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§, ſºlarit's Chant 3600h :

BEING THE CHANTS USED IN THE

COLLEGIATE CHAPEL OF S. MARK,

CHELSEA,

IN THE ORDINARY course of THE FestAL AND FERIAL SERVICES,

FOR EACH MORNING AND EVENING PORTION OF

º -
- *

(Ibe #3alter or #3almg of Babſo,

POINTED AS THEY ARE TO BE SUNG IN CHURCHES :

NEWLY ARRANGED WITH ADDITIONS AND CORRECTIONS,

BY THE

REV. THOMAS HELMORE, M.A.,

PREcentor of S. MARx's College, CHELSEA; PRIEST IN ORDINARY of HER MAJESTY's

Chapels Royal, Etc.

L ON DO N :

J O S E PH M A STERS, AL D E R S GATE S T R E E T,

AND NEW BOND STREET.
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MUSIC PUBLISHED BY JOSEPH MASTERS.

BROWN.—The Day is Past and Over: an Evening Hymn.

Translated from the Greek of S. Anatolius, Patriarch of Con

stantinople, A.D. 458. By the Rev. J. M. NEALs, D.D. To

which are added a few other Hymns. Dedicated to the Arch

bishop of Canterbury. 1s.

BROWN.—“When CHRIST was born.” A Christmas Carol,

from the Harleian MS. in the British Museum. Set to Music by

A. H. Brown. Dedicated to the Bishop of Oxford. 1s.

BROWN.—A Carol for New Year's Day. Dedicated to

the Bishop of Brechin. 1s.

BROWN.—An Epiphany Carol.

B. Pussy, D.D. 18.

Dedicated to the Rev. E.

BROWN.—An Easter Carol.

of Salisbury. 1s. 6d.

Dedicated to the Lord Bishop

BROWNE, G. O.-The Te Deum Laudamus, as sung by the

Choir of S. Paul’s Church, Newton Abbot, Devon. Composed

and Dedicated, by permission, to the Right Honourable the Earl

of Devon. By G. O. BrowNE, Organist. 3d., or 2s. 6d. per doz.

BROWNE, G. O.—Kyrie Eleison.

BRowN.E. 2d.

Arranged by G. O.

THE ORDER FOR THE BURIAL OF THE DEAD.—

Printed from the Book of Common Prayer: the Musical Notation

(from Merbecke’s Booke of Common Praier Noted, 1550) Harmo

nised. By Richard Rednrad, Compiler of Church Hymn Tunes,

&c. Intended for the use of Choirs. Beautifully printed in red

and black, with Initial Letters. 1s., or 9s. per doz.

THE BURIAL OFFICE NOTED, for Parochial Use.

to Easy Chants for Country and Village Choirs. 6d.

Set

THE CANTICLES, with blank Staves for filling in Chants.

Price 2d.

CONGREGATIONAL MUSIC. Arranged for Four Voices

and Organ Accompaniment. Selected, Composed, and Edited by

RichARD REDHEAn. Consisting of

CHURCH HYMN TUNES FOR THE SEVERAL SEASONS OF

THE CHRISTIAN YEAR. 4s. 6d. ; Vocal Score 2s.

The WORDS of the Hymns and Introits, with some Anthems,

strongly bound in cloth, price 9d., limp cloth, 6d., roan, 1s. 3d.

A SECOND SERIES OF CHURCH HYMN TUNES, composed by

R. REDHEAD. 8s. 6d. ; the Vocal Score, 1s. 6d. ; with a reduction

on quantities.

A setofTENTUNES FOR Advent, EPIPHANY, LENT, EASTER,

ASCENSION, WHITSUNTIDE, FRIDAYS, AND ALL SAINTS.

Arranged from Dr. Tye, (1553.) Words interlined, 2s. 6d.

THE MUSIC OF THE INTROITS. Containing Introits for all the

Seasons and Saints' Days from Advent to Advent, with the Occa

sional Festivals. 6s.

MUSIC For the COMMUNION OFFICE. containing two Kyries,

two Nicene Creeds, Offertory Sentences, four Sanctuses, and

two Glorias in Excelsis. 8s.

MUsic for the communion office. second series. Being

four Kyries, two Sanctuses, the Lord's Prayer (after the Com

munion) harmonized, founded on Merbecke, &c., four Glorias in

Excelsis. 3s. 6d.

A COMPLETE SET OF OFFERTORY ANTHEMs; Twenty in num

ber. Set to Music founded on Merbecke. 3s.6d.

THE ANTHEMS FOR THE SEVEN DAYS BEFORE CHRISTMAs,

AND FOR GOOD FRIDAY, “O My people,” &c. 8s. 6d.

“WHO ARE THESE LIKE STARS APPEARING !” An Anthem

for All Saints' Day. By Richard RedHEAD. 2s. 6d.

CANTICLES IN MORNING AND EVENING SER

VICES, Pointed for Chanting, with explanation of the rhythm

used in this Selection. 2d., cloth 4.d.; with music of Chants, va

ried to suit the character of the words, 4d., cloth 6d. The Venite

here has two Chants; the Te Deum, ten; Benedicite, four ; and

Benedictus, two.

THE CANTICLES IN THE MORNING AND EVENING

SERVICES, pointed very plainly for Chanting: the words being

in columns. This is reprinted by the kind permission of the Bishop

of Salisbury. 2d. paper; cloth, 4d.

CHANTS, SERVICES, AND ANTHEMS; their Words,

Description, and Choice; some few details among so many of

interest to those who do or do not frequent Cathedrals. Dedicated

to the Bishop of Salisbury. Cloth, 3s.6d.

CoNTRNts:—Anthems; Words; Scripture Reference ; Musical Des

cription; Yearly Table of one hundred and sixty-nine Anthems; a

hundred and twenty-six picked Anthems; Table of Services and Com

munion Services; Introits; Chants for Daily Psalms and Canticles,

with Music; Syllabus of Voices; Chorister's Studies, &c.

CHRISTMAS CAROLS. In sets of Four, 1s. each set; or

bound together, 2s. 6d. The Words from various sources.

THE POOR MAN'S CHRISTMAS CAROL. 1d.

CROMPTON.—The Prefaces in the Office of the Holy Com

munion, with their Ancient Chant. By the Rev. J. L. CRoxt PTon,

M.A. 2s. 6d.

“ DEAR IS THE MORNING GALE OF SPRING.” A

Sacred Song. The poetry from the “Christian Year.” The Music

by J. F. D. YongE, M.D. 2s.

DIES IRAE. Translated into English Metre by W. J.

IRoNs, D.D. With the Music by CHARLEs CHILD SPENCER, Esq.

2s. 6d. English Words, 8s. 6d. per 100.

DIES IRAE. Set to easy Music in short score by the Rev.

H. E. HaverGAL. 6d. Suited to Parish Choirs and Schools.

DYKES.—Accompanying Tunes to the “Hymns for Infant

Children.” Edited by the Rev. J. B. Dykes, M.A., Mus. Doc.,

Vicar of S. Oswald's, Durham. Feap. 4to. 1s.

THE ENGLISH PSALTER, adapted to the ancient Eccle

siastical Chant, with Introductory Instructions and Scheme of

Tones. 18mo., 3s. ; in quantities, 2s. 6d.

THE TONES. Arranged for Four Voices, with Organ or

Pianoforte Accompaniment. In Demy 8vo., 2s. 6d.

GAUNTLETT.—Choral Service for the Book of Common

Prayer, as appointed to be sung.

to Cathedrals, Parish Choirs, &c. By H. J. GAUNTLETT, Mus.

Doc. In royal 8vo., price is. 6d. each Part, or bound together in

cloth, price 3s.6d.

In two Parts, full score, suited

GAUNTLETT.—“Last Night I Lay a Sleeping:” a Christ

mas Carol. The Words by the Rev. J. E. MILLARD, D.D., Oxon.

The Music by H. J. GAUNTLETT, Mus. Doc. 1s.

GAUNTLETT.—Selections from the Quire Psalter, being the

Psalms according to the Use of the Book of Common Prayer, set

forth and arranged to upwards of five hundred Chants. 2s. 6d.

each Vocal Part. The Organ Part with words, 5s.

GAUNTLETT.—The Child's Grace before and after Meat,

set to simple Music. 6d.

[Continued on 3rd page.
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PR E FA C E.

The following Chants have, for the moſt part, been in uſe at S. Mark's

for the laſt twenty years; they are now for the firſt time publiſhed in their

preſent form and order, partly for the more accurate performance of the

Divine Pſalmody in our College Chapel, and partly to meet the demand

which has long been made, in many quarters, for a ſpecial collection of our

ordinary tunes for this part of the Church Service.

In conjunction with the Pſalter Noted, originally prepared (ſome fix

years before its publication) for the ſpecial uſe of S. Mark's College on faſt

days, and during the entire ſeaſons of Advent and Lent, as alſo for Services

not attended by Treble voices, this Chant Book furniſhes all the muſic

neceſſary in our Chapel, under any circumſtances, whether of Seaſon or of

Choral requirement, for the Pſalms and Reſponſes of the Morning and

Evening Prayer, through the whole round of the Chriſtian year.

The Pſalter Noted is ſuited particularly, though not excluſively, for

men's uniſon ſinging, and for large Congregations.

In caſes where the Chanting is ſupported mainly by Children, or by

ſmall Choirs, the preſent collection may be found better ſuited for

harmonized ſinging than many others containing muſic leſs in keeping with

the ancient Plain Song of the Church.

In ſome caſes both books may be uſed with advantage, (as at S. Mark's,)

on different occaſions, as circumſtances require.

Many of the Chants in this book are identical with thoſe of the Pſalter

Noted, though, both theſe and ſeveral others, were originally ſung in the

College from a work publiſhed in 1841, entitled The Gregorian and other

Eccleſiaſtical Chants.

There were however grave obječtions to the uſe of ſeveral of the

Gregorian Chants in the forms printed in that work, as not retaining the

eſſential features of thoſe ancient and ſublime Pſalm-tones.

They were therefore re-arranged by the Editor of this work, and
w



PREFACE.

generally uſed in the College, in the ſame form as that in which they are

here printed.

It would be ungrateful however not to render a tribute of thanks for

their labours to the authors of that book, not only for the original com

poſitions and the ſeveral unexceptionable arrangements of the old melo

dies it contains, but becauſe, notwithſtanding the few miſtakes which were

perhaps inſeparable from the firſt attempts to reſtore the true Anglican Plain

Song of our Church, they pointed out in that book the way of return into

the good old paths, and kindled a light by which not only to correct the

errors of their own work, but to reſtore the vigour, and reanimate the very

ſoul of the Pſalm-chant, wherever the prayers and praiſes of the faithful

aſcend to the throne of grace in the glorious accents of the Engliſh Pſalter.

To the Eccleſiaſtical Chants then the Editor is indebted for all that is

retained in its original form of thoſe chants marked with the initials, E. C.,

and the former numbers are retained both as the nomenclature long uſed

in the College, and for reference.

For all the alterations and additions the Editor alone is reſponſible;

and he avails himſelf of this opportunity to acknowledge the ready courteſy

by which his publiſher, the preſent proprietor of that work, has enabled

him to preſent to the Church at large under a new, and (as he believes)

an improved form, the valuable extracts contained in the following pages.

Moſt of the chants in the firſt volume of Dr. Boyce's Collection of

Cathedral Muſic (commended by Dr. Crotch as the beſt ſpecimens of the

kind) are alſo uſed freely, together with one or two others, throughout the

courſe. For one, by the late eminent Organiſt and Compoſer Vincent

Novello, the Editor has to thank Meſſrs. J. A. Novello and Company;-

and for four others (here marked for the ſake of diſtinction A. B. C. D.)

from the Aldrich MSS. in the Library of Chriſt Church, Oxford (which he

has himſelf ſeen and examined) he is immediately indebted to the ſecond

volume of Dr. Jebb's moſt valuable records of the Choral Service (page

133,) as alſo for Lincoln tune (printed on the ſame page) from the MS. at

Peterhouſe, Cambridge.

THOMAS HELMORE.

6, CHEYNE WALK, CHELSEA.

May, 1863.



DIRECTIONS FOR USE.

The Eccleſiaſtical Chant is partly recitative, partly melody (or meaſured

ſong) and varies, in actual performance, with the number and rhythm

of the ſyllables in different verſes. The words are principal, the muſic

ſubordinate to them.

In dividing the words to the ſeveral notes of the Chant, let one ſyllable

only be put to the laſt note, the next preceding accented ſyllable to the

firſt note in the laſt meaſure but one &c., confining the recitation to the

reciting notes.

In the mediations of Chants formed upon the 2nd, 5th, 6th, and 8th,

Gregorian Pſalm Tones, there are two forms provided in the following

muſic: one for thoſe verſes of the Pſalms in which the laſt ſyllable before

the colon is accented, or emphatic, or both; where there is only one note

given in the meaſure ending at the middle double bar:—the other for verſes

in which the laſt ſyllable or ſyllables are not accented, nor emphatic; where

two notes will be found in the ſame meaſure.

To avoid miſtake, preciſe direétions have been given, in every caſe, as

to which verſes are to be ſung to each of theſe two forms.

In the Peregrine Tone there are three accents before the middle. The

firſt note muſt, of courſe, be lengthened, if neceſſary, to take in any word

or words to be recited before the third accent from the colon.

N.B. The following Verſicles and Reſponſes are here printed in various

keys for the direction of inexperienced Organiſts and Choirs, and it is to be

eſpecially remarked that the Service will be greatly marred by any careleſſneſs

or inaccuracy as to ſuch matters on the part of the officiating Miniſter,

Organiſt, or Choir.

If in any caſe the note given for the Verſicle “O Lord, open Thou

our lips” be too low for the Miniſter's voice, he ſhould have the 5th above

the note here preſcribed given him by the organiſt inſtead of it, and

afterwards all the reſt of the muſic including the firſt reſponſe ſhould go on

as here direéted. The Creed ſhould be taken by the Miniſter on ſome note

bearing a definite relation to the Canticle immediately preceding it, and no
vii



DIRECTIONS FOR USE.

change of key ſhould then be made till after the Anthem. Choirs ſhould be

very careful not to flatten nor to ſharpen in the monotonic recitations of

the Creed, and other parts of the Choral Service.

