle-
siastical Chant, with Introductory Instructions and Scheme of
=~ Tones. 18mo., 8s.; in quantities, 28. 6d.

THE TONES. Arranged for Four Voices, with Organ or
Pianoforte Accompaniment, In Demy 8vo., 2s. 6d.

GAUNTLETT.—Choral Service for the Book of Common
Prayer, a8 appointed to be sung. In two Parts, full score, snited
to Cathedrals, Parish Choirs, &c. By H. J. GAUNTLETT, Mus.

Doc. In royal 8vo., price 1s. 6d. each Part, or bound togetherin .

cloth, price 3s. 6d.

GAUNTLETT.—* Last Night I Lay a Sleeping:’’ a Christ-
mas Carol. The Words by the Rev. J. E. MiLLARD, D.D., Oxon.
‘The Music by H. J. GAUNTLETT, Mus. Doc. 1s.

GAUNTLETT.—Selections from the Quire Psalter, being the
Psalms according to the Use of the Book of Common Prayer, set
forth and arranged to upwards of five hundred Chants. 2s.6d.
each Vocal Part. The Organ Part with words, 5s.

GAUNTLETT.—The Child’s Grace before and after Meat,
set to simple Music. 6d.

[Continued on 3rd page.
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PREFACE.

THe following Chants have, for the moft part, been in ufe at S. Mark’s
for the laft twenty years; they are now for the firft time publifhed in their
prefent form and order,—partly for the more accurate performance of the
Divine Pfalmody in our College Chapel, and partly to meet the demand
which has long been made, in many quarters, for a fpecial colle&ion of our
ordinary tunes for this part of the Church Service.

In conjun&ion with the P/alter Nuted, originally prepared (fome fix
years before its publication) for the fpecial ufe of S. Mark’s College on faft
days, and during the entire feafons of Advent and Lent, as alfo for Services
not attended by Treble voices, this Chant Book furnifhes all the mufic
neceffary in our Chapel, under any circumftances, whether of Seafon or of
Choral requirement, for the Pfalms and Refponfes of the Morning and
Evening Prayer, through the whole round of the Chriftian year.

The Pfalter Noted is fuited particularly, though not exclufively, for
men’s unifon finging, and for large Congregations.

In cafes where the Chanting is fupported mainly by Children, or by
fmall Choirs, the prefent colle®ion may be found better fuited for
harmonized finging than many others containing mufic lefs in keeping with
the ancient Plain Song of the Church.

In fome cafes both books may be ufed with advantage, (as at S. Mark’s,)
on different occafions, as circumftances require.

Many of the Chants in this book are identical with thofe of the P/alter
Noted, though, both thefe and feveral others, were originally fung in the
College from a work publifhed in 1841, entitled The Gregorian and other
Ecclefiaftical Chants.

There were however grave obje@ions to the ufe of feveral of the
Gregorian Chants in the forms printed in that work, as not retaining the.
effential features of thofe ancient and fublime Pfalm-tones. ’

They were therefore re-arranged by the Editor of this work, and

v



PREFACE.

generally ufed in the College, in the fame form as that in which they are
here printed.

It would be ungrateful however not to render a tribute of thanks for
their labours to the authors of that book, not only for the original com-
pofitions and the feveral unexceptionable arrangements of the old melo-
dies it contains, but becaufe, notwithftanding the few miftakes which were
perhaps infeparable from the firft attempts to reftore the true Anglican Plain
Song of our Church, they pointed out in that book the way of return into
the good old paths, and kindled a light by which not only to corre& the
errors of their own work, but to reftore the vigour, and reanimate the very
foul of the Pfalm-chant, wherever the prayers and praifes of the faithful
afcend to the throne of grace in the glorious accents of the Englith Pfalter.

To the Ecclefiaffical Chants then the Editor is indebted for all that is
retained in its original form of thofe chants marked with the initials, E. C.,
and the former numbers are retained both as the nomenclature long ufed
in the College, and for reference.

For all the alterations and additions the Editor alone is refponfible ;
and he avails himfelf of this opportunity to acknowledge the ready courtefy
by which his publifher, the prefent proprietor of that work, has enabled
him to prefent to the Church at large under a new, and (as he believes)
an improved form, the valuable extra&s contained in the following pages.

Moft of the chants in the firft volume of Dr. Boyce’s Colle¢tion of
Cathedral Mufic (commended by Dr. Crotch as the beft fpecimens of the
kind) are alfo ufed freely, together with one or two others, throughout the
courfe. For one, by the late eminent Organift and Compofer Vincent
Novello, the Editor has to thank Meflrs. J. A. Novello and Company ;—
and for four others (here marked for the fake of diftin&tion A. B. C. D.)
from the Aldrich MSS. in the Library of Chrit Church, Oxford (which he
has himfelf feen and examined) he is immediately indebted to the fecond
volume of Dr. Jebb’s moft valuable records of the Choral Service (page
133,) as alfo for Lincoln tune (printed on the fame page) from the MS. at
Peterhoufe, Cambridge.

THOMAS HELMORE.

6, CueyNe WaLk, CHELSEA.
May, 1863.



DIRECTIONS FOR USE.

THe Ecclefiaftical Chant is partly recitative, partly melody (or meafured
fong) and varies, in actual performance, with the number and rhythm
of the fyllables in different verfes. The words are principal, the mufic
fubordinate to them.

In dividing the words to the feveral notes of the Chant, let one fyllable
only be put to the laft note, the next preceding accented {yllable to the
firt note in the laft meafure but one &c., confining the recitation to the
reciting notes.

In the mediations of Chants formed upon the 2nd, sth, 6th, and 8th,
Gregorian Pfalm Tones, there are two forms provided in the following
mufic: one for thofe verfes of the Pfalms in which the laft fyllable before
the colon is accented, or emphatic, or both; where there is only one note
given in the meafure ending at the middle double bar :—the other for verfes
in which the laft fyllable or fyllables are not accented, nor emphatic ; where
two notes will be found in the fame meafure.

To avoid miftake, precife dire@®ions have been given, in every cafe, as
to which verfes are to be fung to each of thefe two forms.

In the Peregrine Tone there are three accents before the middle. The
firft note muft, of courfe, be lengthened, if neceffary, to take in any word
or words to be recited before the third accent from the colon.

N.B. The following Verficles and Refponfes are here printed in various
keys for the direction of inexperienced Organifts and Choirs, and it is to be
efpecially remarked that the Service will be greatly marred by any careleffuefs
or inaccuracy as to fuch matters on the part of the oficiating Minifter,
Organift, or Choir.

If in any cafe the note given for the Verficle “O Lorp, open Thou
our lips” be too low for the Minifter’s voice, he fhould have the g4 above
the note here preferibed given him by the organift inftead of it, and
afterwards all the reft of the mufic including the firft refponfe fhould go on.
as here dire®ed. The Creed fhould be taken by the Minifter on fome note
bearing a definite relation to the Canticle immediately preceding it, and no

.
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DIRECTIONS FOR USE.

change of key fhould then be made till after the Anthem. Choirs fhould be
very careful not to flatten nor to fharpen in the monotonic recitations of
the Creed, and other parts of the Choral Service.

When the Organift accompanies the verficles and refponfes, he fhould
- be careful not to play his accompaniment in any key diftrefling to the
voices : it may, under fome circumftances, be defirable at the end of any
portion in which the Choir has either rifen or fallen in pitch to refume the
organ—playing in the neareft poffible key, rather than ftartle the ears of
the worfhippers by an abrupt return to the key they fhould have retained,

In the Appendix will be found fome ufeful matter of this fame kind for
the after portions of Morning and Evening Prayer.

il



THE VERSICLES AND RESPONSES
AT THE BEGINNING OF MORNING AND EVENING PRAYER,
' FFor FFevial Baps,

In THE various Kevs REQUIRED BY THE NOTE GIVEN AT THE BEGINNING OF THE CHANTS FOR
BACH MornNiNG anD EveninGg PorTiON OF THE PsaLms, AT THE RErerENCEs ¥ anD B.

Anfwer. Choir and the reft of the People.

O_ i ) e

.l - I 1

11 L R T
=11 = L
=l o= o =3

1 . B s

H I

= Y.0 Lorp, open Thou R. And our mouth fhall = -F

our lips. fhow forth Thy praife.

N.B. By confidering the Signature to be rps, the Notes fiill fanding on the [ame lines and in the fame [paces,
the wlcgole -qxbe tranfpofe mje:u’:n’e highery as required on the 24th Morning, p. 33.

Anfeer.
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Prieft. m
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—t e Eo—— .
¥. O Gop, make fpeed to fave us.
Anfwer.
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41— i —]
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world

]
Glory be to the FaTuer, Asit was in the . . .
and to the Sow, and to beginning, is now, and ever fhall be : without d. A - men.
the HoLy GHosT ;
 Anfwer. Venite, 8¢,
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==t == t‘“wg:gwu
) ) S | W -~ ) 1 ) ] 4
= = "'F : ?_ F‘ =2 e i
Prieft. !
—tt . . . . | el = o il

. 1
Praife ye the Lorp. The Lorp’s Name be praif'« ed.



Tbhe fame in C.

Asfwer,
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¥. O Gop, make fpeed to fave us.

Anfeer.

B. O Lorp, make hafte to help us.
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Anfwer. Venite, £9¢.
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Praife ye the Lorb.

. 1
The Lorp’s Name be

praif - ed.

N.B. By confidering the Signature to be [even the whole may be played a femitone bigher than the foregoing
7 £ kc,udaj&:f::bwcrtbmthuxt,innj € F



The fame in D.

Anfwer.
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¥. O Lorp, open Thou R. And our mouth fhall .
our lips. thow forth Thy  praife.
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N.B. By confidering the Signature to be five flats, the whole may be played a femitone lower than this in D, gnd a
7 jefill‘ouglligbcr than that in C, juff as on the Sformer fuppofition of the key being Cf at p. x. ’

Anfwer.
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¥. O Gop, make fpeed to fave us. B. O Lorp, make hafte to help us.

Anfwer.

Glory be to the FaTHer, As it was in the ‘ . world
and to the Sow, and to beginning, is """’ and ever fhall be: (o end. A - men.
the HoLy Gost ;

Anfwer. Venite, 8¢,

T st —— L A

Praife ye the Loro. The Lorp’s Name be praif-ed.

. * No cl:iangf innth“er:ime hor ?v(l: :lf d"‘“jf‘l from that on tne foregoing pages is here intended ; the difference
of notation fimply illuftrates the fa at the fame mufical effeéis with equal propriety, be reprefented in warions
ways. See Preface to ¢ Accompany’ing Harmonies to Pfalte{Not::’,"z p: X. i s be reprf "
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THE VERSICLES AND RESPONSES
AT THE BEGINNING OF MORNING AND EVENING PRAYER,

FFov FFestibals,
SEE BRIEF DIRECTORY, p. 21.

Anfwer. Choir and People.

b Il 11 M | 1
i 1 ===
Ul = =i [~ ]9“
Organ. Priefh. |
o
13= | | 2 — L 8 _C27 [
—b— | 1 - 1= 11 — T S—q

= ¥. O Loro, open Thou B. And our mouth fhall
fhow forth Thy praife.

our lips.

F-

N.B. To tranfpofe this a femitone higher, fuppofe the Signature to be five fbarps, the notes remaining on the fams degrees
of the flaves.

Anfwer. ‘
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B. O Lorp, make hafte to help us.
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Glory be to the F Asiit was in the . __ hall world .,
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the HoLy Gost;
Anfwer.
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Praife ye

xii

the Lorbp.

1 ) ] -
The Lorp’s Name be praif - Q.



« Venrre,” with INTONATIONS FOR FEsTIVALS.
I

Or, 11
For the Venite at Chriftmas, Afcenfion, and Whitfunday, and for ¢ Curist our Paflover,”
on Eafter Day.

The fame in C.
Anfeer.
H—= —r . +
Cd E:l j{ [ o BE IR = o> B
I
OraaN. Prieft.
= e i B ———
< ¥. O Loro, open Thou R. And our mouth fhall it .
our lips. thow [orth Thy praife.
Anfwer.
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¥. O Gob, make fpeed to fave us. B. O Lorp, make hafte to help us.
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Glory be to the FaTuer, As it was in the
" and to the Sow, and to beginning,
the HoLy GuosT;

and V€T fhall world

be : without end. A - men.

is now,

Anfwer.
a |
1- 1 — + 4 )
2=y
F - F ° =
.
1 a!l £ ! '
1 1 - S
e Egi;;ﬂ

n .
Praife ye the Lorp. The Lorp’s Name be praif - ed.