When the Organiſt accompanies the verſicles and reſponſes, he ſhould

be careful not to play his accompaniment in any key diſtreſſing to the

voices: it may, under ſome circumſtances, be deſirable at the end of any

portion in which the Choir has either riſen or fallen in pitch to reſume the

organ—playing in the neareſt poſſible key, rather than ſtartle the ears of

the worſhippers by an abrupt return to the key they ſhould have retained.

In the Appendix will be found ſome uſeful matter of this ſame kind for

the after portions of Morning and Evening Prayer.



THE VERSICLES AND RESPONSES

AT THE BEGINNING OF MORNING AND EVENING PRAYER,

<ſſor ºfferial Bapg,

In the various Keys Required by the Note Given AT THE BEGINNING of the CHANTs for

EAch MoRNING AND Evening Portion of the PsALMs, AT THE REFERENces W AND R.

Anſwer. Choir and the reſt of the People.

iriſ

Prieſ.

-> W. O Lord, open Thou B. And our mouth ſhall

our lips. ſhow forth Thy praiſe.

N.B. By conſidering the Signature to be five ſharps, the Notes ſtill ſtanding on the ſame lines and in the ſame ſpaces,

the whole may be tranſpoſed one ſemitone higher, as required on the 24th Morning, p. 32.

Anſwer.

P = + P

Prieſ.

W. O God, make ſpeed to ſave us. B. O Lord, make haſte to help us.

Anſwer.
an 2----->

Prieſ.

\º *- : *-*

Glory be to the FATHER, As it was in the world
and to the SoN, and to beginning,” “” and ever ſhall be : without nd. A - men.

he Holy G ginning

the Holy Ghost;

Anſwer. Wenite, &c.

P =
Prieſ?.

Praiſe ye the Lord. The Lord's Name be praiſ- ed.



The ſame in C.

Anſwer.

Prieſ?.

* W. O Lord, open Thou B. And our mouth ſhall

forth Thy praiſe.our lips. ſhow

Anſwer

A.

I i I I II. T

FE H E H-H
I I I | wº- Ež:

º/ P

Prieſ?. |

T - - —:

DHEEEEEEEE -

TL I I —D- TT Lºlº T

lº T º I I I

W. O God, make ſpeed to ſave us. B. O Lord, make haſte to help us.

Anſwer.

Prieff. |-||
• 42.

Glory be to the FATHER, As it was in the ; ... world
and to the SoN, and to beginning, is now, and ever ſhall be : without nd A - men.

the Holy Ghost;

Anſwer. Venite, &c.

f = F -

Prieff.

Praiſe ye the Lord. The Lord's Name be praiſ-ed.

N.B. By conſidering the Signature to be ſeven ſharps, the whole may be played a ſemitone bigher than the foregoing

in C, and a ſemitone lower than the next, in D.



The ſame in D.

Anſwer.

Prieſ.

-a-

W. O Lord, open Thou B. And our mouth ſhall -

our lips. i. forth Thy praiſe.

N.B. By confidering the Signature to be five flats, the whole may be played a ſemitone lower than this in D, and a

ſemitone higher than that in C, juſt as on the former ſuppºſition of the key being Cº. at p. x.

Anſwer.

#EA | | |H=HEEE

#E | #F#EEEEEEEZHZEEE:
| | T

- |

Prieſt. Aeºn. --Afrº- ^2_s ,-, a- - 2. - : 2. 2. . .2. 2. -e--"

**— TL-e-TETI E’ IE- E*TII EzTI- Eºſ L I I

BłHEEEEE EE-e--a-E H
*—H-E I I I T I I

W. O God, make ſpeed to ſave us. B. O Lord, make haſte to help us.

Anſwer.

Prieſ. |-||

Glory be to the FATHER, As it was in the ... world

and to the SoN, and to beginning, is “” and ever ſhall be: ..., end. A - men.

the Holy Ghost;

Anſwer. Venite, &c.

ſl_º

*— –H H –EEE I

H=HHHHH
Prieſ. | -- |

- rº.-- —t-ºf- —cº

#I-H=H- –2+2-º-Hº

gºHEAE:#

Praiſe ye the Lord. The Lord's Name be praiſ-ed.

* No change in the time or ſtyle of chanting from that on the foregoing pages is here intended ; the difference

of notation fimply illuſtrates the fact, that the ſame muſical effects may, with equal propriety, be repreſented in various

ways. See Preface to “Accompanying Harmonies to Pſalter Noted,” p. x.

xi



THE VERSICLES AND RESPONSES

AT THE BEGINNING OF MORNING AND EVENING PRAYER,

<ſfor JFegtibalg,

SEE BRIEF DIRECTORY, p. 22.

Anſwer. Choir and People.

Prieſ?.

+ W. O Lord, open Thou B. And our mouth ſhall f

our lips. ſhow forth Thy praiſe.

N.B. To tranſpoſe this a ſemitone higher, ſuppoſe the Signature to be five ſharps, the notes remaining on the ſame degrees

of the ſlaves.

Anſwer.

Prieſ,

W. O God, make ſpeed to ſave us. B. O Lord, make haſte to help us.

Anſwer.

Prieſ.

Glory be to the FATHER, As it was in the ever ſhall world
.*.*- : w - nd. A - men.and to the SoN, and to beginning, is now, and be without “ d

the Holy Ghost;

Anſwer.

0 - *

v. | HE TTI G i III

ZTV EE===FFE-E2–

Jº P cº + . * -e- -a-

Prieſ. | |

B+5Fizi-FHF-FF = II III

TR r T | 2- I - º H
Ly in E*TI tº- Ez i.

I | -

Praiſe ye the Lord. The Lord's Name be praiſ - :



“VENite,” witH INToNATIons for Festivals.

I.

Intonation. z z 2 /

letus heartily

jºi... in the our ſal-va-tion.
Pre- O come, let us fing un-to the Lord: (2nd verſe.)

rentor. ſtrength of

Or, II.

For the Venite at Chriſtmas, Aſcenfion, and Whitſunday, and for “Christ our Paſſover,”

on Eaſter Day.

Intomation. z z 2. / 2.

letus heartil -

Precentor. O come, lºus un-to the Lord: (and verſ.) ... in§ our ſal-va - tion.
fing ſtrength of

- The ſame in C.

Anſwer.

Prieſ.

* y. O Lord, open Thou B. And our mouth ſhall

our lips. ſhow

Anſwer.

forth Thy praiſe.

Prieſ.

W. O God, make ſpeed to ſave us. B. O Lord, make haſte to help uS.

xiii



Glory be to the FATHER, As it was in the

and to the SoN, and to beginning,

the Holy Ghost;

ever ſhall world d

- A - men.

be : without
is now, and

Anſwer.

f : -

Prieſ.

Praiſe ye the Lord. LoRD's Name praiſ - ed.

“VENIte,” with INToNATIONs for Festivals.

- I.

Intonation. /* /* / z

letus heartil * -

Pre-O come, let us fing un-to the Lord: (2nd verſe.) rejoice in# our ſal-va - tion.

tentor. ſtrength of

Tranſpoſe as before to fit the key.

Or, II.

For the Venite at Chriſtmas, Aſcenſion, and Whitſunday, and for “Christ our Paſſover,”

** Pºy Boyce's cath. Muſ, vol. i. No. 1.
* z /*

Intonation. * z *

letus heartil -

Precentor. O come, lºus un-to the Lord: (and verſ.) ... ... our ſal - va - tion.
1ng ſtrength of

*

---

Oscas, a fig.

N.B. The Signature of ſeven ſharps will raiſe this a ſemitone, and the notes to be played will be the ſame as if the

next tranſpoſition in the key of D were played in D7 with five flats.

xiv



The ſame in D.

Anſwer.

Prieff.

~ W. O Lord, open Thou B. And our mouth ſhall

our lips. ſhow forth Thy praiſe.

Anſwer.

Prieſ.

W. O God, make ſpeed to ſave us. B. O Lord, make haſte to help us.

Anſwer.

Prieſ.

Glory be to the FATHER, As it was in the ; and ever ſhall world

and to the SoN, and to beginning, “ ” be : without

the Holy Ghost ;

end. A - men.

Anſwer.

Prieff.

Praiſe ye the LoRD. Lord's Name praiſ -

“Venite,” with INToNATIons for Festivals.

- I.

Intonation. * z * - - /* 2

let us heartil -

Pre-O come, let us fing un-to the Lord : (2nd verſ.) ...i. ... our ſal-va - tion.

rentor. ſtrength of

ad lib.

x



II.

For the Venite at Chriſtmas, Aſcenſion, and Whitſunday, and for “Christ our Paſſover,”

on Eaſter Day.

Intonation. /* z
/*

isłH=====E===HE====
let us heartily -

Precentor. O come,º* un-to the Lord: (and veſ.) ... our ſal - va - tion.
1ng ſtrength of

n + º 11–1

II Tºº!
+ II l L H I | || L +-H

2-#EE - E-TEE---- II ºn 1 =- -II

º E L- | I H 2–H–H–H–H-E-- –t =#|

Orgas. ad ſº.

(Or in the key of C, as before, cn p. xiv.)

N.B. It is to be obſerved that throughout the Ferial and the Feſtal Reſponſes, both here

and at the end of the book, the Plain Song of Marbeck (which is the foundation of the Engliſh

Choral Service) is carefully retained, and it is much to be deſired that ordinary Congregations

could be perſuaded to fing, in uniſon, (and oétaves,) only what is ſet down for them in the Brief

Directory of Plain Song, taken from his Prayer Book Noted.

The training of large Schools to ſing this Congregational Song, inſtead of the Treble of the

Choir Accompaniment, would be a great ſtep gained in a right direétion. Obſerve, the dura

tion of the Plain Song Notes ſhould be regulated by the time of the Harmonies ſung by the

Choir.—(See Preface to the Accompanying Harmonies to the Brief Direáiory, page v.) The

ſyllables ſung to one chord will conſtitute the Recitation; where the harmony changes, the melody

of the various parts will require ſtrićt time, indicated with equal propriety either by bars, or by

accents, as in the Intonations, Mediations, and Endings of the Chants.

xvi.



V & B Prieſt’s note for

O Lord, open Thou our lips.”
tº

DAY I.—MORNING PRAYER.

Pſalm xcv.

1ſt Tone, 4th Ending, in the Treble.

Harmony—Tallis. Eccleſiaſtical Chants 28.

Wenite, exultemus Domino.

Organ. >

Psal. i. Beatus vir, quinon abiit, &c. E. C. 47.
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9–2 I e— Tº 2-H-e e=E-H

Psal. ii. Quare fremuerunt gentes P 8th Tone, 1ſt Ending, in the Tenor. E. C. 53
ſh l-

r
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- 8th Tone, Monoſyllabic Mediation, and
(But in verſes 4, 5, 6, 1o, 11, 12, thus") 1ſt Ending, in the Tenor.

H9–5. __ + HBH-E HE I T

+ -
-
-
-

H=EH
\– fºlſ #
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3-Hei=E H EHERF1EE z=HAEFHE

|Piſ

Psal. iii. Domine, quid multiplicatiº E. C. 51



Psal. iv. Cum invocarem. E. C. 52.

Psal. v. Verba mea auribus. 1ſt Tone, 2nd Ending, in the Tenor. E. C. 26.

DAY I.—EVENING PRAYER.

W and B. PsAL. vi. Domine, me in furore. Boyce's Cath. Muſ. Vol. i. No. 3.

--~~

Psal. vii. Domine, Deus meus. 6th Tone in the Tenor. E. C. 36.

-



Psal. viii. Domine, Dominus noſter. Boyce's Cath. Muſ. Vol. i. No. 5.

DAY 2.—MORNING PRAYER.

W and B. Wenite, exultemus Domino. Pſalm xcv.

PsAL. ix. Confitebor tibi. 6th Tone in the Tenor. E. C. 36.

(But in verſes 5, 7, 8, 9, 11, 13, 14, 16, 18, thus.)

% I I in 2- I e-, — ºlº Ll

--- | EH . H º wº- | tº- º Ti L-II di
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| I-II

Psal. x. Ut quid, Domine P 7th Tone, 3rd Ending. E. C. 37.



PsAL. xi. In Domino confido. E. C. 46.

DAY 2.—EVENING PRAYER.

1ſt Tone, 2nd Ending, in

W and B. PsAL. xii. Salvum me fac. the Tenor. E. C. 26.

Psal. xiii. Uſ?ue quo, Domine 2 E. C. 47.

<--

Psal. xiv. Dixit inſpiens. Boyce's Cath. Muſ. Vol. i. No. 11.

Fºr

DAY 3.—MORNING PRAYER.

W and B. Venite, exultemus Domino. Pſalm xcv.



Psal. xv. Domine, qui, habitabit * 8th Tone, 1ſt Ending, in the Tenor. E. C. 53.

8th Tone, Monoſyllabic Mediation, and

(But in verſes 2, 4, 5, thus") 1ſt Ending, in the Tenor.

f) - +
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Psal. xvi. Conſerva me, Domine. 6th Tone in the Treble. E. C. 36.

(But in verſes 5, 8, 9, 10, thus.)

Psal. xvii. Exaudi, Domine. - E. C. 48.



DAY 3–EVENING PRAYER.

8th Tone, 1ſt Ending, in the

W and B. PsAL. xviii. Diligam te, Domine. Tenor. E. C. 39.

-e-

(But in verſes 2, 3, 4, 6, 7, 8, 12, 13, 14, 16, 17, 18, 19, 20, 23, 24, 25, 27, 28, 29, 30, 33,

35, 37, 39, 40, 41, 43, 45, 47, 48, 49, 5o, thus.)

DAY 4.—MORNING PRAYER.

W and B. Wenite, exultemus Domino. Pſalm xcv.

'a-

PsAl. xix. Caeli enarrant. Boyce's Cath. Muſ. Vol. i. No. 5.

A.

PsAl. xx. Exaudiat te Dominas. 8th Tone, 1ſt Ending, in the Tenor. E. C. 39.



(But in verſes 4 and 5, thus.)

a A -
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PsAL. xxi. Domine, in virtute tua. Boyce's Cath. Muſ. Vol. i., No. 1.

DAY 4.–EVENING PRAYER.

V and B. PsAL. xxii. Deus, Deus meus. Boyce's Cath. Muſ. Vol.i., No. 2, Minor.

PsAL. xxiii. Dominus regit me. (Major.)

ie.

DAY 5.–MORNING PRAYER.

V and B. Venite, exultemus Domino. Pſalm xcv.



Psal. xxiv. Domini eff terra. 7th Tone, 1ſt Ending. E. C. 38.

É Lºr- - I >= H– E —H - =:
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Trr I | H-II I +BHHEEEEEEEEEEEEE||H=H--h

IFT

PsAL. xxv. Ad te, Domine, levavi. The Peregrine Tone. E. C. 44.

Psal. xxvi. judica me, Domine. E. C. 47.

DAY 5.—EVENING PRAYER.

W and B. PsAL. xxvii. Dominus illuminatio. 1ſt Tone, 4th Ending. E. C. 27.

+

-e-

Psal. xxviii. Ad te, Domine. Boyce's Cath. Muſ. Vol. i. No. 7.

{{2} e 2. |Pl

* The inner part may be ſung by Second Trebles, or Altos; or either of theſe two may be ſung (ad lib.) by the

Altos, without the other.
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Psal. xxix. Afferte Domino. Boyce's Cath. Muſ. Vol. i. No. 8.

DAY 6.—MORNING PRAYER.

W and B. Penite, exultemus Domino. Pſalm xcv.

-e-

PsAl. xxx. Exaltabo te, Domine. 8th Tone, 1ſt Ending, in the Tenor. E. C. 39.

(But in verſes 6, 7, 10, 11, 13, thus.)

Psal. xxxi. In te, Domine, ſheravi. 8th Tone, 1ſt Ending, in the Treble. E. C. 40.

f



(But in verſes 2, 4, 5, 6, 7, 8, 9, 10, II, 12, 13, 15, 17, 18, 20, 21, 22, 25, thus.)

f.

DAY 6.–EVENING PRAYER.

W and B. Psal. xxxii. Beati, quorum. E. C. 26.

Psal. xxxiii. Exultate, juſfi. E. C. 51.

Psal. xxxiv. Benedicam Domino. Boyce's Cath. Muſ. Vol. i. No. 5.

DAY 7.—MORNING PRAYER.

W and B. Wenite, exultemus Domino. Pſalm xcv.



Psal. xxxv. judica, Domine. 5th Tone, 1ſt Ending, in the Treble. E. C. 34.

(But in verſes 4, 5, 7, 8, 9, 11, 12, 17, 20, 21, 22, thus.)

Psal. xxxvi. Dixit injuſtus. 5th Tone, 1ſt Ending, in the Tenor. E. C. 35.

ſº \–

-e-

(But in verſes 2, 3, 4, 7, 8, 9, thus.)

DAY 7.—EVENING PRAYER.

W and R. Psal. xxxvii. Noli aemulari. Rev. Thomas Helmore.

—-—eº

#| |->

11



DAY 8.—MORNING PRAYER.

W and B. Wenite, exultemus Domino. Pſalm xcv.

——

|bg
Tax

PsAL. xxxviii. Domine, me in furore. 3rd Tone, 1ſt Ending, in the Treble. E. C. 30.

4 - 2

Psal. xxxix. Dixi, cuſtodiam. Boyce's Cath. Muſ. Vol. i., No. 13.

Psal. xl. Expedians expediavi. Boyce's Cath. Muſ. Vol. i., No. 8.

DAY 8.—EVENING PRAYER.

W and R. Psal. xli. Beatus qui intelligit. Boyce's Cath. Muſ. Vol. i., No. 5.

-e--

i

2^4



PsAl. xlii.
Quemadmodum. Boyce's Cath. Muſ. Vol. i. No. 2. (Major.)

Psal. xliii.
judica me, Deus. E. C. 47.

DAY 9.—MORNING PRAYER.

W and B. Wenite, exultemus Domino. Pſalm xcv.

—d. ſ}- I I in i T I T

#= (#############

º |al -e- -e- - l=ll -e. ex- -e-
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-> IF||

PsAL. xliv, Deus, auribus. 3rd Tone, in the Treble. E. C. 32.
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PsAl. xlv. Erudfavit cor meum. Rev. Thomas Helmore.
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Psal. xlvi. Deus moſter refugium. 8th Tone, 2nd Ending, in the Tenor. E. C. 43.

(But in verſes 2, 5, 6, 7, 11, thus.)

DAY 9.—EVENING PRAYER.

5th Tone, 1ſt Ending, in the

JW and B. Psal. xlvii. Omnes gentes, plaudite. Treble. E. C. 34.

(But in verſes 5, 6, 7, thus.)

Psal. xlviii. Magnus Dominus. 2nd Tone, in the Tenor. E. C. 29.

14



(But in verſes 2, 3, 4, 6, 7, 8, 1o, thus.)

PsAL. xlix. Audite haec, omney. 5th Tone, 1ſt Ending, in the Tenor. E. C. 35.

TZ º i- li I I I TI
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(But in verſes 2, 6, 8, 9, 15, 16, thus.)
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DAY I O.—MORNING PRAYER.

W and B. Penite, exultemus Domino. Pſalm xcv.

T-2-

Psal. l. Deus deorum. E. C. 51.

-,-):º



Psal. li. Miſerere mei, Deus. 3rd Tone, 1ſt Ending, in the Treble. E. C. 30.

2 = 2.

Psal. lii. Quid gloriaris P Boyce's Cath. Muſ. Vol. i. No. 8.

f

DAY IO.—EVENING PRAYER.

W and B. Psal. liii. Dixit inſpiens. 3rd Tone, in the Treble. E. C. 32.

-e- -e- -e- 2^

-e-

Psal. liv. Deus, in nomine. 3rd Tone, in the Treble. E. C. 33.

Psal. lv. Exaudi, Deus. 3rd Tone, 1ſt Ending, in the Tenor. E. C. 31.

laſt time.
—n–l-
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DAY II.-MORNING PRAYER.

W and B. Wenite, exultemus Domino. Pſalm xcv.

i |

--> IFT

Psal. lvi. and lvii. Miſerere mei, Deus; and Psal. lviii. Si were utique.

V. Novello, inſerted by the kind permiſſion of J. A. Novello & Co.

DAY II.-EVENING PRAYER.

3rd Tone, 1ſt Ending, in the Tenor.

W and B. PsAL. lix. Eripe me de inimicis. E. C. 31. Jaff time.

--> laſt ver. A - -] [ men.

PsAL. lx. Deus, repuliſi nos. E. C. 45.

PsAL. lxi. Exaudi, Deus. - Boyce's Cath. Muſ. Vol. i., No. 5.

|z||



DAY I 2.-MORNING PRAYER.

W and B. Venite, exultemus Domino. Pſalm xcv.

-a-

PsAL. lxii. Nonne Deo P 1ſt Tone, in the Tenor. E. C. 25.

Iaſ time.

Jaft wer. 'A - - ) [ men.

PsAL. lxiii. Deus, Deus meus. Boyce's Cath. Muſ. Vol. i., No. 5.

-e-

2-1

PsAL. lxiv. Exaudi, Deus. E. C. 46.

DAY I 2.-EVENING PRAYER.

W and B. Psal. lxv. Te decet hymnus. E. C. 51.

2.



Psal. lxvi. jubilate Deo. E. C. 48.

Psal. lxvii. Deus miſèreatur. E. C. 38.

DAY 13.—MORNING PRAYER.

W and B. Wenite, exultemus Domino. Pſalm xcv.

PsAL. lxviii. Exurgat Deus. Imperial Tune, (from Clifford's Book, 1664) 8th Tone.

DAY 13.—EVENING PRAYER.

W and B. PSAL. lxix. Salvum me fac. Peregrine Tone. E. C. 44.



PsAL. lxx. Deus in adjutorium. E. C. 52.

DAY 14.—MORNING PRAYER.

W and R. Wenite, exultemus Domino. Pſalm xcv.

•e

Psal. lxxi. In te, Domine, ſperati. E. C. 52.

Psal. lxxii. Deus, judicium. E. C. 51.

~ 2.
-º-

DAY 14.—EVENING PRAYER.

W and B. Psal. lxxiii. Quam bonus Iſrael/ E. C. 47.

<-



PsAL. lxxiv. Ut quid, Deus 2 E. C. 48.

DAY 1 5–MORNING PRAYER.

W and B. Wenite, exultemus Domino. Pſalm xcv.

-->

PsAL. lxxv. Confitebimur tibi. 1ſt Tone, 4th Ending, in the Tenor. E. C. 27.
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PsAL. lxxvi. Notus in Judaea. Boyce's Cath. Muſ. Vol. i. No. 12.

Psal. lxxvii. Voce mea ad Dominum. 1ſt Tone, 2nd Ending. E. C. 26.

| |z|| 2. -2. Pl

* The harmony will be complete if the loweſt of theſe three parts in the Treble ſtave be omitted
21



DAY 1 5–EVENING PRAYER.

W and B. PsAL. lxxviii. Attendite, popule. Boyce's Cath. Muſ. Vol. i. No. 1.

DAY I 6.—MORNING PRAYER.

W and B. Wenite, exultemus Domino. Pſalm xcv.

--~~

PsAL. lxxix. Deus, venerunt, and Psal. lxxx. Qui regi, Iſrael. Peregrine Tone. E. C. 44.

PsAL. lxxxi. Exultate Deo. 3rd Tone, 1ſt Ending, in the Tenor. E. C. 31.

- laſt time.

/aft wer. A - - ) [ men.

DAY 16. EVENING PRAYER.

W and B. - Psal. lxxxii. Deus ſetit. 8th Tone, 2nd Ending, in the Treble. E. C. 42.

S—

~



(But in verſes 4, 6, 7, 8, thus.)

\l-

-S

PsAL. lxxxiii. Deus, quis ſimilis P 7th Tone, 3rd Ending, in the Treble. E. C. 37.

|-} --~

PsAL. lxxxiv. Quam dileća.’ 8th Tone, 2nd Ending, in the Treble. E. C. 32.

`--

~

(But in verſes 2, 3, 4, 5, 6, 7, 10, 11, 12, 13, thus.)

PsAL. lxxxv. Benedixiffi, Domine. th Tone, 2nd Ending, in the Tenor. E. C. 43.

23



(But in verſes 2, 3, 4, 5, 6, 8, 9, 10, 12, 13, thus.)

–5. EE H H- E H=H
#7–12.Hº-EZE||=izH =-E-º-tiz-E-i-II |
J I-II---—- |2|=Fat-Fift==

-

|—||—|==~—m—ll- 2-2 -e- -e- ||—||

#2;HPHH-HEPEEZ====E==
— I I FTL I T

DAY 17.-MORNING PRAYER.

W and B. Wenite, exultemus Domino. Pſalm xcv.

PsAL. lxxxvi. Inclina, Domine. E. C. 45.

Psal. lxxxvii. Funaamenta ejus. 1ſt Tone, 4th Ending, in the Tenor. E. C. 27.

Psal. lxxxviii. Domine Deut. 7th Tone, 3rd Ending, in the Treble. E. C. 37.

|z||

24



DAY 17.—EVENING PRAYER.

From the 8th Tone, 1ſt Ending.

JW and B. Psal. lxxxix. Miſericordias Domini. Imperial Tune.

DAY 18.-MORNING PRAYER.

W and B. Venite, exultemus Domino. Pſalm xcv.

--~~

PsAL. xc. Domine, refugium. 1ſt Tone, in the Tenor. E. C. 25.

but in the laſt verſe

of Gloria Patri.

PsAl. xci. Qui habitat. 6th Tone in the Tenor. E. C. 36.

24 i. I IT II u. I —e— F ---
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(But in verſes 3, 4, 6, 10, 11, 13, 14, 15, 16, thus.)



Psal. xcii. Bonum eff confiteri. 7th Tone, 1ſt Ending, in the Treble. E. C. 38.

DAY I 8.—EVENING PRAYER.

1ſt Tone, 4th Ending, in the Tenor.

W and B. PsAL. xciii. Dominus regnavit. E. C. 27.

an |

-->

Psal. xciv. Deus ultionum. E. C. 48.

DAY 19.—MORNING PRAYER.

1ſt Tone, 4th Ending, in the Treble. Another Harmony by Tallis.

W and B. PsAl xcv. Venite, exultemus. Re-arranged by Rev. T. H.
*

-ex

Psal. xcvi. Cantate Domino. 1ſt Tone, 4th Ending, in the Treble. Harmony by Rev. T. H.

H}–+–r | H + E E–F–F–H
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+* ordinary harmony may (of courſe) be uſed throughout: theſe are given as affording an intereſting variety.
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1ſt Tone, 4th Ending, in the Tenor. Tallis, from Barnard's

PsAL. xcvii. Dominus regnawit. Selected Church Muſic. Arranged by Rev. T. H.

f

Or in Five Parts, as in the original arrangement by Tallis.

DAY 19–EVENING PRAYER.

W and B. PsAl. xcviii. Cantate Domino. E. C. 52.

|#HHHHHH
ar. 21–2–2, ºf He . * ~, e. e., |2|

Bãi Hà:HºHEEEEEE E:

-e-

Psal. xcix. Dominus regnawit. E. C. 51.

PsAl. c. jubilate Deo. 1ſt Tone, 4th Ending, Melody in the Tenor. E. C. 27.

27



Psal. ci. Miſericordiam et judicium. 1ſt Tone, 2nd Ending, in the Tenor. E. C. 26.

DAY 2O.—MORNING PRAYER.

W and R. Venite, exultemus Domino. Pſalm xcv.

Tar

PsAL. cii. Domine, exaudi. 7th Tone, 3rd Ending, in the Treble. E. C. 37.
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Psal, ciii. Benedic, anima mea. 7th Tone, 1ſt Ending, in the Treble. E. C. 38.
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DAY 2O.—EVENING PRAYER.

Chant by V. Novello. (From the

W and R. PsAL. civ. Benedic, anima mea. Evening Service, Book i.)



DAY 2 I.—MORNING PRAYER.

W and B. Wenite, exultemus Domino. Pſalm xcv.