¢ VEnITE,” wiTH INTONATIONS FOR FESTIVALS.
- . I

Tranfpofe as before to fit the key.

or, II.
For the Penite at Chriftmas, Afcenfion, and Whitfunday, and for ¢ Crrist our Paffover,”

L on Eafter Day. g o ey Cath, Muf, Vol. i. No. 1.

N.B. The Signature of [even fbarps will raife this a femitone, and the notes to be played will be the fame as if the
next tranfpofition in the key of D were played in Dy with five flats.
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The fame in D.

~ Anfwer.
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our lips. thow forth Thy praife.
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Glory be to the Fatuer, As it was in the . and ever fhall world A-
and to the Sow, and to beginning, * now, be : without "% men.
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Praife ye the Loro. The Lorp’s Name be praif - ed.

¢ VeniTE,” WiTH INTONATIONS FOR FEsTIvALs.
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I

For the Penite at Chriftmas, Afcenfion, and Whitfunday, and for ¢ Curist our Paflover,”
on Eafter Day.

(Or in the key of C, as before, cn p. xiv.)

N.B. It is to be obferved that throughout the Ferial and the Feftal Refponfes, both here
and at the end of the book, the Plain Song of Marbeck (which is the foundation of the Englith
Choral Service) is carefully retained, and it is much to be defired that ordinary Congregations
could be perfuaded to fing, in unifon, (and o&aves,) only what is fet down for them in the Brief
Direftory of Plain Song, taken from his Prayer Book Noted.

The training of large Schools to fing this Congregational Song, inftead of the Treble of the
Choir Accompaniment, would be a great ftep gained in a right dire@ion. Obferve, the dura-
tion of the Plain Song Notes fhould be regulated by the time of the Harmonies fung by the
Choir.—(See Preface to the Aeccompanying Harmonies to the Brief Direflory, page v.) The
fyllables fung to one chord will conftitute the Recitation ; where the harmony changes, the melody
of the various parts will require ftrict time, indicated with equal propriety either by bars, or by
accents, as in the Intonations, Mediations, and Endings of the Chants.
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DAY 1.—MORNING PRAYER.

Venite, exultemus Domino.

¥ & B Prieft’s note for

¢ O Lorp, open Thou our lips.”

Pfalm xcv.
1ft Tone, 4th Ending, in the Treble.

Harmony—Tallis. Ecclefiaftical Chants 28.
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Psar. ii.  Quare fremuerunt gemtes P
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8th Tone, 1ft Ending, in the Tenor. E. C. §3.
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(But in verfes 4, §, 6, 10, 11, 12, thus®)
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8th Tone, Monofyllabic Mediation, and
1t Ending, in the Tenor.
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PsaL. iv. Cum invocarem. - E. C. 52.
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PsaL. v. Verba mea auribus. tft Tone, 2nd Ending, in the Tenor. E. C. 26.
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DAY 1.—EVENING PRAYER.

¥ and B. PsavL. vi. Domine, ne in furore. Boyce’s Cath, Muf. Vol. i. No. 3.
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Psav. vii. Domine, Deus meus, 6th Tone in the Tenor. E. C. 36.
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Psav. viii.

Domine, Domnus nofter.

Boyce's Cath. Muf. Vol. i. No. 3.
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DAY 2.—MORNING PRAYER.

¥}

Venite, exultemus Domino.

Pfalm xcv.
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Psav. ix.  Confitebor tibi. 6th Tone in the Tenor. E. C. 36.
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Psavr. xi. In Domino confido. E. C. 46.
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DAY 2.—EVENING PRAYER.

1ft Tone, 2nd Ending, in
d B. Psav. xii. Salvum me fac. the Tenor. E. C. 26.
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Psav. xiii. Ufgue quo, Domine ? E. C. 47.
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Psav. xiv.  Dixit infipiens. Boyce’s Cath. Muf. Vol. i. No. 11.
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DAY 3.—MORNING PRAYER.

¥ and B. Venite, exultemus Domino. _Pfalm xcv.
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Psar. xv.  Domine, quis babitabit ? 8th Tone, 1ft Ending, in the Tenor. E. C. §3.
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Psat. xvii. Exaudi, Domine. i E. C. 48.
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DAY 3.—EVENING PRAYER.

8th Tone, 1ft Ending, in the
¥ and B. Psav. xviii. Diligam te, Domine. Tenor. E. C. 39.
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(But in verfes 2, 3, 4, 6, 7, 8, 12, 13, 14, 16, 17, 18, 19, 20, 23, 24, 25, 27, 28, 29, 30, 33,
J‘35’ 37> 395 405 415 43 45, 47, 48, 49, 50, thus.)

S==sa=ss——=

= = = et =t o = i
|

DAY 4.—MORNING PRAYER.

¥ and B. Venite, exultemus Domino.  Pfalm xcv.

PsaL. xix. Cali enarrant. Boyce’s Cath. Muf. Vol. i. No. s.
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Psav. xx.  Exaudiat te Dominus. 8th Tone, 1ft Ending, in the Tenor. E. C. 39.
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(But in verfes 4 and §, thus.)
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DAY 4.—EVENING PRAYER.

¥ and B. Psav. xxii. Deas, Deus meus. Boyce’s Cath. Muf. Vol. i., No. 2, Minor.
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PsaL. xxiii. Dominus regit me. (Major.)
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DAY §.—MORNING PRAYER.
¥ and B. Venite, exultemus Domino.  Pfalm xcv.
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PsaL. xxiv. Domini eff terra.

7th Tone, 1ft Ending. E. C. 38.
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Psav. xxv. Ad te, Domine, levavi.
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Psavn. xxvi.  JFudica me, Domine. E. C. 47.
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DAY 5.—EVENING PRAYER.

¥ and B Psav. xxvii.  Dominus illuminatio. 1t Tone, 4th Ending. E. C. 27.
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Psav. xxviii. A4d te, Domine.
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® The inner part may be fung by Second Trebles, or Altos; of either of thefe two may be fung (ad lib.) by the

Altos, without the other.
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PsaL. xxix. Afferte Domino. Boyce’s Cath. Muf. Vol. i. No. 8.
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DAY 6.—MORNING PRAYER.
¥ and B. Venite, exultemus Domino.  Pfalm xcv.
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Psav. xxx.  Exaltabo te, Domine. 8th Tone, 1ft Ending, in the Tenor. E.C.39. .
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(But in verfes 2, 4, 5, 6, 7, 8, 9, 10, 11, 12, 13, 1§, 17, 18, 20, 21, 22, 2§, thus.)
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DAY 6.—EVENING PRAYER.

¥ and B. Psav. xxxii. Beati, qguorum. E. C. 26.
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Psav. xxxiv. Benedicam Domino. Boyce’s Cath, Muf. Vol. i. No. 5.
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DAY 7.—MORNING PRAYER.
Y and B. Venite, exultemus Domino.  Pfalm xcv.
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Psav. xxxv. Fudica, Domine. sth Tone, 1ft Ending, in the Treble. E. C. 34.
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DAY 7.—EVENING PRAYER.

Psav. xxxvii. No/i emulari.

Rev. Thomas Hélmon.
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DAY 8.—MORNING PRAYER.

¥ and B. Pfaim xcv.

Venite, exultemus Domino.
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Psav. xxxviii. Domine, ne in furore. 3rd Tone, 1ft Ending, in the Treble. E. C. 30,
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Psar. xxxix. Dixi, cuffodiam. Boyce’s Cath. Muf. Vol. i., No. 13.
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DAY 8.—EVENING PRAYER.

Psar. xli.
ne

Beatus gui intelligit.

Boyce’s Cath. Muf. Vol. i., No. s.
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Psav. xlii. Quemadmodum. Boyce’s Cath. Muf. Vol. i. No. 2. (Major.)
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Psav. xliii.  Fudica me, Deus. E. C. 47.
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DAY 9.—MORNING PRAYER.
¥ and B. Venite, exultemus Domino. Pfalm xcv.
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Psav. xliv.  Dexs, auribus, 3rd Tone, in the Treble. E. C. 33.
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Psar. xlv.  Eruflavit cor meam. Rev. Thomas Helmore.
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Psar. xlvi.

Deus nofter refugium.

8th Tone, 2nd Ending, in the Tenor. E.C. 43.
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DAY 9.—EVENING PRAYER.
sth Tone, 1ft Ending, in the
¥ and B Psav. xlvii. Ommnes gentes, plaudite. Treble. E.C. 34.
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Psav. xlviii. Magnus Dominus.
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(But in verfes 2, 3, 4, 6, 7, §, 10, thus.)
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DAY 10.—MORNING PRAYER.

¥ and B. Venite, exultemus Domino. Pfalm xcv.
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Psav. .. Deus deorum. E. C. 51,




Psav. li.  Miferere mei, Deus.

3rd Tone, 1t Ending, in the Treble. E. C. 30.
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DAY 10.—EVENING PRAYER.
¥ and B. Psav. Liii.  Dixit infipiens. 3rd Tone, in the Treble. E. C. 32.

==

Psar. liv.  Deus, in nomine.
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Psav. Iv.  Exaudi, Deus. 3rd Tone, 1t Ending, in the Tenor. E.C. 31.
Ca L laf} time.
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DAY 11.—MORNING PRAYER.

¥ and B. Venite, exultemus Domino.  Pfalm xcv.
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Psat. Ivi. and lvii. Miferere mei, Deus ; and Psav. lviii.  8i vere utique.
V. Novello, inferted by the kind permiffion of J. A. Novello & Co.

DAY 11.—EVENING PRAYER.

3rd Tone, 1ft Ending, in the Tenor.
¥ and B. Psav. lix. Eripe me de inimicis. E. C. 31. laft time.
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Psav. Ixi. Exaudi, Deus. . Boyce’s Cath. Muf. Vol. i., No. 5.
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DAY 12.—MORNING PRAYER.
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and Venite, exultemus Domino. Pfalm xcv.
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PsaL, 1xii.  Nowne Deo ? 1ft Tone, in the Tenor. E. C. 25.
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Psav. Ixiii. Deas, Deus meus. Boyce’s Cath. Muf. Vol. i., No. s.
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PsaL. Ixiv.

Exaudi, Deus.
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DAY 12.—EVENING PRAYER.

Psav. 1xv.  Te decet bymnus.
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Psar. Ixvi.  Fubilate Deo. E. C. 48.

PsaL. Ixvii. Deus mifereatur. E.C. 38.
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DAY 13.—MORNING PRAYER.
Y and B. Venite, exaltemus Domino.  Pfalm xcv.
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Psav. Ixviii. Exurgat Deus. Imperial Tune, (from Clifford’s Book, 1664,) 8th Tone.
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DAY 13.—EVENING PRAYER.
¥ and B. Psar. Ixix. Saloum me fac. : Peregrine Tone. E. C. 44.
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PsavL. Ixx.  Deus in adjutorium. E.C. 52,
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DAY 14.—MORNING PRAYER.
Y and B. Venite, exultemus Domino.  Pfalm xcv.
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Psav. 1xxi.  In te, Domine, jperavi. E. C. s5z.
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Psav. Ixxii.  Deus, judicium. E.C. 51,

DAY 14.—EVENING PRAYER.
¥ and B. Psav. 1xxiii. Quam bonus Ifrael! E. C. 47.
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Psav. Ixxiv. U? guid, Deus ? E. C. 48.
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DAY 15.—MORNING PRAYER.
¥ and B. Venite, exultemus Domino.  Pfalm xcv.
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Psav. Ixxv. Confitebimur tibi.
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Psar. Ixxvi.

Notus in Fudea.
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Boyce’s Cath. Muf. Vol. i. No. 12.
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PsaL. Ixxvii. Poce mea ad Dominum.

1ft Tone, 2nd Ending. E.C. 26.
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* The harmony will be complete if the loweft of thefe three parts in the Treble ftave be omitted



, DAY 135. —EVENING PRAYER.
Y and B. PsaL. Ixxvili.  Attendite, popule. Boyce’s Cath. Muf. Vol i. No. 1.
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DAY 16.—MORNING PRAYER.

Venite, exultemus Domino. Pfalm XCV.
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Psav. Ixxix. Deus, venerunt ; and Psav.Ixxx. Qui regis Ifrael. Peregrine Tone. E. C. 44.
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Psav. Ixxxi. Exultate Deo. 3rd Tone, 1ft Ending, in the Tenor. E.C. 31.
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DAY 16.—EVENING PRAYER.