-e-

PsAL. cw. Confitemini Domino. From the 8th Tone, 1ſt Ending. Imperial Tune.
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DAY 2 I.—EVENING PRAYER.

W and B. Psal. cvi. Confiremini Domino. 6th Tone, in the Treble.

~

2}^

-a-

(But in verſes 2, 9, Io, 12, 13, 15, 16, 22, 23, 24, 25, 32, 36, 38, 46, thus.)

-62- 2^

DAY 22.-MORNING PRAYER.

W and B. Penite, exultemus Domino. Pſalm xcv.



PsAL. cvii. Confitemini Domino. E. C. 51
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DAY 22.-EVENING PRAYER.

W and B. Psal. cviii. Paratum cor meum. 8th Tone, 2nd Ending, in the Treble. E. C. 42.

(But in verſes 2, 8, 11, 13, thus.)

`--

~

Psal. ciz. Deus laudum. 8th Tone, 2nd Ending, in the Tenor. E. C. 43.

(But in verſes 5, 6, 8, 11, 12, 17, 18, 19, 22, 23, 24, thus.)
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DAY 23.—MORNING PRAYER.

W and B. Venite, exultemus Domino. Pſalm xcv.

º

•e

Psal. cx. Dixit Dominus. 8th Tone, 1ſt Ending, in the Tenor. E. C. 41.

(But in verſes 2, 3, 6, thus.)

PsAL. cxi. Confitebor tibi. Lincoln Tune, from a MS. at Peterhouſe, Cambridge.

Psal. cxii. Beatus wir. Chant C. from Dean Aldrich’s MS., Ch. Ch. Oxford.
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Psal. cxiii. Laudate, pueri. Chant D. from Dean Aldrich's MS., Ch. Ch. Oxford.

DAY 23–EVENING PRAYER.

JW and B. Psal. cxiv. In exitu Iſrael; and Psal. cxv. Non nobis, Domine.

Tonus Peregrinus. E. C. 44.

DAY 24.—MORNING PRAYER.

W and B. Wenite, exultemus Domino. Pſalm xcv.

--~~

PsAL. cxvi. Dilexi, quoniam. E. C. 47.

#

PsAL. cxvii. Laudate Dominum. 1ſt Tone, 4th Ending, in the Tenor. E. C. 27.
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PsAL. cxviii. Confitemini, Domino. Boyce's Cath. Muſ. Vol. i. No. 5.

Tar

*> 2.

DAY 24.—EVENING PRAYER.

W and R. PsAL. cxix. Beati immaculati. 1ſt Tone, 2nd Ending, in the Treble.

|

The other portions of the Pſalm for this Evening may be likewiſe ſung to the ſame Chant, or

they may be varied as follows.

-º-

Melody in the Baſs.

In quo corriget 2 Add this Bar in the laſt

In | | verſ: of Gloria Patri.

- - - —e—

#H#H#H#EEEE
J |-|--|--—e | –-

~ || |-S - ~~

gº-H=E==###H
5H-EEE-HE | #Effit-f

I

I

world with-out - end. - A men.
H

Retribue ſerve tuo. Melody in the Alto.

Laſ verſe of Gloria Patri.
zºn

A J [*- - Incil.

Adhaiſit pavimento. Melody in the Tenor.
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DAY 25–MORNING PRAYER.

W and B. Wenite, exultemus Domino. Pſalm xcv.

l L
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PsAL. cxix. ver. 33. Legem pone. Rev. T. Helmore, cir. 1837.

The other portions of the Pſalm for this Morning may be likewiſe ſung to the ſame Chant, or

- they may be varied as follows.

Et veniat ſuper me. Tonus Peregrinus. E. C. 44.

Rev. T. Helmore. Melody in the Tenor.
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Portio mea, Domine. Tonus Peregrinus. Melody in the Tenor.
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Bonitatem feciſi. Rev. T. Helmore.

DAY 25–EVENING PRAYER. -

W and B. PsAl. cxix. ver. 73. Manus tua fecerunt me. E. C. 46.

2 #2;

-e-

The other portions of the Pſalm for this Evening may be likewiſe ſung to the ſame Chant, or

they may be varied as follows.

Defecit anima mea. Chant D. from Dean Aldrich's MSS., Ch. Ch. Oxford.
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In aeternum, Domine. E. C. 48.

Quomodo dilexi / 7th Tone, 1ſt Ending. E. C. 38.



DAY 26.—MORNING PRAYER.

, W and B. Wenite, exultemus Domino. Pſalm xcv.

-e-

Psal. cxix. ver. IoS. Lucerna pedibus meis. 6th Tone, in the Tenor. E. C. 36.

(But in verſes 106, Io'7, 1 Io, I I I, I 12, thus.)

|

The other portions of the Pſalm for this Morning may be likewiſe ſung to the ſame Chant, or

they may be varied as follows.

Iniquos odio habui, 6th Tone, in the Baſs. Rev. T. Helmore.

2]- _º_

(But in verſes 115, 118, thus.)

36



Feri judicium. 6th Tone, Melody in the Treble. Rev. T. H.

Jr.

-º- -->-

(But in verſes 124, 125, 127, 128, thus.)
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Mirabilia. 6th Tone, Melody in the Treble. From E. C. 36.

(But in verſes 130, 131, 133, 134, thus.)

juſtus es, Domine. “ 6th Tone, in the Tenor. E. C. 36.

(But in verſes 138, 139, 140, 141, 142, 143, 144, thus.)

-e-



DAY 26.—EVENING PRAYER.

1ſt Tone, 2nd Ending, in the Tenor.

W and B. PsAL. cxix. ver. 145. Clamavi in toto corde meo. E. C. 26.

-e-

The other portions of the Pſalm for this Evening may be likewiſe ſung to the ſame Chant, or

they may be varied as follows.

Wide humilitatem. Melody in the Treble. After Tallis, by Rev. T. Helmore.

Principes perſecuti ſunt. Melody in the Tenor. From E. C. 26, by Rev. T. H.

Appropinquet deprecatio. Melody in the Alto. Rev. T. H.

DAY 27-MORNING PRAYER.

W and B. Venite, exultemus Domino. Pſalm xcv.



Psal. cxx. Ad Dominum. PSAL. cxxi. Levavi oculos. 7th Tone, 3rd Ending.

cxxiii. Ad te levavi oculos meoſ. cxxiv. Nift quia Dominus. E. C. 37.

PsAL. cxxii. Lactatuſ ſum. PsAL. cxxv. Qat confidumt. 7th Tone, 1ſt Ending. E. C 38.

DAY 27.—EVENING PRAYER.

Psal. cxxvi. In convertendo. Psal. cxxvii. Niff Dominuſ.

cxxviii. Beati omney. cxxxi. Domine, non eff.

W and R. 8th Tone, 1ſt Ending. E. C. 53.
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1ſt Tone, in the Tenor.

Psal. cxxix. Sarpe expugmaverunt. PsAL. cxxx. De profundis. E. C. 25.

Loft ver. Gloria Patri.
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DAY 28.-MORNING PRAYER.

W and B. Penite, exultemus Domino. Pſalm xcv.

PsAL. cxxxii. Memento, Domine. 2nd Tone. Morley. E. C. 29.

(But in verſes 2, 3, 5, Io, 14, 17, 19, thus.)

Psal. cxxxiii. Ecce, quam bonum ! 3rd Tone. E. C. 32.

Psal. cxxxiv. Ecce nume. 5th Tone, 1ſt Ending. E. C. 34.
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(But in verſe 3, thus.)
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PsAl. cxxxv. Laudate Nomen. 8th Tone, 1ſt Ending. E. C. 4o.

(But in verſes 3, 8, 9, Io, 11, 12, 13, 14, 16, 17, 18, 19, 20, 21, thus".)
+ +

* ~ 2. ~.

DAY 28.-EVENING PRAYER.

Psal. cxxxvi. Comfitemini. 5th Tone, 1ſt Ending, from Accompagna

W and B. cxxxviii. Confitebor tibi. mento de' Toni Ec. di P. Alfieri.

The Tenor of Alfieri is here given to the Alti, and the Alto part ſet 8ve lower

for the Tenori.

(But in PsAL. cxxxvi. 7, 8, 9, 12, 13, 15, 17, 25, 27; and in Psal. cxxxviii. 1, 2, 4, 5, thus.)
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1ſt Tone, 1ſt Ending, in the Alto, from the “Falfi-bordoni Anti

chiſſimi,” in the ſame work by Alfieri. See another arrange

Psal. cxxxvii. Super flumina. ment in Accompanying Harmonies to Pſalter Noted.

DAY 29–MORNING PRAYER.

W and B. Venite, exultemus Domino. Pſalm xcv.

-e-

PsAL. cxxxix. Domine, probaſi. 3rd Tone. E. C. 33.

Psal. cxl. Eripe me, Domine. - E. C. 49.

PsAL. cxli. Domine, clamavi. E. C. 5o.
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DAY 29–EVENING PRAYER. -

Tonus Peregrinus. Melody in the

W and B. Psal. cxlii. Voce mea ad Dominum. Treble. E. C. 44.

In laſt ver

Gloria Patri.

--~~ world

without nd. - A - -] [ men.

PsAl. cxliii. Domine, exaudi. Tonus Peregrinus. Melody in the Tenor. E. C. 44.

At end of Gloria Patri.
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DAY 30.—MORNING PRAYER.

W and B. Wenite, exultemus Domino. Pſalm xcv.

-e-

-e-

Psal. cxliv, Benedićius Dominus, PsAL. cxlv. Exaltabo te, Deus. 8th Tone, 1ſt Ending,

cxlvi. Lauda, anima mea. in the Tenor. E. C. 39.
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(But in Psal. cxliv. 3, 6, 8, 11 ; Psal. cxlv. 3, 4, 5, 7, 8, 9, 11, 12, 13, 18, 19, 20 ;

and PsAL. cxlvi. 7, 8, 9, thus.)



DAY 30–EVENING PRAYER.

8th Tone, 1ſt Ending, in the

W and B. PsAL. cxlvii. Laudate Dominum. Tenor. E. C. 41.

-e-

(But in verſes 2, 5, 7, 9, 11, 12, 14, 17, 18, 19, 20, thus.)

PsAL. cxlviii. Laudate Dominum. 8th Tone, 2nd Ending, in the Tenor. E. C. 43.

(But in verſes 2, 3, 5, 7, 9, 12, thus.)
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Psal. cxlix. Cantate Domino. 8th Tone, 1ſt Ending, Melody in the Tenor. E. C. 39.
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(But in verſes 2, 4, 5, 7, 9, thus.)

PsAL. cl. Laudate Dominum. 8th Tone, 2nd Ending, in the Treble.

(But in verſes 2, 6, thus.)

DAY 31–MORNING PRAYER.

W and B. Venite, exultemus Domino. Pſalm xcv.

-e-

PsAL. cxliv, Benedičius Dominus. Chant B. from Dean Aldrich's MSS., Ch. Ch, Oxford.

I



PsAL. cxlv. Exaltabo te, Deus. 3rd Töne. E. C. 32.

PsAL. cxlvi. Lauda, anima mea. Chant A. from Dean Aldrich's MSS., Ch. Ch. Oxford.

Or thus, a fifth higher.

DAY 31.—EVENING PRAYER.

Chant D. from Dean Aldrich’s MSS.,

JW and B. PsAL. cxlvii. Laudate Dominum. Ch. Ch. Oxford.

-e-

Psal. cxlviii. Laudate Dominum. Chant C. from Dean Aldrich's MSS., Ch. Ch. Oxford.
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PsAL. cxlix. Cantate Domino. Lincoln Tune, from a MS. at Peterhouſe, Cambridge.

The Imperial Tune, (from the 8th Tone, 1ſt Ending,

Psal. cl. Laudate Dominum. in the Tenor.)

Q50tia in Qºrcelgig Beo,
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CHRISTMAS DAY.—MORNING PRAYER.

The Grand Chant. Boyce's Cath.

W and B. Wenite, exultemus Domino, Pſalm xcv. Muſ. Vol. i. No. 1.

ſeſ

Proper Psalms, XIX.,-XLV., LXXXV.

Psal. xix. Caeli emarrant. Boyce's Cath. Muſ. Vol. i. No. 5.

I # E. E H H —l- H
--- P-2HE-R. I TT-7ſ

J =#| H–2–2––H ÉFu-i-FFF-F-FFFIEF

|2|

4>]
e |->||-xià–13–3–2 1—11— T

PHEPE H HEHEEE HEE EH
i H. L. II Dº I ~ I -T I 11—Ll EH
I L I T I cº I iT |-º:

IFT

PsAL. xlv. Erudiawit cor meum. Rev. T. Helmore.
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Psal. lxxxv. Benedixiffi, Domine. Chant D. from Dean Aldrich's MSS., Ch. Ch. Oxford.



CHRISTMAS DAY.—EVENING PRAYER.

Proper PsALMs, LXXXIX., CX., CXXXII. -

W and B. PsAL. lxxxix. Miſéricordias Domini. Imperial Tune.
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PsAl. cx. Dixit Dominus. Lincoln Tune, from a MS. at Peterhouſe, Cambridge.

PsAL. cxxxii. Memento, Domine. Chant B. from Dean Aldrich’s MSS.

a. J

ASH-WEDNESDAY.-MORNING PRAYER.

1ſt Tone, 4th Ending, in the Tenor. Tallis, from Barnard's

W and B. Wenite, exultemus Domino. Pſalm xcv. Selected Church Muſic.
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Proper Psalms, VI., XXXII., XXXVIII.

Psal. vi. Domine, ne in furore. Boyce's Cath. Muſ. Vol. i. No. 3.



PsAL. xxxii. Beati, quorum. Aldrich’s MSS. A.

-e-- * f

Psal. xxxviii. Domine, ne in furore. Boyce's Cath. Muſ. Vol. i. No. 2.

|

ASH-WEDNESDAY.
—EVENING PRAYER.

Proper PsAlMs, CII., CXXX., CXLIII.

W and R. PsAL. cii. Domine, exaudi. Boyce's Cath. Muſ. Vol. i. No. 9.

Psal. cxxx. De profundis. E. C. 49.
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PsAL. cxliii. Domine, exaudi. E. C. 45.
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GOOD FRIDAY.—MORNING PRAYER.

W and B. Wenite, exultemus Domino. Pſalm xcv. 1ſt Tone, 4th Ending. Tallis.

-->

Proper PsAlms, XXII., XL., LIV.

Psal. xxii. Deus, Deus meus. Boyce's Cath. Muſ. Vol. i. No. 2.

-e- r–P -->

-e-

PsAl. xl. Expedians expeãavi. Boyce's Cath. Muſ. Vol. i. No. 1 1.

PsAL. liv. Deus, in nomine. E. C. 45.

GOOD FRIDAY.—EVENING PRAYER.

Proper PsALMs, LXIX., LXXXVIII.

W and B. PsAL. lxix. Salvum me fac. Boyce's Cath. Muſ. Vol. i. No. 3.



PsAL. lxxxviii. Domine Deus. - E. C. 5o.

EASTER DAY.—MORNING PRAYER.

Proper ANTHEMs, inſtead of Venite exultemus, “ CHRIST our Paſſover,”

“Christ being raiſed from the dead,” and “Christ is riſen.”

Y and B. The Grand Chant. Boyce's Cath. Muſ. Vol. ii. No. 1.

Proper PsAlMs, II., LVII., CXI.

Psal. ii. Quare fremuerunt gemtes 2 Imperial Tune (from Clifford's Book, 1664).

f.

Psal. lvii. Miſerere mei, Deus. V. Novello.

PsAL. cxi. Confitebor tibi. Lincoln Tune, from a MS. at Peterhouſe, Cambridge.
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EASTER DAY.—EVENING PRAYER.

Proper PsAlms, CXIII., CXIV., CXVIII.

Chant D. from Dean Aldrich’s MSS.,

W and B. PsAL. cxiii. Laudate, pueri. Ch. Ch. Oxford.

-e-

Psal. cxiv. The Tone traditionally affigned from very remote antiquity to the In exitu Iſrael,

and thence ſtyled the “Tonus Peregrinus,” the ſong that tells of Iſrael as

“a ſtranger in a ſtrange land” coming out of Egypt, and journeying through

the wilderneſs to the Canaan of Promiſe.

>
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PsAL. cxviii. Confitemini Domino. Boyce's Cath. Muſ. Vol. i. No. 5.

-e-
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ASCENSION DAY.—MORNING PRAYER.

W and B. Wenite, exultemus Domino. Pſalm xcv. The Grand Chant. Boyce 1.

->

Proper PsALMs, VIII., XV., XXI.

Psal. viii. Domine, Dominus moſter. Chant D. from Dean Aldrich's MSS., Ch.Ch.Oxford.



Psal. xv. Domine, quit habitabit 2 Chant C. from Dean Aldrich's MSS., Ch. Ch. Oxford.

PsAl. xxi. Domine, in virtute tua. Chant D. from Dean Aldrich’s MSS.

ASCENSION DAY.—EVENING PRAYER.

Proper PsALMs, XXIV., XLVII., CVIII.

W and B. Psal. xxiv. Domini eſ? terra. 7th Tone, 1ſt Ending. E. C. 38.

—L^

-ex.

PsAL. xlvii. Omnes gentes, plaudite. Chant B. from Dean Aldrich’s MSS.

2. 2.

PsAL. cviii. Paratum cor meum. Chant A. from Dean Aldrich's MSS.

2. 2 #2;
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WHIT-SUNDAY.—MORNING PRAYER.

W and B. Wenite, exultemus Domino. Pſalm xcv. The Grand Chant.

PROPER PsALMs, XLVIII., LXVIII.

PsAL. xlviii. Magnus Dominus. Chant B. from Dean Aldrich’s MSS.

—a- |
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Psal. lxviii. Exurgat Deus. The Imperial Chant.

WHIT_SUNDAY.—EVENING PRAYER.

PROPER PsALMs, CIV., CXLV.

W and B. PsAL. civ. Benedic, anima mea. V. Novello.

{ —HEH

:=2=HEFIEFFH===E=zF#H

H
I

kē= | {}#EH

ol/

*:H
Psal. cxlv. Exaltabo te, Deus. E. C. 32.

N.B. See Appendix to the Accompanying Harmonies of the Pſalter Noted, for Gregorian

Chants ſet in order for the Proper Pſalms.
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Øppenbir,

THE “DOMINUS VOBISCUM,” RESPONSE, LESSER LITANY, AND SUFFRAGES

AFTER THE CREED FOR THE MORNING AND EVENING PRAYER,

jFor ºfferial Bapg.

Reciting note F. Anſwer.

Miniſter.

I believe * * * A - men. The Lord be with you. with thy ſpi - rit.

Miniſter. |

HHHHHA LI in =#####
- I | in

T- I TI-II L in

| L I-I L- == +-

Lº

Let us pray. LoRD, have mercy Christ, have mercy Lord, have mer-cy up - on us.

upon us. upon us.

Anſwer.

—a 1–

Lºw-I I I

TI—II <-T-e-

Miniſter, Clerks, & People. Prieff.

-

º

Our FATHER, * * * A - men. O Lord, ſhow On us And grant us -

Thy mercy up- - Thy al-va-tion.

Anſwer.

Prieſ. Prieſ.

O Lord, ſave the Queen. And mercifully hear us Endue Thy mi- …
when we call up-?" Thee. nine.'with righ-teouſ-neſs.
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Anſwer. Anſwer.

Prieff.

And make Thy choſen ; y - ful.
O Lord, ſave And bleſs Thine

people Joy - -

Thy Peº- ple. he - ri-tance.

Anſwer.

|
Give peace in our time, O Lord. Be-cauſe there is none other that Thou, O Gopfighteth for us, but only y -

Anſwer.

Prieſ.

O God, make clean our hearts with-in us. And take not Thy Holy SPIRIT from us.

The Colle/7; on F. 1ſt Amen. 2nd Amen. Or where the numbers of

the Choir admit, thus,

A - men. A - men.

Sing all the other Amens as the 1ſt, but after the

Prieſ has ſaid

PH2 izi E=E=E.
L

li

En —H–H —H-

t I

The grace of our LoRD " * * be with us all e - ver - more.

as the 2nd. A - - men.
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The ſame in C.

Reciting note G. Anſwer.

Miniſter. ~! - • 2. -e- *

I believe * * * A - men. The Lord be with you. And with thy ſpi - rit.

P =
Miniſter.

Let us pray. LoRD, have mercy CHRIST, have mercy Lord, have mer-cy up - on us.

upon us. upon us.

Anſwer.

Miniſter, Clerks, & People. Prieſ.

Our FATHER, * * * A - men. O Lord, ſhow On And grant us a -tion

Thy mercy up- * * Thy ſal- " -

Anſwer.

Prieſ?. Prieſ.

O Lord, ſave the Queen. And mercifully hear us on Thee. Endue Thy

when we call up- m., with righ-teouſ-neſs.

Anſwer. Anſwer.

* =
Prieſ.

And bleſs Thine he - ri

in he - ri-tance.

And make Thy choſen : ful O Lord, ſave l

people J% " Thy Peo-Ple.
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Anſwer.

H} i III I i AL

{} E # iž +=#|
J" iFi. złºżH

Prieſ?.
- ſ? 11–11 |z|| e- º_e

BH-EHEE-Effe–H #: -Hº- -

| H H H–e-i-H

Give peace in our time, O Lord. Becauſe there is none other that

fighteth for us, but only Thou, O God.

Anſwer.

Prieſ.

O God, make clean our hearts with-in us. And take not Thy Holy SPIRIT from us. -

The Colled; on G 1ſt Amen. 2nd Amen.

A - men. A - men.

The 1ſt of theſe is uſed for all the Collečts except the 2nd, whatever their number; after the

- 2nd Collečt and the final Bleſfing the 2nd Amen is to be ſung.

The ſame in D.

Reciting note A. Anſwer.

Miniſter. 2. -- a 2.

I believe * * * A - men. The Lord be with you. And with thy ſpi - rit.

Miniſter.

Let us pray. Lord, have mercy CHRIST, have mercy Lord, have mer-cy up - on us.

upon us. upon us.
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Miniſter, Clerks, and People.

Our FATHER, * * * A - men.

The Rule for the Plain Song of the ſucceeding W and B is to fall a minor third when the

ſuffrage ends with a word of two or more ſyllables; and to add a note a major ſecond higher

than that, when the laſt word is a monoſyllable. The harmonies are alike to all the Reſponſes

of the ſame kind, viz.,

Dissyllabic or Polysyllabic Form. Monosyllabic ForM.

_A \º / _--~ 2.

ºr I III III i ºld.

it. L1–LL- __ in -i il-il- º i Till§ TT Iºſi Iº I IºI Tº I

lº Izh- IºTºTII Iº TºTºri ####
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W O Lord, ſhow Thy - - mércy upon us.

B And grant us Thy ſal - vá - tion.

W O Lord, - - - - - ſave the Queen.

B And mercifully hear us when we call up-on Thee.

W Endue Thy miniſters with righ-teouſneſs.

B. And make Thy choſen people jóy - ful.

Y O Lord, ſave Thy - - péo-ple.

B. And bleſs Thine in - - he-ritance.

W Give peace in our - - - time, O Lord.

B. Becauſe there is none other

that fighteth for us, but only Thóu, O God.

W O God, make clean our - hearts within us.

B. And take not Thy Holy Spirit from us.

1ſt Amen. 2nd Amen.

a º

#==#H#H#H This arrangement is beſt for large choir,

where there are well inſtructed and dependable

Trebles.

PHig-e-e-IP-ee–e–HEß a- =–H
wº->

tij|º

Or, 1/f Amen. 2nd Amen.

This laſt is beſt for churches where the con

gregation generally have not learnt the Plain Song

of the Reſponſes, (as ſet in the Brief Direáiory,)

and where the Trebles of the Choir are not to

be depended on.
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<ſſor JPegtibalg.

Tallis's Reſponſes may be ſung to a low voice, thus. Anſwer.
zºn

Miniſter.

I believe * * * A - men. The Lord be with you. And with thy ſpi - rit.

f.

Miniſter.

Let us pray. LoRD, have mercy up-on us. CHRIST, have mer-cy up - on us.

Miniſter, Clerks, & People.

# * *

Lord, have mer-cy up - on us. Our FATHER, A - men.

Anſwer.

fºr a
Prieſ. Prieſ.

O Lord, ſhow Thy on us. And grant us Thy va - tion. O Lord, ſave the Queen.

mercy up- ſal

Anſwer.

Prieff.

Endue Thy

miniſters with
righ-teouſ-neſs.And mercifully hear us when we call up - on Thee.
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Anſwer.

Prieſ.

|

And make Thy choſ- en peo - ple joy - ful. O Lord, ſave Thy peo-ple.

Anſwer.

r: P =
Prieſ.

And bleſs Thine in - he - ri - tance. Give peace in our time, O Lord.

Anſwer.

FF f = r

Be-cauſe there is none o-ther that - eth for us, but on - ly Thou, O God.

Anſwer.

rº
Prieſ.

O God, make clean our hearts with-in us. And take not Thy Holy SP1-RIT from us.

When the Prieſ ſays the Colleå; on F.

—a—=

After all the Colleå; After the 2nd Col.

except the 2nd, Jett and Bleſſing,

HH-b-e'-->-

- e—
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A - men. A - men



The ſame in C.

Anſwer.

Miniſter.

I believe * * * A - men. The Lord be with you. And with thy ſpi - rit.

Miniſter.

Let us pray. LoRD, have mercy up-on us. CHRIST, have mer-cy up - on us.

Miniſter, Clerks, & People.

LoRD, have mer-cy up - on us. Our FATHER, * * * A - men.

Anſwer.

Prieff.

And grant us ThyO Lord,*... On us. £f va - tion. O Lord, ſave the Queen.

Anſwer

l ! |

-- ~~2---e. - - L II

- - - ===#EEe-I-e—— I I

| arriºr FEEE
| | Prieff.

- ^_2– LL --

################|
T H-P

Endue Thy
And mercifully hear us when we call up - on Thee. righ-teouſ-neſs.

miniſters with
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And make Thy choſ- en peo - ple joy - ful. O Lord, ſave Thy peo-ple.

Anſwer.

r º

Prieff.

And bleſs Thine in - he - ri-tance. Give peace in our time, O Lord.

Anſwer.

Be-cauſe there is none o-ther that fight-eth for us, but on - ly Thou, O God.

Anſwer.

A l |

T] i TI TTI

- I HTH inE E #

º
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O God, make hearts with-in

clean our

us. And take not Thy Holy SP1 - RIT from us.

Colleå; & Concluding Prayers on G. 1/? Amen. 2nd Amen. or, 1ſt Amen. 2nd Amen.

| Prieff.

The 2nd Amen is uſed for the 2nd Collećt at Morning or Evening Prayer, and after the final

Bleſfing, (ſee p. 58,) and the 1ſt for all the reſt.

A - men. A - men. A - men. A - men.
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The ſame in D.

Reciting note A. Anſwer.

|-|| -e--" Miniſter.

I believe * * A - men. or A - men. The Lord be with you. And with thy ſpi-rit.

| Miniſter.

Let us pray. LoRD, have mercy up-on us. CHRIST, have mer-cy up - on us.

Miniſter, Clerks, & People.

===-|--|--------fº

BăF#EEE

* +

LoRD, have mer-cy up - on uS. Our FATHER, A-men. or, A-men.

Anſwer.

º
|
O Lord, ſhow Thy on us. And grant us Thy

mercy up- - ſal
va - tion. O Lord, ſave the Queen.

Anſwer.

| : ===##### ==== EE:
t | - -- 2-->-T- º II

| | | | | | _ Prieff.
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Endue Thy
And mercifully hear us when we call up - on Thee. miniſters with righ-teouſ-neſs.
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Anſwer.

Prieff.

And bleſs Thine in - he - ri - tance. Give peace in our time, O Lord.

Anſwer.

| T n

Be-cauſe there is none o-ther that fight-eth for us, but on - ly Thou, O God.

Anſwer.

Prieſ.

-e-

O God, make sº hearts with-in us. And take not. SP1-RIT from uS.