Y and B. . Psav. Ixxxii. Deus fetit.  8th Tone, 2nd Ending, in the Treble. E. C. 42.
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(But in verfes 4, 6, 7, 8, thus.)
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Psav. Ixxxiii. Deus, quis fimilis ?

7th Tone, 3rd Ending, in the Treble. E. C. 37.

Psavr. Ixxxiv. Quam dilefta’

8th Tone, 2nd Ending, in the Treble. E. C. 3z.
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Psav. Ixxxv. Benedixifti, Domine.

Nt

th Tone, 2nd Ending, in the Tenor. E. C. 43.
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(But in verfes 2, 3, 4, 5, 6, 8, 9, 10, 12, 13, thus.)
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DAY 1 7 .—MORNING PRAYER.
¥ and B. Venite, exultemus Domino.  Pfalm xcv.
l;j} - T 1 —_ . 1
| - =
~ H e o b 8 = @ o =
(3. 97 —F= e -+ — ]
2 Y 1 feo” ) | . 1] ) N~ == G o’
v o | 1 11 ] | m
= |
Psav. Ixxxvi. Inclina, Domine. E.C. 45
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PsaL. Ixxxvii. Funaamenta ejus. 1ft Tone, 4th Ending, in the Tenor. E. C. 27
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Psav. Ixxxviii,

Fa W Y

Domine Deus.

7th Tone, 3rd Ending, in the Treble. E. C. 37.
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DAY 17.—EVENING PRAYER.

From the 8th Tone, 1ft Ending,
¥ and B. Psav. Ixxxix. Mifericordias Domini. Imperial Tune.

DAY 18.—MORNING PRAYER.

Y and B. Venite, exultemus Domino.  Pfalm xcv.
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PsaL. xc.  Domine, refugium. 1ft Tone, in the Tenor. E. C. 25.
but in the laft verfe
ne of Gleria Patri.
| . — 1§ | | | II = |
Tt T = H— | r— 1 . H
= | I — s — 1 = = | %—%ﬁg' =
i f $i=
—& P —& r—) (A:\EJ =
E=ET ———F =—=F i | et |
I — 1L | 0 YR | m 1 |
=i =T e
Psavr. xci. Qui babitat. 6th Tone in the Tenor. E. C. 36.
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Psar. xcii. Bonum ¢ff confiteri. 7th Tone, 1ft Ending, in the Treble. E.C. 38.

DAY 18.—EVENING PRAYER.
1ft Tone, 4th Ending, in the Tenor.

¥ and B, Psav. xciii. Dominus regnavit. E. C. 23.
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Psav. xciv. Deus uitionum. E. C. 48.
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DAY 19.—MORNING PRAYER.

1ft Tone, 4th Ending, in the Treble. Another Harmony by Tallis.
Y and B. PsaL xcv.  Venite, exultemus. Re-arranged by Rev. T. H
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Psav. xcvi. Cantate Domino. 1t Tone, 4th Ending, in the Treble. Harmony by Rev. T. H.
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* ;l’he ordinary harrhony may (of courfe) be ufed throughout : thefe are given as affording an interefting variety.
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1ft Tone, 4th Ending, in the Tenor. Tallis, from Barnard’s
PsaL. xcvii.  Dominus regnavit. Seleéted Church Mufic. Arranged by Rev. T. H.
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Or in Five Parts, as in the original arrangement by Tallis.
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DAY 19.—EVENING PRAYER.
¥ and B. Psav. xcviii. Cantate Domino. E. C. ga.

Psav. xcix. Dominus regnavit. E.C. 51,
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1ft Tone, 4th Ending, Melody in the Tenor. E. C. 27.
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Psar. ci.  Mifericordiam et judicium. 1ft Tone, 2nd Ending, in the Tenor. E.C. 26.
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DAY 20.—MORNING PRAYER.

Venite, exultemus Domine. Pfalm xcv.

Psav. cii. Domine, exaudi. 7th Tone, 3rd Ending, in the Treble. E.C. 37.
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PsaL. ciii. Benmedic, anima mea. 7th Tone, 1ft Ending, in the Treble. E. C. 38.

DAY 20.—EVENING PRAYER.

Chant by V. Novello. (From the
Y and B. PsaL. civ. Benedic, anima mea. ~Evening Service, Book i.)
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DAY 21.—MORNING PRAYER.

¥ and B. Venite, exultemus Domino. Pfalm xcv.
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Psar. cv.  Confitemini Domino. From the 8th Tone, 1ft Ending. Imperial Tune.
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DAY 21.—EVENING PRAYER.
¥ and BR. Psav. cvi.  Confitemini Domino. 6th Tone, in the Treble.
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(But in verfes 2, 9, 10, 12, 13, 15, 16, 22, 23, 24, 25, 32, 36, 38, 46, thus.)
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DAY 22.—MORNING PRAYER.

¥ and B. Venite, exultemus Domino.  Pfalm xcv.
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Psav. cvii. Confitemini Domino. E.C. 51
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DAY 22.—EVENING PRAYER.
¥ and B. PsaL. cviii. Paratum cor meum. 8th Tone, 2nd Ending, in the Treble. E. C. 42.
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Psar. cix. Deus laudum. 8th Tone, 2nd Ending, in the Tenor. E. C. 43.
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DAY 23.—MORN

ING PRAYER.

¥ and B. Venite, exultemus Domino.  Pfalm xcv.
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Psar. cx. Dixit Dominus. 8th Tone, 1t Ending, in the Tenor. E. C. 41.
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Psar. cxi.  Confitebor tibi. Lincoln Tune, from a MS. at Peterhoufe, Cambridge.
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PsaL. cxii.

s W

Beatus vir.

Chant C. from Dean Aldrich’s MS., Ch. Ch. Oxford.
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Psavr. cxiii. Laudate, pueri. Chant D. from Dean Aldrich’s MS., Ch. Ch. Oxford.
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DAY 23.—EVENING PRAYER.
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Yand B. " PsaL.cxiv. In exitu Ifrael ; and PsaL. cxv. Non nobis, Demine.
Tonus Peregrinus. E. C. 44.
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DAY 24.—MORNING PRAYER.

and H. Venite, exwltemus Domino.  Pfalm xcv.
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Psar. cxvi.  Dilexi, quoniam. E.C. 47.
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Psav. cxvii. Laudate Dominum. 1ft Tone, 4th Ending, in the Tenor. E.C. 27. |
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Psav. cxviii. Confitemins, Domino. Boyce’s Cath. Muf. Vol. i. No. 5.
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DAY 24.—EVENING PRAYER.

¥ and RB. Psar. cxix.  Beati immaculati. 1t Tone, 2nd Ending, in the Treble.
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The other portions of the Pfalm for this Evening may be likewife fung to the fame Chant, or
they may be varied as follows.
Melody in the Bafs.

Iz quo corriget ? Add tkis Bar in the laft
) werfe of Ghria Patri.
EEieies by
"
——
) world with-out - end. - A - men.
Retribue feroe tue. Melody in the Alto.
) Laft w{: of Gloria Patri.
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Adhzfit pavimento. Melody in the Tenor.
- 1 1t 11 Y 1 i | YU — 1 b (1]
e e o | o e e e S|

|— 2 ——— 1 —H—




DAY 25.—MORNING PRAYER.

¥ and R. Venite, exultemus Domino.  Pfalm xcv.
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PsaL. cxix. ver. 33. Legem pone. Rev. T. Helmore, cir. 1837.

The other portions of the Pfalm for this Morning may be likewife fung to the fame Chant, or
they may be varied as follows.

E: veniat fuper me. Tonus Peregrinus. E. C. 44.
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Bonitatem fecifii. Rev. T. Helmore.
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DAY 25.—EVENING PRAYER. '
¥ and R. | Psav. cxix. ver. 73. Maﬁu: tux fecerunt me. E. C. 46.

The other portions of the Pfalm for this Evening may be likewife fung to the fame Chant, or
they may be varied as follows.

Defecit anima mea. Chant D. from Dean Aldrich’s MSS., Ch. Ch. Oxford.
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In wternum, Domine. E. C. 48.
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Quomodo dilexi ! 7th Tone, 1t Ending. E.C. 38.
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DAY 26.—MORNING PRAYER.

¥ and B. Venite, exultemus Domino. Pfalm xcv.
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* PsaL. cxix. ver. 105.' Lucerna pedibus meis. 6th Tone, in the Tenor. E. C. 36.
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The other portions of the Pfalm for this Morning may be likewife fung to the fame Chant, or
they may be varied as follows.

Iniguos odio babui. 6th Tone, in the Bafs. Rev. T. Helmore.
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Feci judicium. 6th Tone, Melody in the Treble. Rev. T. H.
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(But in verfes 124, 125, 127, 128, thus.)
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Mirabilia. 6th Tone, Melody in the Treble. From E. C. 36.
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(But in verfes 130, 131, 133, 134, thus.)
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Fuftus es, Domine. ' 6th Tone, in the Tenor. E. C. 36.
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DAY 26.—EVENING PRAYER.

1t Tone, znd Ending, in the Tenor.
¥ and B. PsaL. cxix. ver. 145. Clamavi in toto corde meo. E.C. 26.
)

WINIES

The other portions of the Pfalm for this Evening may be likewife fung to the fame Chant, or
they may be varied as follows.

Vide bumilitatem. Melody in the Treble. After Tallis, by Rev. T. Helmore.
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Principes perfecuti funt. Melody in the Tenor. From E. C. 26, by Rev. T. H.
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Appropinguet deprecatio. Melody in the Alto. Rev. T. H.
H " ; 1] T ‘!‘ 19 n
= = —4 Fo—asf———
= — —1 — — 1—= S

Wg_-_
) - 1 A ~— (o 2 0
P —L—. i H—t—1 + 1

DAY 27.—MORNING PRAYER.

Venite, exultemus Domino. Pfalm xcv.




Psar. cxx. Ad Dominum. Psar. cxxi.  Levavi oculos. 7th Tone, 3rd Ending.

cxxiii. Ad te levavi oculos meos.  cxxiv. Nifi guia Dominus. E.C. 37.
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Psav. cxxii. Leztatus fum.  Psav. cxxv. Qui confidunt.  7th'Tone, 1ft Ending. E.C 38.
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DAY 27.—EVENING PRAYER.
Psav. cxxvi. In convertendo. Psav. cxxvii.  Nifi Dominus.
cxxviii. Beati omnes. cxxxi.  Domine, non eff.
¥ and B. 8th Tone, 1ft Ending. E. C. 3.
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it Tone, in the Tenor.
PsaL. cxxix. Sepe expugnaverunt. PsaL. cxxx.  De profundis. E. C. z35.
. Laf wer. Gloria Patri.
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DAY 28.—MORNING PRAYER.

¥ and B. Venite, exultemus Domino.  Pfalm xcv.
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PsaL. cxxxii.

Memento, Domine.
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Psav. cxxxiii. Ecce, guam bonum ! 3rd Tone. E.C. 32.
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Psavr. cxxxiv. Ecce nunc. sth Tone, 1ft Ending. E. C. 34.
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(But in verfe 3, thus.)
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Psav. cxxxv. Lawdate Nomen. 8th Tone,

=

1ft Ending. E. C. 4o0.

DAY 28.—EVENING PRAYER.

sth Tone, 1ft Endi
mento de’

Psar. cxxxvi.
cxxxviil.

Confitemini.
Confitebor tibi.

ng, from Accompagna-
Toni Ec. di P. Alfieri.
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The Tenor of Alfieri is here given to the Alti, and the Alto part
for the Tenori.

fet 8ve lower

(But in Psat. cxxxvi. 7, 8, 9, 12, 13, 1§, 17, 2§, 27 ; and in PsaL. cxxxviii. 1, 3, 4, §, thus.)
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1ft Tone, 1t Ending, in the Alto, from the ¢ Falfi-bordoni Anti-
chifimi,” in the fame work by Alfieri. See another arrange-

PsaL. cxxxvii. Super flumina. ment in Accompanying Harmonies to Pfalter Noted.
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DAY 29.—MORNING PRAYER.
¥ and B. Venite, exultemus Domino. Pfalm xcv.
l I —1 = Evarras | mervy—— 1 —4H
S == staHmis—ota—
~ & - o &g sl o - o s
JC—— NVl T = T i=r =
— ﬂ i ] =+ —+ =t —ot—
v 1 | § 11 | P
=N : =
Psav. cxxxix. Domine, probafti. 3rd Tone. E. C. 33.
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Psar. cxl.  Eripe me, Domine. E. C. 49.
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DAY 29.—EVENING PRAYER. :
Tonus Peregrinus. Melody in the

¥ and B. PsavL. cxlii.  Poce mea ad Dominum. Treble. E.C.44. | o
Gloria Patri.
’y, o )
N
= world
without end. - A - -] [ men.
PsaL. cxliii.  Domine, exauds. Tonus Peregrinus. Melody in the Tenor. E.C. 44.
#» At end of Gloria Patri.
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DAY 30.—MORNING PRAYER.
¥ and B. Venite, exultemus Domimo.  Pfalm xcv.
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Psav. cxliv. Benediftus Dominus. Psavr. cxlv. Exaltabo te, Deus. 8th Tone, 1ft Ending,
cxlvi. Lauda, anima mea. in the Tenor. E.C. 39.
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(But in Psav. cxliv. 3,6, 8, 11; Psar. cxlv. 3, 4,5,7, 8, 9, 11, 12, 13, 18, 19, 20;
and PsaL. cxlvi. 7, 8, 9, thus.)
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DAY 30.—~EVENIN G PRAYER.
8th Tone, 1ft Ending, in the

¥ and B. Psav. cxlvii. Laudate Dominum. Tenor. E. C. 41.
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Psar. cxlviii. Lawdate Dominum.

8th Tone, 2nd Ending, in the Tenor. E.C. 43.
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PsaL. cxlix.

Cantate Domino.

8th Tone, 1ft Ending, Melody in the Tenor. E. C. 39.
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(But in verfes 2, 4, §, 7, 95 thus.)
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Psavr. cl.  Laudate Dominur. 8th Tone, 2nd Ending, in the Treble.
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DAY 31 ~—MORNING PRAYER,
¥ and B. Venite, exultemus Domino.  Pfalm xcv.
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Psar. cxliv. Benediffus Domings.  Chant B, from Dean Aldrich’s MSS., Ch. Ch, Oxford.
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Psav. cxlv.  Exaltabo te, Dess. 3rd Tone. E.C. 32.
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PsaL. cxlvi. Lauda, anima mea. Chant A. from Dean Aldrich’s MSS., Ch. Ch. Oxford.
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Or thus, a fifth higher.

bl e e

.a..a.ﬂé& H 2 =
[ N =) bt G

'Tn
||[§
K

Rg——+ —=— 1 =R
it 1 | 1 | — g | e | |
L 1 1 —1 o — t |
DAY 31.—EVENING PRAYER.
Chant D. from Dean Aldrich’s MSS.,
Y and B. Psavr. cxlvii. Lawdate Dominum. Ch. Ch. Oxford.
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Psavr. cxlviii. Laudate Dominum. . Chant C. from Dean Aldrich’s MSS., Ch. Ch. Oxford.
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Psav. cxlix. Canmtate Domine. Lincoln Tune, from a MS. at Peterhoufe, Cambridge.
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The Imperial Tune, (from the 8th Tone, 1ft Ending,
Psar. cl.  Lawdate Dominum. in the Tenor.)
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Proper IPsalms.

- CHRISTMAS DAY.—MORNING PRAYER.
The Grand Chant, Boyce's Cath.

¥ and B. Venite, exaltemus Domino.  Pfalm xcv. Muf. Vol. i. No. 1.
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Proper PsaLms, XIX.,»-XLV., LXXXV.
PsaL. xix. Ca/i enarrant. Boyce’s Cath, Muf. Vol. i. No. 5.
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Psav. xlv.  Eruftavit cor meum. Rev. T. Helmore.
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PsaL. Ixxxv. Benedixifti, Domine.  Chant D. from Dean Aldrich’s MSS., Ch. Ch. Oxford.
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CHRISTMAS DAY.—EVENING PRAYER.
Prorer PsaLms, LXXXIX., CX., CXXXIIL

¥ and B. Psav. Ixxxix. Mifericordias Domini. Imperial Tune.
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PsaL. cx. Dixit Deminus. Lincoln Tune, from a MS. at Peterhoufe, Cambridge.
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Psar. cxxxii.

Mementa, Domine.

Chant B. from Dean Aldrich’s MSS.
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ASH-WEDNESDAY.—MORNING PRAYER.
1ft Tone, 4th Ending, in the Tenor. Tallis, from Barnard’s

¥ and B. Venite, exultemus Domino.  Pfalm xcv. Sele@ted Church Mufic.
;% { VA | N - H ) | T 1]
o - — m
~ 1 — {
S — V=T o= B T
| =1 | 18 ! i )
=
Prorer Psarms, VI, XXXII., XXXVIIIL.
Psav. vi. Domine, ne in furore. Boyce’s Cath. Muf. Vol. i. No. 3.
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PsaL. xxxii. Beati, quorum. o Aldrich’s MSS. A.
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PsaL. xxxviii. Domzme, ne in furore. Boyce’s Cath. Muf. Vol. i. No. 2.

A ]
.y H

ot

b
]
TZ
W

i
W

~\.aa:\
\
I
1\
gl
i
!
?%

ASH-WEDNESDAY.—EVENING PRAYER.
Proper PsaLms, CIL, CXXX., CXLIIL
¥ and R. PsaL. cii. Domine, exaudi. Boyce’s Cath. Muf. Vol. i. No. g.
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PsaL. cxxx. De profundis. E. C. 49.
p— == = 7
S it — S H—H—t——2zo So—1——f——|
" =l < (=4 Tl 1=l = & (= 1=
a,
. = = <
ap ——= H i ——— H
=Y 1 . ) ) 1 1
7 | o 11 1 | h
T=Al
PsaL. cxliii.  Domine, exaudi. E.C. 4s.
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GOOD FRIDAY.—MORNING PRAYER.
Venite, exultemus Domino. Pfalm xcv.  1ft Tone, 4th Ending. Tallis.
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Prorer Psarms, XXII., XL., LIV.

Psav. xxii. Deus, Deus meus. Boyce’s Cath, Muf. Vol. i. No. z.
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Psav. xl.  Expeltans expelavi. Boyce’s Cath. Muf. Vol. i. No. 11,
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Psav. liv.  Deus, in nomine. ' E. C. 4s.
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GOOD FRIDAY.—EVENING PRAYER.
Proper PsaLms, LXIX., LXXXVIII.

¥ and B. Psav. Ixix. Saloum me fac. ~ Boyce’s Cath. Muf. Vol. i. No. 3.
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Psav. Ixxxviii. . Domine Deus. : E.C. 50.
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EASTER DAY.—MORNING PRAYER.

Proper AnTuewms, inftead of Penite exultemus,  Curist our Paflover,”
¢« CHrisT being raifed from the dead,” and ¢ Carisr is rifen.”

YandRB. The Grand Chant. Boyce’s Cath. Muf. Vol. ii. No. 1.
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Prorer PsaLms, II., LVIIL., CXI.

Psav. ii. Quare fremuerunt gentes ? Imperial Tune (from Clifford’s B:ook, 1664).
( | ,IL [ 111 e | | i 0
FrymaT —= (1) YT =y 1 1 ]
s s—a g et —t=i—H

J T e T = 9“'Tsu Tt

i il
s H —= = = n %% T—= = —S it
=] BT e
=
Psav. lvii. Miferere mei, Deus. V. Novello.
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Psar. cxi.  Confitebor tibi. Lincoln Tune, from a MS. at Peterhoufe, Cambridge.
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EASTER DAY.—EVENING PRAYER.
Proper Psarms, CXIII., CXIV., CXVIII.
Chant D. from Dean Aldrich’s MSS.,

¥ and B. Psav. cxiii.  Lawdate, pueri. Ch. Ch. Oxford.
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Psavr. cxiv. The Tone traditionally affigned from very remote antiquity to the In exitz Ifrael,

and thence ftyled the * Tonus Peregrinus,” the fong that tells of Ifrael as
¢ a ftranger in a ftrange land” coming out of Egypt, and journeying through
the wildernefs to the Canaan of Promife.
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Psat. cxviii.

Confitemini Domino.

Boyce’s Cath. Muf. Vol. i. No. 5.
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ASCENSION DAY.—MORNING PRAYER.

Y and B. Venite, exultemus Domino. Pfalm xcv. The Grand Chant. Boyce 1.
H 4 VIS 1 > ‘a ‘:.[ + ) | BT g . | ST
o Heh
~ y . — o
b ¥ ;.a‘; N W) L 1Al LI A1 T [ = [} Cd
(A 11 | Wl — i ;| Ot o I
= if F—FF )
— =1 =
=

Prorer PsaLms, VIII., XV., XXI.

Psat. viii.

_0

Domine, Dominus nofler.  Chant D. from Dean Aldrich’s MSS., Ch.Ch.Oxford.
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PsaL. xv.

Domine, quis babitabit ? Chant C. from Dean Aldrich’s MSS., Ch. Ch. Oxford.
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Psar. xxi. Domine, in virtute tua. Chant D. from Dean Aldrich’s MSS.
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ASCENSION DAY.—EVENING PRAYER.
] Prorer PsaLms, XXIV., XLVII., CVIII.
¥ and B PsaL. xxiv. Domini ¢ff terra. 7th Tone, 1ft Ending. E. C. 38.
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PsaL. xlvii.

Oranes gentes, plaudite,
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PsaL. cviii.

Paratum cor meum.
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WHIT-SUNDAY.—MORNING PRAYER.
¥ and B. Venite, exultemus Domino.  Pfalm xcv. The Grand Chant.
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Proper Psams, XLVIIIL., LXVIII.
Psav. xlviii. Magnus Dominus. Chant B. from Dean Aldrich’s MSS.
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Psar. Ixviii. Exurgat Deus. The Imperial Chant.
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WHIT-SUNDAY.—EVENING PRAYER.
Prorer PsarLms, CIV,, CXLYV.
Y and B. PsaL. civ.  Bemedic, anima mea. V. Novello.

Psavr. cxlv.  Exaltabo te, Deus. E.C. 32,
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N.B. See Appendix to the Accompanying Harmonies of the Pfalter Noted, for Gregorian

Chants fet in order for the Proper Pfalms.
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appenvir.

THE «“ DOMINUS VOBISCUM,” RESPONSE, LESSER LITANY, AND SUFFRAGES
AFTER THE CREED FOR THE MORNING AND EVENING PRAYER,

For Fevial Baps.

Reciting note F. Anfeer.

L?m;;
i

Minifter.
e ifg

i |
The Lorp be with you. And with thy }pi - rit,

Let us pray, Lorp, have mercy  Curist, have mercy  Lowro, have mer-cy up - on  us.

upon us. upon us.
Anfwer.
s b 4# I 11
™ &7 —1
et — H;a::g?
Minifter, Clerks, & People. Pricft. .
LJ H H (4 . it it oy ) H s
Our Fatner,® ®* * A - men. O Loro, fhow And grant us .
Thy mercy up- " ™ Thy fal- ¥* = Ho8:
Anfwer.
0D h x v
re ! Anen T 1 T
Iir ? HF—w&; | X
Pricft. Pricft.
e e
) o L1 - !- H t A Lt AL ) B 1
O Lorp, fave t'he ueen. And mercifully hear us Endue Thy mi- .
@ when wcy call up- °° Thee. nifters with "18b-teouf-nefs.
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Anfwer. Anfwer.
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And make Thy chofen . O Loro, fave And blefs Thine .
people joy - ful. ,Thy peo - ple. in- he - ri-tance.
Anfwer.
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Give peace in our time, O Lorp.  Be - caufe there is none other that
' fighteth for us, but only Thou, O Goo.

Anfwer.
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O Gob, make clean our hearts with-in us. And take not Thy Hory Spirar from us.

The Colleéis on F. 1f Amen. 2nd Amen. Or where the numbers of
() 1’} b 1] 14 n the Choir admit, tlm.r,
- @i-; HN———=H———=-H] Db
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Pricf. 2 o © A - - men.
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A - men. A - men. A - - men.
b
Sing all the other Amens as the \f, but after the %ﬁ?v il
Prieft bas faid G =t
o oy ﬁ..’;‘.i.i e =1t=tn A - - men
»,. e S===c-c .
The grace of our Lorp * * * be with us all e - ver - more. EL“E—

as the 2nd. A - - men.
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The fame in C.

Reciting mote G. Anfeer.
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I believe * * * A - men. The Lorp be with you. And with thy fpi - rit.
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Let us pray. Lorp, have mercy Curist, have mercy Lorp, have mer-cy up - on  us.
upon us. upon us,
- ,l) 1 i)
H—H N ) =) II
(4 , — ls}l 1
g = 1 ‘9——54-'

Minifter, Clerks, &5 People.