Ho

After all the Colleå; and concluding After the 2nd Colleſt at Morning and

Prayers except the 2nd. Evening Prayer and after the Bleſſing.

—ſ) ºf The Colle/?ſ. 1ſt Amen. or, 1ſt Amen. 2nd Amen. or, 2nd Amen.

* –H–e—P- ——— - –

*:::= I H==== - E=#EEE
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Prieſ”, reciting note. -º-, -e- - -º-
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A - men. A - men. A - men. A - men.
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Cable of the Chamtg

USed in the

S. MARK'S CHANT BOOK FOR FESTIVAL AND FERIAL

DAYS,

Showing to what Pſalms they are ſet in the Daily and Proper Services; alſo

the Intonations, together with the Plain Song or Tune of each moſt fit to be

ſung in uniſon by the People in general.

THESE Chants may alſo be ſung to the Canticles; and obſerve,

The Intonation is to be uſed

Øn jfegtíbalg,

To the firſt verſe of the “Venite,” and “CHRIST our Paſſover,” and of the

beginning of each Morning and Evening Portion of the Pſalms, Ordinary

and Proper; alſo of every Canticle; alſo

To every verſe of the Evangelical Canticles, “Benedićtus,” “Mag

nificat,” and “Nunc Dimittis;” and to both verſes of “ Gloria Patri,”

at their cloſe:

Øn ſtrials,

Only to the firſt verſe of each Canticle:

Øn ſagt Bapg,

Only to the firſt verſe of the Evangelical Canticles.

The letters B. and E. C. before a number, refer to the firſt volume of

Boyce’s “Cathedral Muſic;” and to the collection of Eccleſiaſtical Chants,

which may be confidered as the baſis of the preſent work. (See Preface to

the “S. Mark's Chant Book,” p. v.)

The authors of the eleven Chants here ſelected from Dr. Boyce's

Colle&tion are given from the excellent work of Dr. Rimbault, entitled

“Cathedral Chants of the 16th, 17th, and 18th Centuries,” 3rd edit., 1844,

D'Almaine and Co. The dates are given in round numbers, as nearly as

poſſible from about the middle of the time in which the authors flouriſhed,

as ſtated in the intereſting Biographical Notices prefixed to that volume.
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The part here aſſigned to the Congregation (excluſive of the Choir) is,

in each of the ancient Chants, the Plain Song Melody, whatever the part

be to which it is given in the harmony. This by a proper choice of the

oćtave moſt within the compaſs of each voice will, in general, be eaſy for

all. It ſhould if poſſible be ſung by a ſufficient number of voices under

choral direction to give it ſuch a preponderance over the other parts as to

lead to its being ſung by the men of the Congregation.

In thoſe Chants not compoſed for uniſon finging,” and having no one

part ſpecially ſuitable for this purpoſe, another part is here ſuggeſted, which

might (like the ancient Plain Song) be rendered more diſtinét by being

ſung by a chorus of women and children.

In ſome of the Chants the baſs is put in the congregational part as

being the beſt for the men to fing; women and children will in theſe fing

the treble melody with the Choir. -

* The firſt Chant, e.g., in the following Table, as it ſtands in its harmonized form, has no

part ſuited for congregational finging in uniſon.

The Treble will not do, for it has only one ſemitonic interval throughout, and this is con

feſſedly unfit for a great body of men's voices.

The Alto is too high, and the oétave below it would be lower than the vocal baſs.

The Tenor (though the moſt ſuitable upon the whole) differs only in one place from a mono

tone, and this, though a good backbone to the entire frame, would be no fair repreſentation of

the “Grand” Chant in its entire proportions.

The Baſs again, though moſt tuneful, and decorous enough, as a baſs part, is hardly ſuch a

melody as any one would wiſh to uſe in uniſon, and with the trebles and altos in octaves;–

the muſical effett would be ſuggeſtive rather of a heathen chorus in praiſe of Dagon, than of the

“celeſtial concerts” of cherubim and ſeraphim “in endleſs blaze of light.”

If tranſpoſed lower, the original elements of the ancient Plain Song upon which it is evidently

conſtructed, (ſee the ſquare notes in the accompaniment,) as ſhown in the Table, would probably

anſwer beſt for the Congregational uniſon.
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Cable of Cipantg.

The Grand Chant, (formed from the Monoſyllabic Mediation

of the 8th Gregorian Tone, and the Mediation

I. Psal. xxi., lxxviii. 1ſt part of the Chant when of the 7th,) commonly attributed

Intonation, &c., fºr verſe 1, to the colon. ‘bº Intonation is not uſed to Pelham Humphries, cir. 1660.

/* /* * a *

ſhall re- - exceeding -

joice in ſtrength, O Lord : glad ſhall Thy ſal - va - tion.

Thy he be of B. 1.

The King

-->- ad lib.

2. Minor. Psal. xxii. The Burial Chant. Thomas Purcell, cir. 1660.

2 /*

and art ſo far f ºr r >

from my health, words of my com-plaint:

and from the B. z.

my God, look ſ:

upon me; why “.
haſt Thou for

My God, ken me :

ad lib.

2. Major. Psal. xxiii., xlii.
/

The Lord is my Shep-herd: therefore can I lack no - thing.

º ad lib. ~f~,

• When the harmony of the Mediation of verſe 1 does not differ from that of the following verſes it is here omitted, as the notes

of verſe 2 can be uſed if required for verſe 1. (3)
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3. Psal. vi. Dr. Blow, cir. 1670.
/*

z z

z

re-buke me not. neither chaſten Thy diſ -

O Lord, ... Thi. in-dig-na-tion : me in plea - ſure.

B. 3.

ORGAN. Tex-f

an

-č’ ad lib.

4. Psal. xxxvii., xlv., crix. 33. Rev. Thomas Helmore, cir. 1837.
- --- , ,-©---- * --- /

neither be thou

Fret not thy-ſelf becauſe of the un-god-ly: envious againſt the
e - vil do - ers.

2.

ad lib.

5. Psal. viii., xix., xxxiv., xli., lxi., lxiii., czviii. Daniel Purcell, cir. 1690.
2 In the menſing this.

O Lor ...; all the world : *.*. glo-ry a -bove the heavens !

Thy Name in Women & children this treble. B. 5.

-e-

zº!

6. Psal. lvi., lvii., civ. Vincent Novello, cir. 1830.
,” z 2. z

Be merciful unto me, O bout to de-v - he is
God, for man o cle-vour me : daily

goeth a

fight-ing, and trou-bling me.

ad lib.

t The firſt part of this Chant is identical with a reſponſe in the Sclavonic Litany to the words “Goſpodine (pronounced Hoſpodine)

pomilui,” as ſung in the private chapel of the Ruſſian Embaſſy.

º

.
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7. Psal. xxviii. (Original key A.) . Men of the congregation. Rev. William Tucker, cir. 1660.
2 z 2. ~ z 2.

think no ſcorn of me; leſt,

if Thou make as though

Thou heareſt not, I become

like them that go

Thee will

Un-to cry, O Lord my ſtrength: down in - to the pit.

Trebles, with the choir. B. 7.

|z||

ad lib.

8. Psal. xxix., xl., lii. in G. (Original key A.) Dr. Aldrich, cir. 1690.
2. * /

Bring unto*::::::. º: unto the Lord : *º Lord wor-ſhip and ſtrength.

young rams B. 8.

ad lib.

9. Psal. cii., on Aſh-Wedneſday. (Original key B) Dr. Croft, cir. 17oo.
/* Af

No intonation. Intonation if required at

B. 9.

Hear my prayer, O Lord . . and let my cry - ing come un-to Thee. any other time.

The 8th Gregorian Pſalm Tune, in the Tenor. Arranged by Dr. William Child, cir. 1630.

IO. PsAL. lxviii., lxxxix., cv. This is called the Imperial Chant, in Clifford's Book, 1664.
2. Af 2. z a'

riſe, and let ſcat - t d : The monoſyllabic and the let them alſo flee b
His enemies “at "ter - *** fuller mediation are here that hate Him e

be combined.

Let God a- - fore Him.

f.
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II. Psal. xiv. John Weldon, cir. 17oo.

2. a

The fool hath ſaid in his heart : - - God.

B. 1 1.

ad lib.

I2. PsAL. lxxvi. Dr. Aldrich, cir. 1690.

2 2

In Jewry is God known : His Name is great in Iſ - ra - el.

B. 12.

ad lib.

I3. PsAL. xxxix. Dr. Greene, cir. 1720.
a' z a' /* z /*

I ſaid, I will take heed to my ways : that I of fend not in my tongue.

B. 13.

ad lib.

I4. Psal. cxix. ver. 49. Rev. Thomas Helmore, written cir. 1837, reſet for Tenor, 1863.
Ae 2. 2 2 2. /

othink...". "... me to put my truń.
»

con- No. 4 inverted, with the Melody in the Tenor.

cerning Thy word :

ORGAN.

ar,

ad lib.
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Intonation for 2nd and following verſes when required.
z z 2

Glo - ry be to the FATHER, and to the Son : and to the Ho - ly Ghost.

~-

-º-'

--> -e-

—T

The 1ſt Gregorian Tone, 1ſt Ending, tranſpoſed, Melody in the Alto.

From Accompagnamento de' Toni Ec. di P. Alfieri (Roma, 1840).

15. Psal. cxxxvii. See alſo Spencer's Church Modes, Pt. iii. p. 2. (Novello, 1846.)
z * z ^ z

By the waters ofBa

bylon we ſat down and wept : when were-membered thee, O Si - on.

Organ. †

7

1ſt Tone, 2nd Ending, in the Treble. From a MS. Copy of the Tra

ditional Harmony of the Eight Modes, &c., by Baini. See alſo “Les

I6. Psal. cxix. ver, 1. vrais principes du Chant Grégorien.” Janſſen. (Malines, 1845.)

/* z , Af /* Af

Bleſſed ".º: in the way : and walk in the law of the Lord.

Tº ad lib.

I7. Psal. cxix. ver, 9. / 1ſt Tone, 2nd Ending, in the Bº. Rev. T. Helmore.

º bn <= - ºn2 / 2

HEE-- H====E====EE
- ! ſhall - b l -

wherewith- ...leanſ. his way : nº. ſelf af-ter Thy word. 1ſtº

| Y-T

ORGAN. 2k >k - 1TD,

- |- -2. |z|| $22. <! > - H

~-º-me 2, -- I ######. iſiºi, 2–2–3Hā: -IIT

*—e H=HaHHEEEEEE:#
- - Tºº-ºº: ill- I- | I -II

"z" ad lib. Y

+ In the Gregorian Pſalm Tones here given, the chord at the beginning is the Final of the Mode to which each belongs; and, if

tranſpoſed, the ſignature here adºpted gives the true notes of the tranſpoſed ſcale. . When the intonation is to be ſung, this chord (or its

baſs notes) ſhould be given by the organ before the intonation, whether the intonation is to be accompanied or not.
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18. Psal. cxix. ver. 17. 1ſt Tone, 2nd Ending, in the Alto. Rev. T. Helmore.

2 2 2 a , 2 e

laſt verſe.

ral.

O do well unto Thy ſervant: that I may live, and keep Thy word.

ad lib. ~

I9. PsAL. cxix. ver. 25. 1ſt Tone, 2ng Ending, j the Tenor.

2 /* a' z

My ſoul cleaveth to the duſt : tº:u me, ac- cord-ing to Thy word.

Tº ad lib.

2O. PsAL. cxix. ver, 153. 1ſt Tone, 2nd Ending, after Tallis, Rev. T. Helmore.
2. .* 2.*

O con-ſide. mine ad- li - ver : for I do not for - get Thy law.

verſity, and de

Tº ad lib.

1ſt Tone, 2nd Ending, in the Tenor. From E. C. 26, by

2 I. PsAL. viii., cxix. ver. 161. Rev. T. Helmore.

2. 2 Ae z z Aº

have perſecuted but my heart
Princes me with- * * cauſe : i.e., awe of Thy word.
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22. PsAl. cxix. ver. 169. 1ſt Tone, 2nd Ending, in the Alto.
2. z

complaint
Let my come before Thee, O Lord :

Af z a' 2.

*_ IL-1 II - -

BSHF-FFEE-HHHHHH=H
give me under

ſtanding, ac
cord-ing to Thy word.

23. Psal. xcv. 19th Morning, and Good Friday.
,” z

1ſt Tone, 4th Ending. Tallis, from Barnard.
..a z

IIl

====E======
let us heartly

O come, let us fing un - to the Lord : rejoice in the our ſal - va - tion.

º ſtrength of

º I I d I II I | —I I L |

- –P3–2. ex 2IIT -

--- ſº
ORGAN. >k >k

~ 2.2 ++ + 2 + H+...+- |=1 ----e. -- e =}

Yº-P-5–F–2––H–2–H-T-Hº-H---- H=HEFF H EHEH
- 2-2-E-F#–E2 l -- | TTº In eº I di

TIL- tº TILTTL i. L - I - L. T.

Tº ad lib.

24. Psal. xcvi. 1ſt Tone, 4th Ending, Rev. T. Helmore.
2 2. 2. 2

fing unto the
O - LoRD a

-ex

Taz ad lib.

PsAL. lxii., xc.25.

ſoul truly

waiteth
My

new ſong :

*+ .

ſtill upon God:

* =|

|Pl -->

for of Him

cometh

fing unto the
Lord, all the whole earth.

fºr

-e—º-

1ſt Tone, in the Tenor. E.C. 25.
2 a'

my ſal - va - - tion. laſt verſe.
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26. Psal. v., xii., xxxii., lxxvii., ci. 1ſt Tone, 2nd Ending, in the Tenor. E. C. 26.
2 2 …” 2. a.

/*

Ponder my words, O LoRD : conſider my me - di - ta - tion.

:2:3:
+

2.e. Pl

ad

27. Psal. xxvii., lxxv., lxxxvii., xciii., c., cxvii.
…” z

1ſt Tone, 4th Ending, in the Tenor. E. C. 27.
z ,” zz

Lord is my light - the Lord is the -

The . my f...ſhall I fear : ſtrength of my ſhall I be a - fraid 2

whom then life; of whom then

-e-

-e-e-IPll

ad lib.