Our FaTHer, * * * A - men. O Lorp, fhow And grant us .
Thy mercy up- on us. Thy fal- va - tion.
Anfwer.
.y
% —1 | o — I i i —
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Prieft. al Prieft.
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O Lorp, fave the Queen. And mercifully hear us EndveThy .. .
when we call up- on Thee. minifters with righ-teouf-nefs,
Anfwer. Anfwer,
N
Prieft.
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And make Thy ;11:::]: joy - ful. O Lorp, 'If?}:'; peo- ple. And blefs Thlil;e. he - ri-tance.
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Anfwer.
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Give peace in our time, O Lorp. Becaufe there is none other that
’ fighteth for us, but only Thou, O Goo.
Anfeer. '
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The Collelts on

O Gob, make clean our hearts with-in us.

And take not Thy HoLy SeirrT from us.

G 1 Amen. 2nd Amen.
PO o}
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== =—t——721
. Priept.
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A - men. A - men.

The 1ft of thefe is ufed for all the Collets except the znd, whatever their number ; after the
'2nd Collet and the final Bleffing the 2nd Amen is to be fung.

The fame in D.

Reciting mote A.

.

anwcr.
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Minifier. A_ _J_
- A F—
s—JFe et
I believe ®* *®* A-men. The Loro be with you. And wnh thy fpl - rit.

e e o f"ﬁ

Let us pray. Lorp, have mercy CHrust, have mercy Lowrp, have mer-cy up - on

upon us, * upon us.
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Minifier, Clerks, and People.

s ! &———
Our FaTHeEr, ®* * * A - men.

The Rule for the Plain Song of the fucceeding ¥ and B is to fall a minor third when the
fuffrage ends with a word of two or more fyllables ; and to add a note a major fecond higher
than that, when the laft word is a monofyllable. The harmonies are alike to all the Refponfes
of the fame kind, viz.,

Dissyrrasic or PoLysyLLasic Form. MonosyLLaBic Form,
) e,
. |

i
E‘i .g'g. ﬁ [~ | |

¥ O Lorp, fhow Thy - - mércy upon us.

¥ OLosp, - - - - - fave the Queen.
B And mercifully hear us when we call up-on Thee.

B And grant us Thy fal - va - tion,

¥ Endue Thy minifters with righ-teoufnefs.
B And make Thy chofen people jéy - ful.
¥ O Loro, fave Thy - -  péo-ple.
B And blefs Thinein - - hé-ritance.
¥ Give peaceinour - - - time, O Loro.
B Becaufe there is none other
that fighteth for us, but only Théu, O Gop.
¥ O Gob, make clean our - hearts within us.
B And take not Thy HoLy  Sririr from us.

This arrangement is beft for Iarge‘choirs,
where there are well inftruted and dependable
Trebles.

This laft is beft for churches where the con-
gregation generally have not learnt the Plain Song
of the Refponfes, (as fet in the Brief Direftory,)
and where the Trebles of the Choir are not to
be depended on.
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FFor | FFestibals.

Tallis's Refponfes may be fung to a low voice, thus. Anfwer
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I believe ®* ®* ®* A - men. The Lorp be with you. And with thy {pi - rit.
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Let us pray.  Lorp, have mercy up-on us.  CHrist, have mer-cy up-on us.
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Lorp, have mer-cy up-on us. Our Fatuer, * * * A - men.
Anfwer.
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O Loro, thow Thy

And grant us T?),' Fva - tion.
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us. O Lorp, fave the Queen.
mercy up- .
Anfwer.
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And mercifully hear us when we call up - on  Thee.

Endue Thy
minifters with

righ-teouf-neﬁ.



Prieftf.
| —
And make Thy chof-en peo - ple joy - ful. O Lorb, fave Thy peo - ple.
" Anfwer.
P52 = 1 ——H
:  E— "= S— =) H
| = F'r=
| Priceft.
,L}%I'; = Jﬁg o :Lae §={ = i 9—':9—'-'35—'-"—'H
=1 -
And blefs Thine in-r- ri - tance. Give peace in our time, O Loan.
Anfewer. ‘
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Be-caufe there is none o-ther that fight-eth for

us, but on-1ly Thou, O Gob.

S

Anfwer.
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O Gop, make clean our hearts with-in us.  And take not Thy HoLy Sei-aiT from  us.
Wben the Prieft fays the Colle&s on F.
Db
1z = 0
Afer all the Collests )|Y = After the 2nd Col- =
except the 2nd, le® and Bleffing,
A - men. A - men.
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The fame in C.
Anfwer.
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I believe ®* * * A - men. The Lorp be with you.  And with thy fpi - rit.
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Let us pray. Lorp, have mercy up-on  us.  CHRisT, have mer-cy up-on us.
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Minifter.
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Lorp, have mer-cy up - on

Anfewer.
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Prieff. ~ Priefl.
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O Lowo, ,‘,l::::yrl:,};,): on us. And grant us 'I}:ly va - tion. O Lorb, fave the Queen.
Anfower.
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l Prieft.
And mercifully hear us when we call up - on Thee. Endue Thy righ-teouf-nefs.
minifters with
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And make Thy chof-en peo - ple joy - ful. O Lorp, fave Thy peo- ple.

Anfwer.
T r—— i T .| 1]
1 — 1 | 1
el e
0 Ig -r- =
| Prieft.
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And blefs Thine in - he - ri - tance. Give peace in our time, O Loro.
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Be-caufe there is none o-ther that fight-eth for us, but on-1ly Thou, O Goo.

Anfwer.

O Gop,

clean our

make | oores with-in us.  And take not Thy Hovy Smi-miT from  us.

Colle&s & Concluding Prayerson G. 1§ Amen.  2nd Amen. or, 1ff Amen.  2nd Amen.

—1L 1 14 1) 10}
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A-men. A - men. A - men. A - men.

The 2nd Amen is ufed for the z2nd Colle&t at Morning or Evening Prayer, and after the final
Blefling, (fee p. 58,) and the 11t for all the reft.
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The _fame in D.

Reciting mote A. dr{/w:r.l
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I believe * * A-men. or A-men. The Lorp be with you. And with thy fpi - rit.
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Let us pray.  Lorp, have mercy up-on  us.  Crrist, have mer-cy up-on us.
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Minifler, Clerks, & People.
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Lorp, have mer-cy up-on  us. Our Fatuer, * * A-men. or, A-men.
Anfwer.
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O Loro, fhow Th And Thy |
RD, Inow L0y on us. nd grant us 1hy o, _tion. O Lorp, fave the Queen.
mercy up- fal-
Anfeoer.
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And mercifully hear us when we call up - on Thee. righ-teouf-nefs.

minifters with
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Prieft.
I == re
71 =1
I | §  § 11§
O Loro, fave Thy peo - ple.
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And blefs Thine in- he - ri - tance. Give peace in our time, O Lorp.
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Be-caufe there is none o-ther that A;ht-eth for us, but on-ly Thou, O Gop.
Anfwer.
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O Gop, make clean ..o cobin us. And ke not Thy g, o g0 s,
our Hovy

Aprer all the Colle&ts and concluding  After the 2nd Colle? at Morning and

Prayers except the 2nd. Evening Prayer and after the Bleffing.

The Colle&s. 1} Amen. or, 1 Amen. 2nd Amen. or, z2nd Amen.
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A - men. A - men. A - men. A - men.

Laus Beo.
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Table of the Chants

USED IN THE

S. MARK'S CHANT BOOK FOR FESTIVAL AND FERIAL
, DAYS,

Showing to what Pfalms they are fet in the Daily and Proper Services; alfo
the Intonations, together with the Plain Song or Tune of each moft fit to be
Jung in unifon by the People in general.

THESE Chanfs may alfo be fung to the Canticles; and obferve,—

The Intonation is to be ufed

®On Jestibals,

To the fir} verfe of the < Venite,” and ¢ CurisT our Paflover,” and of the
beginning of each Morning and Evening Portion of the Pfalms, Ordinary
and Proper ; alfo of every Canticle ; alfo

To every werfe of the Evangelical Canticles, ¢ Benedictus,” ¢ Mag-
nificat,” and ““Nunc Dimittis ;” and to both verfes of ¢ Gloria Patri,”
at their clofe:

On Ferfals,
Only to the fir} verfe of each Canticle:

On Fast Baps,
Only to the firf# wverfe of the Evangelical Canticles.

The letters B. and E. C. before a number, refer to the firft volume of
Boyce’s ¢ Cathedral Mufic ;” and to the colle&ion of Ecclefiaftical Chants,
which may be confidered as the bafis of the prefent work. (See Preface to
the «S. Mark’s Chant Book,” p. v.)

The authors of the eleven Chants here feleted from Dr. Boyce’s
Colle&tion are given from the excellent work of Dr. Rimbault, entitled
¢ Cathedral Chants of the 16th, 17th, and 18th Centuries,” 3rd edit., 1844,
D’Almaine and Co. The dates are given in round numbers, as nearly as
poflible from about the middle of the time in which the authors flourithed,

as ftated in the interefting Biographical Notices prefixed to that volume.
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The part here affigned to the Congregation (exclufive of the Choir) is,
in each of the ancient Chants, the Plain Song Melody, whatever the part
be to which it is given in the harmony. This by a proper choice of the
o&tave moft within the compafs of each voice will, in general, be eafy for
all. It fhould if poffible be fung by a fufficient number of voices under
choral direction to give it fuch a preponderance over the other parts as to
lead to its being fung by the men of the Congregation.

In thofe Chants not compofed for unifon finging,* and having no one
part fpecially fuitable for this purpofe, another part is here fuggefted, which
might (like the ancient Plain Song) be rendered more diftin& by being
fung by a chorus of women and children. 4

In fome of the Chants the bafs is put in the congregational part as
being the beft for the men to fing; women and children will in thefe fing
the treble melody with the Choir. :

* The firft Chant, &.g., in the following Table, as it ftands in its harmonized form, has no
part fuited for congregational finging in unifon.

The Tredle will not do, for it has only one femitonic interval throughout, and this is con-
fefledly unfit for a great body of men’s voices.

The Alts is too high, and the oftave below it would be lower than the vocal bafs.

The Tenor (though the moft fuitable upon the whole) differs only in one place from a mono-
tone, and this, though a good backbone to the entire frame, would be no fair reprefentation of
the “ Grand” Chant in its entire proportions.

The Bafs again, though moft tuneful, and decorous enough, as @ afs part, is hardly fuch a
melody as any one would wifh to ufe in unifon, and with the trebles and altos in oftaves; —
the mufical effe@® would be fuggeftive rather of a heathen chorus in praife of Dagon, than of the
s¢ celeftial concerts” of cherubim and feraphim ¢ in endlefs blaze of light.”

If tranfpofed lower, the original elements of the ancient Plain Song upon which it is evidently
conftruted, (fee the fquare notes in the accompaniment,) as fhown in the Table, would probably
anfwer beft for the Congregational unifon.
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Table of Chants.

The Grand Chant, (formed from the Monofyllabic Mediation
of the 8th Gregorian Tone, and the Mediation

I. Psav. xxi., Ixxviii. 1f# part of the Chant wwben of the 7th,) commonly attributed
- - - - - . - - - ™ u .Y B . Y
2. Minor. PsaL. xxii. The Burial Chant. Thomas Purcell, cir. 1660.
/ ’ / / /
1l
Y 1L 1 | 1 —ﬂ
Gonp, look d art {o far .
My Gon,u':zn ;: e’; ‘:?‘y fa-ken me: fr::':n my h:alth, words of my com - plaint ?
‘a hatt Thou for- and from the B. 2.
e 1= 7 ——F=
s B B e
5] P A =i i~ =
Oxean. A * *
", i e oy
i W)
=t - | —_— 1 += S—S— ﬂ
sﬂ ) | 1 | ML | - L 14
ad lib. {

® Wien the harmony of the Mediation of verfe 3 does not differ from that of the following werfes it is bere omitted, as the notes
of werfe 2 can be afed if required for werfe 1. @
7mn a3



3. Psar.vi Dr. Blow/, cir. 1670.

1&5:_#53—0—!:'_'_._._“;!:':'_““ e

O Lozp, n'bul::",;?hi':: in-dig-na-tion : neither dx:ffﬁ Thy dif - plea - fure.
# B. 3.
1743 1L 1 Il I ! T 11 + " . i n
1 + 1) T 11 1

6. Psar. lvi., Ivii., civ. Vincent Novello, cir. 1830.
: / r'e / I Vd
o —— — —— i — |
11 1 : | | - 1
Be merciful unto me, O he is

Go, for man bout to de-vour me : daily fight-ing, and trou-bling me.

goeth a-

+ The firft part qf this Chant is identical with a refponfe in the Sclavonic Litany to the words “ Gofpodine (pronounced Hofpodine)
pomilui,” as fung in the private chapel of the Ruffian Embaffy.
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7- l:.SAL. xxviii. (Origina],kcy A.)/ Men of tbe/ congregaljm.

Rev. William Tucker, ¢ir. 1660.
’ ,

G Psav. cii., on Alh-chnefdny., (Original key B.)/
,

- I . e
11
Thee will X think nofcorn of me;left, . .
Un-to 4 cry, O Lozp my ftrength: if Thou make as th:mgI; down in - to the pit.
Thou heareft not, I become
o Trebles, with the choir. like them that go B. 7.
Il 1 | :: ii .LLD 9‘1[ “ ﬁ - | . | 1
1181 11 =il H
11 [~ 5 Wi 2. 18110 . 21 1L !'g'!:m” AL teat
e/ = .
Ozaax. * * - -
s 82 H H = 14 i 2ol =
U I N T -+ M | | IAEERAN X o) | o ] | 1 n
[ AP A | | o | 1] L !' — 1 [L% " 1]
! — i btttz
ad lib.

Dr. Croft, cir. 1700.
’

R —= - EL % J—-——-m—-——ﬁ—-—l—n—i
No intonation. . Intonation if rquh:td at
Hear my prayer, O Loxp .: and let my cry - ing come un-to Thee. any other time. B
- 11 { :: { - 1L - 9.;
He—ri e Se=—=——= e —a—o et
e/ ] “ e & = el
OrcaN. * ¥*
5 " g8
The 8th Gregorian Pfalm Tune, in the Tenor. Arranged by Dr. William Child, cir. 1630.
I10. Psar. Ixviii., Ixxxix., cv. This is c’alled the Imperial Chant, in Clifford’s Book, 1664.
L / rd

/
e s —

rife, and let . The monofyllabic and the let them alfo '
Let Gop a- g cnemies fcat = ter -ed : Sfuller mediation are bere that hate Him flee be - forc  Him.
combined.
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II. PsaL. xiv. John Weldon, cir. 1700,
. d 4

y ’ Vd
", 18 ! " M —e 41:_7=. _—— 11}
T I T - . ﬂ
The fool hath faid in his heart : i There is no Gop.
. B. 11.
0_h
AT I — ::: j& L 1} ;’Jl = Jl ‘4}}
pm— ] # EG i —_ér_dj“_ﬂp" f=a
y 50 = B N e = H— 5
ORGAN. * * Fl
~ - il e = 1=l 1= _
/\: " e | I~ ) H 1L lal:L Cel i {F Gt |
e —H- < Ei E ‘j' ;’ggn () Hi=H

1
S
3

]
i

12. Psav. Ixxvi. Dr. Aldrich, cir. 1690. -
’ / e

by 4 ’ , s,
4 I ™ 11} —
— —i N =i = |
In Jewry is Gop known : His Name is great in If - ra - el
a L B. 12.
I I 2 ) STe— | 1 1] =1t | | v 1 |
= = e 1) T P A = — ¥
. 1l e |
11 = T
"y [~ A~ = | = pr (=4 [~
ORrGAN.
A * %
p=) Igl o)
7 3% 1 10 C2 1 11 1 _C2 fe") |
18 1= =S T r==1 | =l
—b—o-o—tct HeH—=4——H I +
ad lib.
13. -PsaL. xxxix. Dr. Greene, cir, 1720.
b ’ / , / Id /
R ——Ja e ey e "y
I faid, I will take heed to my ways: that I of-fend not in my tongue.
R B. 13.
—o—1t H to—tH oot f]
o § S T H = et = - 1
va 1l 21 111 H 1

L
1 It —
= A : Loz iisHe—F—le F !
Orean. * *
~
N = li=l] %
(M Y. - =Y — | IRARENRASE O —_—
$7° 1 = ’ | ETE. B =
— HistH= 7= | m— ———=

ad lib ' =t w
14. PsaL. cxix. ver. 49. Rev. Thomas Helmore, written cir. 1837, refet for Tenor, 1863. .
Py ’, d Vd / Id
1 - H ™)
e g ——
. o upon Th: . herein Thou
O think fel:::nt, ay, cerning Thy word : w ::"t"a“f: 4 me to put my truft.
con- No. 4 inverted, with the Melody in the Tenor.
fE— | S —T ] (| VIS o ()| T T
B 1. 1 " (o | et teo o t— 1 | W) Dljﬁm
i 11 =1 J oo, | | Be] B IFEFEN § BN N 1122 1T | —
ot g T teer ST L =Ry m—— i R
S -
Ozaan,
~ - 4 e e 1 = =
A — = " g :Ega_
—— 1 § 1 . 11 — 1 A !Tn LA l—— Z21 ——
& ad iib.
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Intonation for 2nd a/ud following :xrje: when reqm}ed. .
— — T — - ——
iﬁ‘—-;;:- ———a— T — !—ﬂ

Glo - ry be to the FATHEs, and to the Sox 3 and  to the Ho - LY Grost.
P

ift Tone, 2nd Ending, in the Treble. From a MS. Copy of the Tra-
ditional Harmony of the Eight Modes, &c., by Baini. Sec alfo ¢ Les
16. Psar. cxix. ver. 1. vrau principes du Chant Gregonen.” Janflen. (Mahnes, 1845.)

N | .
i gw—n h—#ﬂ_':'zc'—]—'-ﬂ—l—ﬁ.’—_‘ltq:ﬂ
Ble(Ted ’::2:‘; e:i'li:; the way: and walk in the law  of the Losp.
~
| § SR ] § . 11 d
34 . Ty 4
— et
=1 ;
Ozrcan * *
. P = s 2o is) = o = s
3 N 1 Hal = s
T | s = o e
i | | | Al -
T ad lib. ) [~
I7. Psar. cxix. ver. 9. 1ft Tone, 2nd Ending, in the Bafs. Rev. T. Helmore.
VA ’ / , /’
$ 1T -_r_! (.| } - J—
Il M 1l 0
i1 | ﬂ LN 1) LA | |
.. al fhall . b la 3
Whmwnth-: yg::n gt:leanl’e his way : m;;:nhlz‘ felf af-ter Thy word. iy éiu:i:t'g
man —
"9_ 0 . | T | = . | | TS
O [ o) TLIKCAl Cd > — L]
;’\‘!===[’l — -r.:=s -t :
OrGaN. * * P
~ o 4 Lo ve -;\ Uil
= : — —- 4 HH H
— i A . 11K » S I 1) 1 - | 1 4]
“Z>r ad lib. SNS—

+ In the Gregorian Pfalm Tones bere given, the chord at the beginning is the Final of the Mude to which cach belongs ; and, i
tranfpofed, the m-e here adopted gives the true notes of the tranjpof:d Jeale.  Wben the intonation n to be fung, this cbord (or its
bafs notes) jboul given by the organ before the int tonation is to be panied or mot.
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18. PsaL. cxix. ver. 1 7 lft Tone, 2nd Ending, i in the Alto. Rev. T. Hclmore.

it T At =
#u—_l—ﬂ;.“.—i'il_'l.—d L‘—'ﬁ_—.:l._':q:uﬁjﬂl
O do well unto Thy fervant: that I may live, and keep Thy word. laff werfe.
ral.

19. Psar. cxix. ver. 2. , 1t Tone, znd Ending, in the Tcnor.

i ) . il i1 — 1}

| " S— J—l—i—'—‘li—!——'—'—t'-ﬂ—‘!,—-:n:l—'_—:qﬂ

My foul cleaveth to the duft : cord-ing to Thy  word.

Thou me, ac-

20. PsaL. cxix, ver. 153. _ 1t Tone, 2nd Ending, after Tallis, Rev. T. Helmore.
 — .:l—_!——"-—l—ﬂ—!——':-—'—ﬂ—l—ﬁ—I—'_—a
-0 con"i‘::;:tyml::::edadg- li - ver me: for I do not for - get Thy law.
fa)
101 )
OrGan.
~n_ __-©
7 \: =
u - [+ ]
| §
T ad lib
: : 1ft Tone, 2nd Ending, in the Tenor. From E. C. 26, by
21, PsaL. viii., cxix. ver. 161. Rev. T. Helmore.
/ s rd Vd V4 V4
g 1 1T ﬂ — A
. h :r d = ' - b x h y '
Princes "2"¢ l;ec::;:;_ out a caufe: u‘;;:gct;al: awe of Thy word.
b——F———F ookl ei o= F—3—1
> H gt o I - 2t i
' 1t = = eqﬁm
OnGan. * *
A _ge e 2 gd [ [
e ——to e - ol a-est=—1
— ) R 1 | - lﬁmlgll . — 1 llg!lr M M 1 L= S AN | |
T adlib (4



22. PsaL. cxix. ver. 169. 1ft Tone, 2nd Ending, in the Alto.
/ /

’ , , ,
complaint . give me under- n -
Letmy o efore Thees O Lozp: flanding, ac- 149§t Thy word.
.=ﬂ - T " E— r T =17 . No—
Tt jrmrte o) e
2 == T @
Ozcax. * * .

ad lib.

23. PsaL. xcv. 19th Morning, and Good Friday. 1t Tone, 4th Ending. Tallis, from Barnard.
. . Id ’ ’ rd

I H 1l -

} ! ! —i—= N —g——w— =1

O come, let us fing un - to the Lorp : l':;o'::ehf:r::z' our fal - va - ton.

2. R
() | T N I L | ) |
M . 11 L | |
. | 111 - | W] - | =) C21" Al
) L | | ANNERLE & i Al d | | (=20 | A

24. Psar. xcvi. 1ft Tone, 4th Ending, Rev. T. Helmore.
/ s,
e e —— 1l 11 - z 1l
N 7
o - fing unto th: new fong: fing “nt&:l;e’ all the whole earth.
n
11,
OnGan.
~ =
& T ) | - a I 9 H
| 3 1. =Y 1
HHh—4 i | AR 1 — ‘lﬂjiﬂ
T adlib.
26. Psar. Ixii, xc. 1ft Tone, in the Tenor. E.C. 25.
/2 ’ s/ , 2
1l H
H —4u
p— — u,;”—""
foul truly .. for of Hi . 3
My °':v aitedy: ftill upon Gop: or :omeTl‘x myfal - va - - tion. afp werfe
™ | | Y i m ) i | 1 I . | 11} . L . 10}

= ﬁ
OnrGan, * *

a2 B Cel ool bl o )

1
o] | P 2N NI =N IS | BARSL
4 L‘H_—e:j:ﬁi: 1 . - i §” 2
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26. Psar. v., xii., xxxii., lxxvii., ci. 1ft Tone, 2nd Ending, in the Tenor. E. C. 26.
b 4 .

2, ’ , , ’
o e | S o w— | S S——— — "
1J 1l 11 . ! 1]
Ponder my words, O Loxp 3 confidermyme-di - ta - ton.
) ) A 1
1Y 1l I
v I L
11 | AR
e/ g 3; -E-
Oraan. *
~
‘ ad lib.
27. PsaL. xxvii., Ixxv., Ixxxvii., xciii., ¢., cxvii. 1ft Tone, 4th Ending, in the Tenor. E.C. 27.
_ s ’ Vd V4 P 7/
— — | S r—— | S— S— p——
Rb—fas ——4— i i —pn n—N—
Lozb is my light, . the Lozp is the .
The and my falvation ; fhall I fear : firength of my fhall I be a - fraid?
whom then life; of whom then

ad lib.
1ft Tone, 4th Ending. From Boyce’s Cathedral Mufic.
28. PsaL. xcv. Tallis’s Service in the Dorian Mode. E. C. 28.

+ The two forms of Mediation are bere combined, as in Accompanying Harmonies to the Pfalter Noted. The fame abbreviation
mll be ufed in each t formed upen the 2nd, 5" 6tﬁ and 8tk Gregorian Plalm Tones. Whick of the two is to be ufed in each
werfe depends upon the Iaft [yllabl: efore the colon : if it be accented !fe the fborter form, ending at the wavy line; if wot, fing all
the motes _p?l as they fland.  For form (1) fee p. 15, and for (2) p 14 of the S. Mark's Chant Book.
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30. PesaL. 'xxxviii., li.