1ſt Tone, 4th Ending. From Boyce's Cathedral Muſic.

28. Psal. xcv. Tallis's Service in the Dorian Mode. E. C. 28.

_ 2 _ *

let us heartly our ſal

rejoice in the

ſtrength of

O come, let us fing unto the Lord: - va - tion.

Tº ad lib.

29. Psal. xlviii. + Pide A. Har. to Pſalter Noted. 2nd Tone, in the Tenor. E. C. 29.
z ZL / z

-

----—
--- -------- ---

sº-E=#==E=#=========E=
... the L - in the cit - -

Great isºi. praiſed : ºd. on His ho-ly hill.

to be even up- §

|- (1) ś (2)

ºr in i t II Tºº L-2-1 I |-|--|--

5–H–HE2E - Pi—HEPHEEEºe-EFEH=ff2-2-EPEtz Dº E’IIli- e ºrT-II II || || L

T-T- EHFFFFHāz T

ORGAN. +

-

-

-

ad lib.

+ The two forms of Mediation are here combined, as in Accompanying Harmonies to the Pſalter Noted. The ſame abbreviation

will be uſed in each Chant formed ‘. the 2nd, 5th, 6th, and 8th Gregorian Pſalm Tones. Which of the two is to be uſed in each

verſe depends upon the laſt ſyllable before the colon : if it be accented uſe the ſhorter form, ending at the wavy line; if not, ſing all

the notesſ as they ſand. For form (1) ſee p. 15, and fºr (2) p 14 of the S. Mark's Chant Book. -
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3O. Psal. xxxviii., li. 3rd Tone, 1ſt Ending. E. C. 30.
2. 2. z

Put me * *::::: in Thine an-ger: *:#: heavy diſ - plea - ſure.

2.2.2

Tº ad lib.

3I. Psal. lv., lix., lxxxi. 3rd Tone, 1ſt Ending, in the Tenor. E. C. 31.
2 2 _*

and hide not
Hear my prayer, : thyſelf from ** Pº " t; - tion. left verſe.

Tº ad lib.

32. Psal. xliv. 3rd Tone, in the Treble. E. C. 32.

/ /* …”

what Thou .heard with our haſt done * their time of

ears, O God, our

fathers have

We have told us :

..Tº ad lib.

33. Psal. liv. 3rd Tone, in the Treble. E. C. 33.
/* 2. z

Save me, O God, for Thy Name's ſake : and a - venge me in Thy ſtrength

+ +

~~. 3 #--- ſel-e # 1-1

º

-a ad lib.
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34. Psal. xxxv. 5;} Tone, 1ſt Ending, in je Treble. E. C. 34.

z

my cauſe, O ith me : and fight Thou

Lond, with them" " ' againſt them that

that ſtrive

Plead Thou fight a - gainſt me.

-e- ad lib.

35. Psal. xxxvi., xlix. 25th Tone, 1ſt Ending, in the Tenor. E. C. 35.
a'

ſheweth me the that there is -

wickedneſs of godly no fear of God be - fore his eyes.

the un

My heart

-62 ad lib.

Intonation for 2nd and following verſesw; required.
/*

36. PsAL. vii., ix., xvi., xci. 6th Tone, in the Tenor, from Morley. E. C. 36.

/* 2 ," ,” / z

my God, in - five me from -

O Lord Tº. i.jput my truſt lit., i. and de - li - ver
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Intanation for 2nd and fºllowing verſes when required.
a' ,” 2 .*

37. Psal. x., lxxxiii., Bºxxviii., ii. 7th Tone, 3rd Ending. E. C. 37.
/

*
,” /* a'

and

Thy face in

the needful

Why ſtandeſt Thou ſo far off, O Lord : time of trou - ble?

ºr ad lib.

38. Psal. xxiv., lxvii., xcii., ciii. 7th Tone, iſ Ending, E. C. 38.
a ^ - z

the compaſs of

the world, and

is the Lord's,
and all that they that dwell there-in.The earth there-in is

Tº ad lib.

39. Psal. xviii., xx., xxx. 8th Tone, 1ſt Ending, in the Tenor. E. C. 39.
^, ^ , z ,”

N––– ––––Tºº-Hº-º-º: —t--—H–—º-— ––

SHHHHHEE=================
.,, love Thee, O Lord - my Saviour, my God

I will my ärength : th.’ fence : and my might, in whom and my re - fuge.

Lord is my ſtony I will truſt, my buckler, the

rock, and my de- horn alſo of my ſalvation,

HE2F2HEFE-FEE EEHH
l III

#iz P----H2H +H 2. H + HiPiH

==F2Tſizīrz-z-HH #||=2|H|22}==

>k



Intonation for 2nd and following verſes when required.
z z ,”

4O. Psal. xxxi. 8th Tone, 1ſt Ending, inJhe Treble. E. C. 4o.

- a' 2

O Lord, have let me never be .
In Thee, I put my truſt : put to confuſion, in Thy

deliver me

righ-teouſ-neſs.

p

41. PsAL. cx. 8th Tone, 1ſt Ending, i. the Tenor. E. C. 41.

*

Lord ſaid - Sit Thou on My
The unto my Lord - right hand, until

I make Thine ene

mies Thy foot - ſtool.

ad lib.

Intonation for 2nd and following verſes when required.
* /*
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42. PsAL. lxxxii., cviii. 8th Tone, 2nd Ending, in the Treble. E. C. 42.
2. z 2

ſtandeth in the

God congregation of prin - ces : He is a Judge a - mong gods.

ad lib.

43. Psal. xlvi., lxxxv., ciz. 8th Tone, 2nd Ending, in the Tenor. E. C. 43.
z …” z

God is our hope and ſtrength : a very preſent help in trou - ble.

+

++

ad lib.

Intonation fºr 2nd and following verſes when 'guired.
2 a'

44. Psal. xxv., lxix., lxxix., lxxx... cxiv., czv. Tonus Peregrinus. E.C. 44.
z z z - * 2. 2 *

unºput my truſtin Thee

O let me not be

confounded,

my ſoul; my neither let mine

God, I have enemies

tri-umph o -ver me.

ad lib.
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45. PsAL. lx., lxxxvi. W. Dyce, Eſq., R.A., E. C. 45.
22. 2. / 2

s i s-ME*ET ----|--|--|--|--|--|--|--—m----- ==|

SEEE ====E= —T | s - III

Thou haſt - Thou haſt alſo been diſ- -

O God, caſt us out, * * * broad : pleaſed ; O turn Thee un-to us a - gain.

and ſcattered

i in L I I __

H _ II T I I t

A

- ºl ſ H -

*EEEE= ał 2-2 —T--

##: #zzāāraīāH=####"ORGAN. >k >k

ar, –2-—L–2–2 H |<!--e—e-lel

#3:E2FH:HHºFEHE- TII If–1E I I It

T-7 ad lib.

46. Psal. xi., lxiv. W. Dyce, Eſq., R.A. E. C. 46.
z z

how ſay ye then to 13my ſoul, that ſhe bird

ſhould flee as a

In the Lord put I my truſt: un - to the hill 2

ad lib.

47. Psal. i., xiii., xxxvi., xliii., lxxiii., cxvi. W. D., from Farrant. E. C. 47.
2 /*

SH=========E=====E==========
|-9–ll -

is the man, that
Bleſſed hath not walked in

the counſel of the un

godly, nor ſtood in the

way of finners: * i. ſeat of the ſcorn - ful.

48. Psal. xvii., lxvi., lxxiv., xciv. - W. Dyce, Esq., R.A., E. C. 48.
.** 2. z- / z 2.

*–14—— ---------- - P-– -

S5. EH== ============ =====

right, O Lord - and hearken unto - -

Hear the "5 confide, my complaint : my prayer, that out of feigned lips.

In goeth not

N a-āj-, -2- –2

t -62- N

Organ. :k



49. Psal. cxxx., on Aſh-Wedneſday. W. Dyce, Eſq., R.A. E. C. 49
.a. a - z - z A

Wy tº- Out of the deep

have I called unto
Thee, O Lord : Lord, - - hear my voice.

Tº ad lib.

5O. W. Dyce, Eſq., R.A. E. C. 50.
2

and my ſpirit hath Go
- - - - - Viour.rejoiced in D my SA IourMy ſoul doth magni-fy the Lord :

+ +

++ 2. 2 + 1-l

Tº ad lib.

5.I. Psal. iii., xxxiii., l., lxv., lxxii., xcix., cvii.
a z

W. Dyce, Eſq., R.A. E. C. 51.
2. zz 2

they in- many are . -

LoRD, how º:... trou-ble me : º: riſe a - gainſt me.

*N

2|=2.

ad lib.

52. Psal. iv., lxx., lxxi., xcviii. Farrant. E. C. 52.
z Ae 2 e Af /*

when I call Thou haſt ſet me at

righteouſneſs: liberty when I was in
O God ofmy trouble; have mercy

upon me, and

hearken unto my prayer.
Hear me
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53. Psal. ii., xv. 8th Tone, 1ſt Ending, in ſhe Tenor, E. C. 53.

the heathen ſo

furiouſly rage to

and why do
Why do ge-ther : the people i- ma-gine a vain thing 2

ad lib.

Interatiºfor 2nd and following verſes when required.
* ,”

54. Chant for the ATHANAsian Creed. From Boyce's Cath. Mufic, Tallis's Service. E. C. 54.
/* a

Or

... before all things it Faith thus,

is neceſſary that he -

Whoſoever will be ſav-ed

hold the Catholic

55. Intonation of the 5th Tone, which may be uſed for each of theſe three forms. E. C. 54.

before all things it is neceſſary Faith
Who - ſo - ever will be ſav - ed that he hold the Catholic

-º-

---

> ad lib.
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Psal. xxxii., Aſh-Wedneſday, Morning. Chant A., from Dean Aldrich’s MSS.,

56. cviii., Aſcenſion Day, Evening, in G. Chriſt Church, Oxford.
z * z z - /

letteſt Thou Thy
Lorp. now
ord, ſervant de part in peace : ac - cord -ing to Thy word.

ORGAN. --- e

*-

> ad lib.

57. Psal. cxliv., 31ſt Morning. Chant B., from Dean Aldrich’s MSS., Chriſt Church, Oxford.
2 a' z Af

who teacheth my
Bleſſed be the Lord my ſtrength hands to war, and my fin-gers to fight.

ad lib.

Psal. cxlviii., 31ſt Evening. Chant C., from Dean Aldrich’s MSS.,

58. xv., Aſcenſion Day, Morniy. £hriſt Cyrch, Oxford.

2 ar /*

O praiſe the Lord of heaven : praiſe Him in the height.

ad lib.

Psal. cxiii., Eaſter Day, Evening. Chant D., from Dean Aldrich’s MSS.,

59. viii., and xxi., Aſcenſion Day, Morning. Chriſt Church, Oxford.
z a z z a

The King ſhall *i; ſtrength, O Lord : exceeding glad

... .". Thyſal - va - tion.

|
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Lincoln Tune, from Dean Aldrich’s MSS.,

6o. Psal. cx., Chriſtmas Day, Evening, cxi. Chriſt Church, Oxford.

…” z a - 2. º

Sit Thou on My

right hand, until I

make Thine enemies

The Lord ſaid unto my Lord : Thy foot - - ſtool.

ad lib.

1ſt Tone, 4th Ending, in the Tenor.

Tallis, from Barnard's Selected Church Muſic.

z /*

61. Psal. xcvii., xcv., Aſh-Wedneſday. z

*

For mine eyes - have ſeen : Thy - - ſal - va - - tion.

Tº ad lib.

62. Psal. xcvii. The ſame in Five Parts, as in the original arrangement by Tallis.

a' z /*

Which Thou haſt pre-par - ed : before the *: all - - ple.

Tº ad lib.

63. Psal. cwi. 6th Tone, in the Treble.

2. z

... thanks unto - - and His

O give the Lord, for He is gra-cious : mercy en- dur-eth for e

ad lib.
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64. PsAl. cxix., ver. 113.
a

6th Tone, in the Baſs. Rev. T. Helmore.
z /Ae 2 A.

and my ſpirit
My ſoul doth magni-fy the Lord hath rejoiced in God my SA - -

ad lib.

65. PSAL. cxix., ver. 121. 6th Tone, in the Treble. Rev. T. Helmore.
2. / a' 2 z z

For He hath re - gard - ed - the ºwn, His hand - maid - - en.

ad lib.

5th Tone, 1ſt Ending, from Accompagnamento de' Toni

66. Psal. cxxxvi., czzxviii. Ec. di P. Alfieri.

z2. z 2

are all they that L
fear the *** and walk in His ways.

+

Bleſſed

ad lib.

67. Psal. cl., Day 30. 8th Tone, 2nd Ending, in the Treble.
2 zº

praiſe Him in . of His

O praiſe God in His ho-li-neſs the firmament pow - - er.

ad lib.

+ If there be an accent on the laſt ſyllable, it will require the laſt two notes; unleſs the left note but one be lengthened ſo as to fill

up a whole meaſure. See Preface to “The Canticles Accented,” p. 6, and note. 89 (21)
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68. Psal. cxix. ver. Tonus Peregrinus, in the Tenor.

z -

7.

~

and the houſe

of Jacob from

among the

When Iſrael came out of Egypt ſtrange peo - ple.

N

sk

--~

Tº ad lib. Tºf

Intonation for 2nd and following verſes when required.
2 º

iftiſ

69. Psal. cxliii. Tonus Peregrinus. Melody in the Tenor, from E. C. 44.
z z /* Ae 2.

and ſhew us the

light of His coun

tenance, and be

God be merciful unto us, and bleſs us : merciful un - to

Intonation for 2nd and fºllowing verſes when required.
/* 2. a
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º

7o.

7.I.

72.

PsAL. lxxix., lxxx.

God, the

heathen are

conne

O in-to Thine in-heritance:

-e: C,

2

Tonus Peregrinus. (Another Harmony, from E. C. 44.)
a /* /* /* /*2

Thy holy temple

have they defiled,

and made Jeruſa

lem an heap of ſtones.

+

N

>\

. .2× 2.2 ºz.2-

Tonus Peregrinus. (Another Harmony, Rev. T. Helmore.)
a 2 2 e 2. 2

Glory be to the FATHER, and to the Son : and - to the Ho - LY Ghost.