3rd Tone, 1t Endmg E C. 3o.

33. Psav. liv.
b

b /
not to rebuke, . neither chaft
Put me O Los n’ in Thine an-ger: n:: f n a.r;'; heavy dif - plea - fure.
b—x I - T | ITHYE | — n ) PRI S— T n
el e st
Orcan. * * i _A_
~ ) L2 2
N S VT Y=
=ﬁ | Y 1 LA =y ML | IANENLLAE ™ 'I'ar! =IL —
| . | | S . | Med = 11 | B0 L) I ) | | i
7 ad lib.
31. PsaL. lv, lix., Ixxxi. 3rd Tone, 1ft Ending, in the Tenor. E. C 31.
. s ) y) , Ve V4 / A
R | — - —
b ﬁ ———% L H—qzlj_—_q:-_FEa——_lif_ﬂ_l
and hide not - 4 - ton Tafwerfe
thyfelf from ™Y P -
e B TR | ) | 1 n
H { a4l -
HE W i ) ru__ra,i_%__gj_a:%l 1
- i =il
. *
A o o ., he N | (= N—— N
=¥ I e o | e - S e
i1 (2 I | o | 1 —]— 1T
=) TN | BT
= s -—
= ad lib i -
32. Psar. xliv. 3rd Tone, in the Treble. E. C. 32.
; ’,_/ / / / »
— et f
i o - —‘:l:l::F:H
n -
We haveu:'do'éi::;rtold us ¢ wll:;t':::: in their time of old;
A fathers have
b
PR Ay § | T T " PYRERTS | § | . | 11]
H —s- < H S ST ] H
) .| er Tt 1 I ) e || ol mlmﬂj
= F— HH =1
ORGAN. * *
~ H e e .
P e e e 3 i =iy
ﬂiﬁ T = — i1 tH—F T 1 |
) 1 L " i L. . | 1]
& ad lib.

3rd Tone, in thc Treble. E. C. 33.

— "

ﬂ-—:q:ﬂ:!r—l—q:ﬂ:q:lzi——

Save me, O Gop, for Thy Name’s fake :

and a- venge me in Thy ftrength




34+ Psar. xxxv.
’

s5th Tone, 1t Ending, in the Treble. E. C. 34.
/ / d

35- Psar. xxxvi., xlix.
b

b
§;v || ) — | Y N
—1- -_ -| )} “‘_‘H: :::;—5 1t ! a—X q:H
my caufe, O . and fight Thou .
PleadThouLom with themw“h me : againft them that fight a - gainft me.
that ftrive
e
P 0| . - — | T " 10 m T " EyR—— n
] 1 | N P | 1 —4 = T i=1+—H
4 n | i =i X T a H 1 ! (o 0 g WP |
- oo —lo—atlo——1
J |
OrGaN. * *
~ o s . PRI X | | -
) I | B ) T et =R = ettt T
(9 KT e | B S 78 | Yo | W | BV | AR ; —TzH
i S— —1 1 Th e H =4t | W) 1 i . |
1 18 1 — 10z | E— A 1 r 11—
"S- ad lib.

5th Tone, 1ft Ending, in the Tcnor. E.C. 3s5.

s ) s
i u! i:':H} ' 3| e
fheweth me the that there is .
My heart i eednefs of 890 no fear of OOP be - fore  his eyes.
AL the un-
N 1 T I 1 1 1]
15y H | DO = . W~ 2 B | ETERNYS § rr— -1
@ —} S] b — vvugl P g 1@1,1{::#'%3 | [ H
ORGAN. * *
~ o b I = e T = = :: -
[ L) i) 1 Pt | LAY I 0 ) 1 SOARAS SO N § N o |
(900 Ao | MR 25 | P I (= | WY {8 | 1 | T | — —
B 1 — 1= m 11
1 t 1 | W4} _H—ﬁ‘b” 1 | - I — 1]
S~ ad lib.
Intonation for 2nd and following werfes when required.
2 g s
= [ 1T r
.1 ‘;._.H__q_____ 1_.%1
b —
4 T —F ] —
- T = T IR
N R Yo" U | H 4 § O S 4 —=
(9 AT S o N e 3 RS 2 | O TeA Tzt T
b LA EGTITEN BERASLA | AN —1—
B 1 Tt H— —

36.  Psav. vii., ix., xvi., xci.

-

6th Tone, in the Tenor, f'rom Morley E. C. 36.

P e e

—:-—I—_'—' ;q:ﬂ

my Gop, in . fave me from
O Loro.pp 7, e jput my truft  : all them thae 30d de = li - ver  me.
. perfecute me,
A ron— | T ] | 1 T T ) I rE—T— }
= e — 1 Hatt— e =




Intonation for znd and ﬁllvwmg werjes when reqmrtd

%[_.__q_l._Li;ﬂ:q__ﬂI.__
» |
o, | i | 1 i | ERYJRANTR ¥
= s I I
‘M—%ﬁ&ﬁﬁfﬁ%ﬁﬂ
- ﬁ . | 3.
hid s.ll 1 1= i ‘{. - i;
37. Psavr. x., Ixxxiii., Ixxxviii., cii. 7th Tone, 3rd Ending. E. C. 37.
, ,_ ’ , ’ z
o — ™) > = ii —H
— : = ol bt ——w
Why ftandeft Thou fo far off, O Lozp : Thy face in time of trou =~ ble?
N A the needful
¢ 1} =1 —0 ) I | |
CE g et e E i = e
o0 oOC T
e/ S—
\—- \—
OkGAN. * *
A o 2 s il | & .
. = 1 | 1 2.1 =Y | YT | for Al | pP=xin + | W) 1
2 3 6??{ V7 S X IR | 41— T—F 71 Hau
te—i1- o= 1St —reo—" =1 — rs 721 Q‘Gﬂ:"ﬂ
> ad lib.
38. Psar. xxiv., Ixvii., xcii., ciii. 7th Tone, 1ft Ending, E. C. 38.
’ 7~ ’ / /’

F H = Il .

_'g“—-__ﬂ:-_—.:rl——'—i:'—':‘tm , —— w1l

1 is the Logo’s, . the compafs of
and all that ©7€7¢" -in i the world, and

The eart they that dwell there-in.

o B Lo  ld g= ik uﬂﬂ-lﬁea e

e i e i s £ JHH%F——:IG——H—“Q‘%

b
+

lo—t2—1 I 8 I § AL § H—H—fH =t
= ad lib. =t
39- PsaL. xviii., xx., xxx. 8th Tone, 1ft Ending, in the Tcnor. E. C. 39.
e e e e e e e e ———
I will love Thee, O Lorp, fence : mySAVlOUR, my Gop, and m ) - fuge
my ltrength the ‘" and my might, in whom y re ge-
Lorp is my ﬁony I will truft, my buckler, the
" rock, and my de- horn alfo of my falvation,
o e e
I— _ - = l"‘ VoV 9—
H’GEO 1= i) i(}HLrQ$le1F’” " H‘::Hg?ta_g W:h{%“
ORrGaN. * *
a 2-6 — |g-e-ul‘gf£t :gllnau t'u * ﬁ*_Fg.e I Tin
e e e e e e
= 1 W S § AL | 1 =1 = k " niqru
ad lib. 1



Intonation for 2nd and following werfes swben rq;ircd.
’ ’

/

e I E v %:ill
—— F =5 —1
= =2
— “H — - m

Y | & ™ A
'{b' =S —

40. Psar. xxxi.

—
A M
lls "

8th Tone, 1ft Ending, in the Treble. E. C. 40.
, -, ,

’ . ’,
ot | e s o —= —
Q;:' -t g e — S —"
O Logrp, have let me never be . . )
In Thee, ™} p:l t my trut put to confufion, 1 Thy  righ-teouf-nefs. :
deliver me
1] A § el ) 8 15 ) | TR | | 1 1 N |
11 L. 'ar 1= 11T (e | i1dl 11 Ls [« A IETEITY N
Bttt =5 ==

OxrGan. * *
N 5
oL ot o e -
| m— +— 71
sj__l ) | A =) 1L A Cd.
ad lib.
Intonation .ér 2nd and following werfes ;oben regquired.
L
n. ¥ :Eﬂ—. _!' eﬂ
) | ) 1l N o 1 | ~
I L j b ]
— )
- _2:%:@ d.l.
] 2 -~
_% 3 ) 11
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42. Psar. Ixxxii., cviii.

8th Tone, 2nd Endmg, in the Treble. E. C. 4z.

b
——f— —"h—-H—! +h—ﬂ—%4—~—Fﬂ
ﬁandcth in the B .
Goo tion of PFib - ©€S ¢ Heisa Judge a2 - mong gods.
e e =l | F T e
——1—5- A —S—11 T I
- (11 I ) Il . 11}
‘ N—
Oxrcan * *
oo '] o won b - I 2 — B T
; = B R —
F —H —  E——— <
L &d —= Al Al Cd 1 o | z‘

< ad lib.

43. Psar. xlvi,, Ixxzv., cix.

8th Tone, 2nd Ending, i in the Tenor. E.C. 43.

e

Gop is our hope and ftrength

a very prefent help in trou

= Dble.

o)
%
\
i
AL

)

*
=l S o llesd] o
1 . - 1 i il | W) ﬁ*l‘H hiJ
la”IT‘- () :: !‘q! : Cd | | !' T H
juld I N e I H—H

-

Intonation for zud and following werfes wwhben rymred

e

Eee——c=r—r

n

.
4
D

- o | o st
: ey
e i =t Hist
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48. Psav. Ix., Ixxxvi. W. Dyce, Efq.} R.A., E. C. 45.

s’ / / i
d a8 —g g a—pg—g—ai g8
5 ' L | — | ] L
Thou haft . Thou haft alfo been dif- .
0 GoDs caft g out, ¥ 7 broad : pleafed ; O turn Thee un-to us a - gain.
n and fcattered
Z 55— u | f T—H——F 1T—H — +—
i \’r\" u 1 |9 ﬁ- Ml | T i ST | N - B T
o ey WW—W =
OzGan *
~ ool oo - L
. "'J‘v P =Z_=Z17 = 1 JIP=1 ﬁaw
B e e e L e e
T ad lib.
46. Psar. xi., Ixiv. W. Dyce, Efg., R.A. E. C. 46.
z / 4 ’ ’

rd
Rp—f——_—8 —a—— | " — 1
—um ! —— —L — —i—a—p—¢—8—"
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my foul, that the
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In the Lorp put I my truft:

47. Psav. i, xiii., xxxvi., xliii., Ixxiii., cxvi.
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W. D., from Farrant. E.C. 47.
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Hear the 7’8" confide, MY complaint : my prayer, that out of feigned  lips.
goeth not,

84 (16)



49. Psar. cxxx., on Afh-Wednciday. W. Dyce, Efg.,, R.A. E.C. 49
» . ’ ’
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Out of the deep
have I called unto

Thee, O Lowp : Lorp, - - hear my voice.
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§1. Psar. iii., xxxiii., l., lxv.’, Ixxii., ’xcix., cvii. W. Dyce, Efg., R.A. E.C. 51,
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2. Psar. iv., Ixx., Ixxi., xcviii. Farrant. E. C, s52.
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§3. Psav. ii, xv. 8th Tone, 1ft Ending, in the Tenor. E. C. §3.
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§4. Chant for thc,ATHANABMN CRrEED. From Boyce’s Cath. Mufic, Tallis’s Service. E. C. 54.
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§7. Psar. cxliv., 31ft Moming.,

Chant B., from Dean Aldrich’s MSS., Chrift Church, Oxford.
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ho teacheth
Bleffed be the Lorp my ftrength w 1;::‘ to wl:{ and my fin-gers to fight.
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PsaL. cxlviii., 31ft Evening.

Chant C., from Dean Aldrich’s MSS.,

58. xv., Afcenfion Day, Momity. Chrift Church, Oxford.
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O  praife the Lozp of heaven : praife Him in the height.
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PsaL. cxiii., Eafter Day, Evening.

Chant D., from Dean Aldrich’s MSS.,

59. viii., and xxi., Afcenfion Day, Morning. Chrift Church, Oxford.
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Lincoln Tune, from Dean Aldrich’s MSS.,

60. Psat. cx., Chriftmas Day, Evening, cxi. Chrift Church, Oxford.
’, ’ ’, /
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. . Sit Thou on My
The Lorp faid unto my Lozp: right hand, until T Thy foot - - ftool.
! make Thine enemies
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1ft Tone, 4th Ending, in the Tenor.
61. Psar. xcvii., xcv., Afh-Wednefday. Tallis, from Barnard’s Seleted Church Mufic.
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T ad lib.
62. Psar. xcvii. The fame in Five Parts, as in the original arrangement by Tallis.
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63- PsaL. cvi. 6th Tone, in the Treble.
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64. PsaL. cxix., ver. 11 3.