A zºº –Pi—

** ad lib.

Psal. cxix. ver. 41.
/*

... was in the
As "beginning,is

N

Tº ad lib.

2

now, and ev-er ſhall be :

N

24) --~~~D =

Tonus Peregrinus. (Another Harmony, from E. C. 44.)
z Af 2 -

->'

aTº.

world
without end. A - men.

N

~

-e-
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IN DE X

Showing the NUMBER of the Chant IN THE ForeGoing TABLE set to Each Psalm,

2, Min.

8, 11

2, Maj.

Psalm

xliv. . .

xlv. . .

xlvi. . .

xlvii. .

xlviii. . .

xlix. . .

1. . .

li.

Chant

29, 57

PsALM

lxxxviii.

lxxxix. . .

XC. . .

xci. .

xcii. . .

xciii. . .

xciv. .

XCV. .

xcvi. .

xcvii.

xcviii.

xcix.

ci.

cii.

ciii.

civ. . .

CW. . .

cvi.

cvii.

cviii.

cix.

CX.

cxi.

cxii.

cxiii. . . 59

cxiv.

CXV. .

cxvi.

cxvii.

cxviii.

cxix. v. 1 16

>>

>>

>>

C. . .

. 26-

24

61 or 62

52

5 I

27

37, 9

38

6

I O

63

5 I

42, 56

43

41, 6o

6o

58

44, 71

44

47

. . 27

• 9

. 17

º

º/

ºf.

ty

º

º/

25

• 33

. 4 I

- 49

ºr.

. 65

ºf.

5

17

18

19

Psalm

1. . .

ii. .

iii. .

iv. . .

W. . .

vi. . .

vii.

viii. .

X. . .

xi. .

xii.

xiii. . .

xiv. . .

XV. . .

xvi. . .

xvii. . .

xviii. . .

XIX.

XX. ... •

xxi.

xxii. .

xxiii.

xxiv.

XXV. . .

xxvi. . .

xxvii.

xxviii. . .

xxix. . .

XXX. . .

xxxi. . .

xxxii. . .

xxxiii. .

xxxiv. . .

XXXV. . .

xxxvi. . .

xxxvii. .

xxxviii.

xxxix. . .

xl. .

xli. . .

xlii. . .

xliii.

j 33

• - 47

lii. .

liii.

liv. . .

lv. . .

lvi. . .

lvii. . .

lviii. . .

lix. . .

lx.

lxi. .

lxii. . .

lxiii. . .

lxiv.

lxv. . .

lxvi. . .

lxvii. . .

lxviii. . .

lxix. . .

lxx. . .

lxxi. . .

lxxii. . .

lxxiii. . .

lxxiv. .

lxxv. . .

lxxvi. . .

lxxvii. .

lxxviii. . .

lxxix. .

lxxx. . .

lxxxi. . .

lxxxii. . .

lxxxiii. . .

lxxxiv. . .

lxxxv.

lxxxvi. . .

lxxxvii.

32

43

• 34, 57

>>

>>

->

> y

>>

>>

º

57

73

4.

72

I4.

68

4.

46

6 Jü63,

PsALM

cxix. w. 81

, t. 89

,, tº. 97

,, t'. IoS

,, ... l I 3

2, 27. I 2 I

, , f'. I 29

, t'. 137

, , f'. I 45

,, ... I 53

, v. 161

, v. 169

CXX. .

cxxi. .

cxxii. . .

cxxiii. . .

cxxiv. . .

cxxv.

cxxvi.

cxxvii.

cxxviii. . .

cxxix. . .

CXXX. . .

cxxxi. .

cxxxii. . .

cxxxiii. . .

cxxxiv. . .

CXXXV. . .

cxxxvi. . .

cxxxvii. . .

cxxxviii. . .

cxxxix. . .

cxl. . .

cxli. . .

cxlii. . .

cxliii. . .

cxliv. . .

cxlv. . .

cxlvi. . .

cxlvii. . .

cxlviii. . .

cxlix. . .

cl. . .
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GREGORIAN and other CHANTS; adapted to the Psalter

and Canticles, as pointed to be sung in Churches. 1s. 6d.

GREGORIAN TONES, THE EIGHT, with their several

endings separately. 4d.

HAVERGAL.-‘‘O Sing the Song of Harvest.” A Harvest

Hymn. The Words by N.C., from “the Guardian,” by permission.

Set to Music for Four Voices, suitable for ordinary Choirs. By

the Rev. H. E. HAveRaal. 4d. Words separately, 2s. 6d. per 100.

HYMNS FOR LITTLE CHILDREN. By the author of

“The Lord of the Forest,” &c. Set to Music by Dr. GAUNTLETr.

Suitable for Schools and Families. 3s.6d. ; cloth, 5s.

JENNER.—“We have risen very early.” Carol for Mayday.

The Words from the “Old Church Porch.” Composed and ar

ranged for Four Voices, by the Rev. H. L. JENNER, LL.B., Vicar

of Preston, Kent. 6d.

JONES.—To the Redbreast.

late Rev. G. Cornish.

A Song. The Words by the

The Music by T. J. Jones. 2s.

KYRIE ELEISON, Response to the Commandments, as

sung at the Church of S. Bartholomew, Cripplegate. Compiled

from a Quartette of P. Von Winter. 4d.

NARRATIVE HYMNS FOR VILLAGE SCHOOLs. By

the author of “Hymns for Little Children.” Set to Music for one

or two Voices. By A. F. 2s. 6d. Words separately, 3d.

NEALE.— An Easter Carol. The melody of a Sequence of

the Thirteenth Century, with Accompaniment; the words from

two ancient Carols. By the Rev. J. M. NEAle. 6d.

NEALE.—“Joy and Gladness.” A Christmas Carol.

Written to an Ancient Melody, by the Rev. J. M. Neale. Harmo

mised for Four Voices, with or without accompaniment, by the

Rev. S. S. GREATHEEd, M.A. 1s.

NEALE-A Song for the Times. The Words by the Rev.

J. M. NEALs. The Music (for Four Voices) by Aliquis. 1s.

NEALE.-‘‘Here's to the Cause, to that Good Cause.” The

Words by the Rev. J. M. NEALE. Set to Music, in Four Parts,

by A. H. Baown, Organist of Romford Church. 1s.

NEALE.—Harvest Hymn. The Words by the Rev. J. M.

NEAlk. The Music by HENRY George DuffIELD, Organist of

Christ Church, Accrington. 6d.

REDHEAD.—The Better Land. The Poetry by Felici A

HE MANs. The Music by R. RED HEAD. 2s.

REDHEAD.—Hymns and Canticles, used at Morning and

Evening Prayer, pointed and set to the ancient Psalm Tones. By

R. REDHEAD. 2s. 6d.

SEDDING.-Nine Ancient English and French Christmas

Carols arranged for Four Voices. Dedicated to the Right Honour

able Lord John Manners, M.P. By E. SEDDING, Precentor of S.

Raphael's, Bristol. 1s. Words separately, 1}d.

|SEDDING.—“Jerusalem the Golden.”
|

Set to Music by

E. Sedding. Dedicated to the Rev. J. M. Neale. 2d., or 8s. per 100.

SMITH.—King Alfred's Hymn. “As the Sun to Brighter

Skies.” Arranged to Ancient Music, by Dr. Smith. 6d.

TALLIS.—Hymns of the Church, pointed as they are to be

Chanted; together with the Versicles, Litany, Responses, &c., by

T. TALLIS. Arranged by Mr. PEAR'sAll. 1s.

“THE THREEFOLD HEAVENS OF GLORIC, JS

HEIGHT.” The Words from the “Cathedral.” The Music by

M. A. W. 1s.

PU B L I C

BY

R. E. V. T H OMAS

A TI O N S

the

H E L MORE, M.A.

Căt 193alter 320tet,

Super-Royal 8vo. Edition, 6s. 6d. Cheap Edition, 18mo., 2s. 6d.

Čije Cantitleg 320tti),

Super-Royal 8vo. Edition, 1s. Cheap Edition, 18mo., 4d.

- 3ttompanping barmonieg

To the PSALTER NOTED and the CANTICLES NOTED.

Super-Royal 8vo. Edition, with Explanatory Preface, &c., 3s.

3 15rief Direttorp

Uſed in the Morning and Evening Prayer, Litany, and

of the 19Iain ſºong,

Holy Communion; taken from the beſt authors, ancient

and modern, and adapted to the preſent verſion of the Book of Common Prayer, by the Rev. T. Helmore.

Super-Royal 18mo., 2s., or 12s. 6d. per Ioo; Super-Royal 8vo., 6d.

A MANUAL OF PLAIN SONG; being the “ Brief Direáiory,” “Canticles,” and “Pſalter,”

18mo., together, 3s. ſewed, or 3s. 6d. bound in cloth; Super-Royal 8vo., 9s.



THE HYMNAL NOTED.

Publiſhed under the ſančtion of the Eccleſiological (late Cambridge Camden) Society.

I.—A HYMNAL NOTED; or Tranſlations of the Ancient Hymns of the Church, ſet to their

proper melodies.—Parts 1 and 2, price 2s. 6d. each, in paper covers, or the two parts bound in

one volume, whole cloth, price 5s.

II.—ACCOMPANYING HARMONIES TO THE HYMNAL NOTED.—Parts 1 and 2, bound

in cloth, price 6s. 6d. each; or the two parts bound in one volume, cloth, Ios. 6d.

III.—THE WORDS OF THE HYMNAL, in a cheap form.—Part. 1, price 2d. Part 2, price 4d.

IV.—THE WORDS OF THE TWO PARTS combined in the proper ſequence of the whole

courſe of the Church’s Year. Cheap edition, cloth, price 8d. ; roan, 1s.

V. —THE WORDS OF THE TWO PARTS combined, with the addition of Scripture Refer

ences. Cloth, price Is. 6d.

The increaſed attention paid of late years to the muſic ºf

the Church has neceſſarily led to inquiry into the beſt mode

of reviving the uſe of metrical Hymns; and where the Prayer

Book Pſalter, pointed by authority, is ſung (as itºº::
be), the ordinary metrical verſions of the Pſalms are no longer

found to ſatisfy either the religious wants or the muſical taſtes

of Chriſtians. To ſupply the want univerſally felt, and very

generally acknowledged, the Committee of the Eccleſiological

(late Cambridge Camden) Society reſolved, ſome time fince, on

making an attempt to introduce a Hymnal on that which it

conceives to be the only legitimate principle. This principle

is, to give the ancient Hymns of the Engliſh Church, and

principally of the Sarum Service Books, to their old melodies.

They have therefore laboured with great care, for ſome time

paſt, to procure good tranſlations ofthe Hymns which have been

written by ſuch holy men as S. Hilary, S. Ambroſe, Prudentius,

Sedulius, S. Ennodius, and S. Gregory, in the earlier ages of

From theſe authors are derived the original metrical Hymns

which the whole Weſtern Church incorporated into her

liturgy. The Reformers of the Engliſh Church wiſhed, but

were unable, to tranſlate them; Archbiſhop Cranmer defired

that as his “Engliſh verſes wanted the grace and faculty which

he could wiſh they had,” the king “would cauſe ſome other

to do them into more pleaſant Engliſh and phraſe.”

The firſt part of a Hymnal, intended to ſupply from theſe

proper ſources an orderly courſe of Hymns for the Chriſtian

year, has now for ſome time been found of eminent ſervice in

thoſe Churches where it has been uſed; and a ſecond part, to

complete the work, is now publiſhed.

The muſic is that to which, with ſlight variations, theſe

Hymns have been univerſally ſung; it is taken principally

from ancient records of the Engliſh uſe, now extant in the

Britiſh Muſeum. Theſe melodies are eminently adapted for

Congregational uſe, and have been proved to anſwer better on

the Church; by Fortunatus, the Venerable Bede, S. Bernard,

Hildebert, S. Thomas Aquinas, S. Notker, Godeſcalcus, and

Adam of S. Vićtor, in mediaeval times; and by Santolius

Vićtorinus, fince the revival of claſſical learning.

the whole than more modern tunes. The harmonies are

compoſed on the model of the great Harmoniſts of the beſt

periods of Church Muſic.

Dedicated (by permiſſion) to the Lord Biſhop of Oxford.

CAROLS FOR CHRISTMAS_TIDE.

Set to Ancient Melodies by the Rev. Thomas Helmore, M.A. The Words, principally in imita

tion of the original, by the Rev. J. M. NEALE, M A.

Vocal ſcore for 4 voices, with organ accom- Compreſſed ſcore, 18mo. - - ... I o

paniment, folio - - - 4 6 The words only, 32mo. . - o Ił

Treble part, 18mo. . - - - o 6 Ditto, in packets of 50 5 o

Ditto, in packets of 50 • 2O O.

Alſo, by the ſame authors, and in the ſame forms,

CAROLS FOR EASTER_TIDE.

Price is. 6d., in paper cover,

A TREATISE ON CHOIR AND CHORUS SINGING.

By F. J. FETIs, Chapel Maſter to H. M. the King of the Belgians; Director of the Conſervatory of

Muſic, Bruſſels; Knight of the Legion of Honour, &c. Tranſlated by the Rev. Thomas Helmore,

M.A., Prieſt in Ordinary to H. M. Chapels Royal ; Precentor of S. Mark’s College, &c. Dedicated

to the Rev. Sir F. A. G. Ouseley, Bart., M.A., Muſ. Doc., Oxon., &c.

jUST PUBLISHED,

Price 3d.,

THE CANTICLES ACCENTED.

This little work is eſpecially adapted for uſe with the “S. Mark's Chant Book.”

1s, each, folio ſize,

“PEACE, IT IS I,”
and

“THE DAY IS PAST AND OVER.”

Two HYMNs of the EASTERN CHURCH.

Tranſlated by the Rev. J. M. Neale, D.D.; ſet to Muſic for 4 Voices, by the Rev. T. HELMore, M.A.

London Sacred Muſic Warehouſe: Novello and Co., 69, Dean Street, Soho, and 35, Poultry.

Sold by Joseph MASTERs, 33, Alderſgate Street, and 78, New Bond Street.
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