6th Tone, in thc Bafs. Rev. T. Helmore.

65 PsaL. cxix., ver. lzl.

7, 4 ,l
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6th Tone, in the Treblc. Rev. T. Helmore.
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66. Psar. CXXXVi., cXXXViii.

5th Tone, 1ft Ending, from Accompagnamento de’ Toni
Ec. di P Alfieri.
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67. PsaL. cl, Day 30.

8th Tone, znd Endmg, in the Treble.

]
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. . . pralfe Him in . . L.
O praife Gop in His ho-li-nefs : the firmamene ©f Hi8  pow er.
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+ If there be an accent on the laft [yllable, it will require the Iaﬂ tawo notes ; unlefs the laft note but one be lengthened _[77 as to fill

up a whole meafure.

See Preface to  The Canticles Accented,” p. 6,

y and note.
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Inmt:ma fl z:;l and ﬁll)niug oerfes when rq:md. .

il

=t

69. Psar. cxliii. Tonus Peregrinus. Melody in the Tenor, from E.C. 44.
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70.  Psav. Ixxix., Ixxx. Tonus Peregrinus. (Another Harmony, from E. C. 44.)
’ s, / / /’ /
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71. Tonus Pcrcgnnus. (Anothcr Harmony, Rev. T Helmore.)
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., 72 PsaL. cxix. ver. 4,1. Tonus Peregrmus. (Another Harmony, from E. C. 44.)
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INDEX

SuowinG THE NUMBER OF THE CHANT IN THE FOREGOING TABLE SET TO EACH PsaLm,
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i
i, ..
i, ..
ive . .
Ve o
vi. .
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viil. .«
ix.
X . .
Xi. . .

xii. . .

xiife . .
xiv. . .
XV, .
xvi. . .
xvil, . .
xviil. . .
Xix., . .
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XXie . .
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XXiv. . -
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xxvi. .
XXViie . o
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xxiX. . .
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xxxi, . .
xxxil. .
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XXXiV. . .
XXXV, . .
XXXVie o o
xxxvii. . .
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COXXXIXe . .
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xli. ..
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xliii.
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GREGORIAN and other CHANTS; adapted to the Psalter
and Canticles, as pointed to be sung in Churches. 1s. 6d.

GREGORIAN TONES, THE EIGHT, with their several
endings separately. 4d.

HAVERGAL.—*¢ O Sing the Song of Harvest.”” A Harvest
Hymn. The Words by N. C., from ‘‘ the Guardian,”” by permission.
Set to Music for Four Voices, suitable for ordinary Choirs. By
the Rev. H. E. HAvaRoaL, 4d. Words separately, 2s. 6d. per 100.

HYMNS FOR LITTLE CHILDREN. By the author of
**The Lord of the Forest,” &c. Set to Music by Dr. GAUNTLETT.
Suitable for Schools and Families. 3s. 6d.; cloth, 5s.

JENNER.—*¢ We have risen very early.” Carol for Mayday.
The Words from the ‘“Old Church Porch.” Composed and ar-
ranged for Four Voices, by the Rev. H. L. JENNER, LL.B., Vicar
of Preston, Kent. 6d.

JONES.—To the Redbreast. A Song. The Words by the
late Rev. G. CorNisn. The Music by T. J. Jongs. 2s.

KYRIE ELEISON, Response to the Commmdments, as
sung at the Church of 8. Barthol w, Crippleg piled
from a Quartette of P. Von Winter. 4d.

NARRATIVE HYMNS FOR VILLAGE SCHOOLS. By
the author of ‘ Hymns for Little Children.” Set to Music for one
or two Voices. By A.F. 2s.6d. Words separately, 3d.

NEALE.— An Easter Carol. The melody of a Sequence of
the Thirteenth Century, with Accompaniment; the words from
two ancient Carols. By the Rev. J. M. NxaLe. 6d.

NEALE.—*“Joy and Gladness.”” A Christmas Carol.
Written to an Ancient Melody, by the Rev.J. M. Neavx. Harmo-
nised for Four Voices, with or without i t, by the
Rev. S. S. GRREATHEED, M.A. I8,

NEALE.~A Song for the Times. The Words by the Rev.
J. M. NearLs. The Music (for Four Voices) by Aliquis. 1s.

NEALE.—¢ Here's to the Cause, to that Good Cause.”” The
Words by the Rev. J. M. NyaLE. Set to Music, in Four Parts,
by A. H. Brown, Organist of Romford Church. 1s.

NEALE.—Harvest Hymn. The Words by the Rev. J. M.
NEaLx. The Music by Henry Georax DurrizLp, Organist of
Christ Chuareh, Accrington. 6d.

REDHEAD.—The Better Land. The Poetry by FeLicia
Hesans. The Music by R. Repagap. 2s.

REDHEAD.—Hymns and Canticles, used at Morning and

Evening Prayer, pointed and set to the ancient Psalm Tones. By
R. RkpHEAD. 38, 6d.

SEDDING.—Nine Ancient English and French Christnfas
Carols arranged for Four Voices. Dedicated to the Right Honour-
able Lord John Manners, M.P. By E. Sepp1nG, Precentor of S.
Raphael’s, Bristol. 18. Words separately, 13d.

SEDDING.—* Jerusalem the Golden.” Set to Music by
E.Sedding. Dedicated to the Rev. J. M. Neale. 2d., or 8s. per 100.

SMITH.—Kiog Alfred’s Hymn. *‘ As the Sun to Brighter
Skies.” Arranged to Ancient Music, by Dr. Sairu. 6d.

TALLIS.—Hymns of the Chu.ch, pointed as they are to be
Chanted ; together with the Versicles, Litany, Responses, &c., by
T. TaLLis. Arranged by Mr. PsarsALi.. 1s.

“THE THREEFOLD HEAVENS OF GLORIGJS
HEIGHT.” The Weords from the *‘ Cathedral.”” The Music by
M.A.W. 1ls.

PUBLICATIONS

BY THE

REV. THOMAS HELMORE, M.A.

The Psaiter Poted.
Super-Royal 8vo. Edition, 6s. 6d. Cheap Edition, 18mo., 2s. 6d.

The Canticleg jPoted.

Super-Royal 8vo. Edition, 1s. Cheap Edition, 18mo., 4d.

Aecompanping Parmonies

To the PSALTER NOTED and the CANTICLES NOTED.
Super-Royal 8vo. Edition, with Explanatory Preface, &c., 3s.

A 1Brief Mivectorp of the Plain Hong,

Ulfed in the Morning and Evening Prayer, Litany, and Holy Communion; taken from the beft authors, ancient
and modern, and adapted to the prefent verfion of the Book of Common Prayer, by the Rev. T. HeLmore.
Super-Royal 18mo., 2s., or 12s. 6d. per 100 ; Super-Royal 8vo., 6d.
A MANUAL OF PLAIN SONG; being the « Brtgf Direltory,” * Canticles,” and ijlter,
18mo., together, 3s. fcwcd, or 3s. 6d. bound in cloth’; Super-Royal 8vo., gs.



THE HYMNAL NOTED.

Publithed under the fan&ion of the Ecclefiological (late Cambridge Camden) Society.

I.—A HYMNAL NOTED; or Tranflations of the Ancient Hymns of the Church, fet to their
proper melodies.—Parts 1 and 2, price zs. 6d, each, in paper covers, or the two parts bound in

one volume, whole cloth, price gs.

II.—ACCOMPANYING HARMONIES TO THE HYMNAL NOTED.—Parts 1 and 2, bound
in cloth, price 6s. 6d. each ; or the two parts bound in one volume, cloth, 10s. 6d.

III.—THE WORDS OF THE HYMNAL, in a cheap form.—Part. 1, price 2d. Part 2, price 4d.

IV.—THE WORDS OF THE TWO PARTS combined in the proper fequence of the whole

courfe of the Church’s Year.
V.—THE WORDS OF THE TWO PARTS
ences. Cloth, price 1s. 6d.

The increafed attention paid of late years to the mufic of
the Church has neceffarily led to inquiry into the beft mode
of reviving the ufe of metrical Hymns ; and where the Prayer
Book Pfalter, pointed by authority, is fung (as it always /bould
be), the ordinary metrical verfions of the Pfalms are no longer
found to fatisfy either the religious wants or the mufical taftes
of Chriftians. To fupply the want univerfally felt, and very
generally acknowledged, the Committee of the Ecclefiological
(late Cambridge Camden) Society refolved, fome time fince, on
making an attempt to introduce a Hymnal on that which it
conceives to be the only legitimate principle. This principle
is, to give the ancient Hymns of the Englip Church, and
principally of the Sarum Service Books, to tieir old melodies.
They have therefore laboured with great care, for fome time
patt, to procure good tranflations of the Hymns which have been
written by fuch holy men as S. Hilary, S. Ambrofe, Prudentius,
Sedulius, S. Ennodius, and S. Gregory, in the earlier ages of
the Church ; by Fortunatus, the Venerable Bede, S. Bernard,
Hildebert, S. Thomas Aquinas, S. Notker, Godefcalcus, and
Adam of S. Viétor, in medizval times; and by Santolius
Vi&orinus, fince the revival of claffical learning.

Cheap edition, cloth, price 8d. ; roan, 1s.

combined, with the addition of Scripture Refer-

From thefe authors are derived the original metrical Hymns
which the whole Weftern Church incorporated into her
liturgy. The Reformers of the Englith Church withed, but
were unable, to tranflate them ; Archbithop Cranmer defired
that as his ¢ Englith verfes wanted the grace and faculty which
he could with they had,” the king ¢ would caufe fome other
to do them into more pleafant Englith and phrafe.”

The firft part of a Hymnal, intended to fupply from thefe
proper fources an orderly courfe of Hymns for the Chriftian
year, has now for fome time been found of eminent fervice in
thofe Churches where it has been ufed ; and a fecond part, to
complete the work, is now publifhed.

The mufic is that to which, with flight variations, thefe
Hymns have been univerfally fung; it is taken principally
from ancient records of the Englith ufe, now extant in the
Britith Mufeum. Thefe melodies are eminently adapted for
Congregational ufe, and have been proved to anfwer better on
the whole than more modern tunes. The harmonies are
compofed on the model of the great Harmonifls of the beft
periods of Church Mufic.

Dedicated (by permiffion) to the Lord Bifbop of Oxford.

CAROLS FOR CHRISTMAS-TIDE.

Set to Ancient Melodies by the Rev. Tromas Hetmore, M.A. The Words, principally in imita-
tion of the original, by the Rev. J. M. Neare, M_A.

Vocal fcore for 4 voices, with organ accom-

paniment, folio . . 4 6
Treble part, 18mo. o 6
Ditto, in packets of g0 20 o

Comprefled fcore, 18mo. .
The words only, 32mo. . . .
Ditto, in packets of 50 . . .
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Alfo, by the fame authors, and in the fame forms,

CAROLS FOR EASTER-TIDE.

Price 1s. 6d., in paper cover,

A TREATISE ON CHOIR AND CHORUS SINGING.

By F. ]. Ferts, Chapel Mafter to H. M. the King of the Belgians ; Direor of the Confervatory of
Mufic, Bruffels ; Knight of the Legion of Honour, &c. Tranflated by the Rev. TrHomas HsLmors,
M.A., Prieft in Ordinary to H. M. Chapels Royal ; Precentor of S. Mark’s College, &c. Dedicated
to the Rev. Sir F. A. G. OuseLey, Bart., M.A., Muf. Doc., Oxon., &c.

FJUST PUBLISHED,
Price 3d.,
THE CANTICLES ACCENTED.
This little work is efpecially adapted for ufe with the «“S. Mark’s Chant Book.”
15. each, folio fize,

« PEACE, IT IS 1,
«THE DAY IS PAST AND OVER.”

Two Hymns or Tee EasTERN CHURCH.
Tranflated by the Rev. J. M. NeaLg, D.D. ; fet to Mufic for 4 Voices, by the Rev. T. HeLmorg, M.A.

London Sacred Mufic Warchoufe: Novetro and Co., 69, Dean Street, Soho, and 35, Poultry.
Sold by Joskru MasTErs, 33, Alderfgate Street, and 78, New Bond Street;
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