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July, 2784,
-« James BirTtan, V. A E,

Signed allo the 34th Day of Auéuﬁ, 1;;81,,
by
+« THoMas AconeEN, V. A. E.

Sigued allo the 24th Day of July 1781, by
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Daulienf{is Coad_]ut(}l



ADVERTIEMENT,

P. COGHLAN requells the PUDLIC

8 o will ebferve, that it ts ncar Tour Years

gunce he was fril adviled the Re-eftablithment
of Printing the . GREGORIAN .or CHURCH
PLAIN SONG 1 this Kingdem:---That i
was with Difficulty, and at a Great Expence,
that he obtained, about T'wo ¥ears ago, the
“Type; but having no Compolitor verled im
{eiting that Sort.of Mufick, mnaturally delayed
ghe Work ; which, af threugh the infant State of
g¢he Attemipt, {hould be found any where erro-
meoius, he hepes what has baen faid will be a {uf.
ficient Apology ; and that the nice Oblerver will
honour him with thetr Remarks againft another
Editien.--- Alfo Gentlemen, who are poflefled of,
or can obtain any choice Pieces, which may
contributeto the ety and Harmony of Reli-
oious Mufic, and will favour J. P. Cocnrax
wvith a Copy, may depend on all due Attention.

TLaflly, His Intention being to be guided in his
further Publication of the Church Service by a
Majority of the Public,---he requells they wiil
bonour him with their Names, who are for hav-
ing the whole of the Morning and Evening Ser-

wice,-- or the Ollice ot the floly Week,---or
the Oillice {or the Dead,---done feparately wor

together ;
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sogether ;. arnd a Fiuw foy fuch Mode or Plam, a3
they think mofl judicious to follow 1 the Pub.
Bication,---which, uniefs properly and fufficiently
fipported, muft be lid afide.

Ft 3 peceflary to obferve, that the Thid
Ract, oz Supplement te this Werk, was nmot
eoropiied by the Gentleman who did the other
Two Farts, but was added, at the particulaw
Defere of fome diftinguifhed Friends, for whom
B P CoemLan had too much Regarc and
Efyeem to sefule,
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INTRODUCTION.

TH E pious prattice of finging the praifes
- of God in temples dedicated to his worfhip, is
of fuch antient date, fo univerfal, and of fuch"
excellent ufe in raifing devotion; that little
need be f{aid here by way of recommendation.
But while we admire the fantlity of the in-
flitution, can we forbear regretting the great
neglef in the cultivation of 1t? We oblerve,
that thofe whom nature has bleft with a mo.
derate fhare of vocal powers, can contribute in
general to raife {facial mirth by a fong, yet when
every heart and every voice thould join in
kymning the Deity, alas they are dumb !

- If we confider the great eftett that is pro-
duced in divine fervice by a few untutored
voices ; how much greater mull the effett be,
if every individual 1n a congregation, capable
of finging, fhould join in a well regulated

A choir,
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choir, and all united by the powerful harmony
of a well-touched organ ? %

The knowledge of Church Plain Chant, if
properly taught, is very eafy to be acquired;
nothing can be more fimple than it is in itfelf.
It feems as if our anceftors, whe firft adopted
it to the hturgy, intended that every one,
poflefling voice and ear, fhould be able to fing
without much ftudy : not but that the fame
piece, fung by different perlons, may greatly
change the effeft, owing to the manner of finginge

Many affeft to defpife the Church Plain
Song, loading it with fuch epithets, as too
often belong to the fingers.---It is barbarous !
ruftic! grotefque!--- but perhaps that which
appears to be fo, may have been mutilated,
fpailed, falfley copied and never corretled
when, printing was firft ufed. Who. can fay
what may not have been loft ? Who can fay
what may have been fybflituted ? and by
whom ? but admitting this, are there no beau-
ties left ? Many. For infitance, the chants or.
cight tones of the plalms, fome of which may
be conjeftured to be older than even Chnitia-
nity itlelf; *Are not their melodieg devout ?
Do.they not admit of the moft elegant har-
monies? | | |

# This fecms fo cotrefpond 1o she ales of the Chuigh,
Cuam guibus gt noftras voces, &e. Praf: ad Mifs. |

Man!
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Many beauties may be found too in others
of a later date, as, Veni Creator Spiritus,---
Jefu'corona Virginum,---Lucis Creator;---Ex-
ultet Orbis, and many others. But the man-
ner of {inging fthould be particularly att¢nded
to; otherwife, What man poflefled of feeling
“but muft be difgufted, to hear a hoarfe voice
bark the pious hymn, Stabat Mater, Lamenta-
tiones Jeremiaz, &c. ?

In regard to thofe parts which are bad, and
which” we muft fuppofe to have been greatly
thanged from what théy originally were, by
falle copying, mifltakes in printing, or caprice
of the ignorant ; it certainly is in the power of
fuperiors to procure amendment or alteration,
wherever neceflary : and it is to be hoped, for
the glory of the Church, as far as regards her
decent dilcipline, that fuch neceffary amend-
ments and alterations will before long take
place ; and this with good reafon, if we con-
fider that many Introits and Alleluias fung at
Mafs, as alfo Antiphons and Hymns fung at
Velpers, where the words convey the highelt
idea of joy and exultation, the Plain Chant, as
it now ftands, is moft {orrowful wailing and dif-
mal lamentation. The pious mind would by
no means 1ntroduce light fantaflic airs to divine
fervice, but why not fuch as may accompany
the {pirit and meaning of the words ?--- Alleluia.
=--Benedicamus Domino,---O Roma felix!---

A 2 are
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Are thele. exprefﬁons for tones of {forrow ? No,
but of facred joy. |
But in the ftate it is even at prelent, it would
appear to much greater advantage, if well un-
derftood and well fung. This little. Effay is
therefore offered for the affiftance of thofe
who wifh to be inftrufted in the Church Plain
Chant, not that it is poflible to acquire the
niceties of finging without an able malfter. ,
May peace -and harmony unité us in bro-
therly love and perfe&t charity, and may all
who join.in finging to the praife and glory of
God here, be admitted to join the Celeﬂldl

Choirs, who are praifing him in everlafting
blifs,
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CHURCH PLAIN CHANT.

THE Gregorian Plain Chant is govermed
by two Clifts, namely Ut Chff, and Fa CIiff,
which correfpond to the two lower chfﬁ in
mufic, viz. tire Tenor, and Bafs.

The ufe of thefe 1s to point out the progref
fion of tones and femitones, and thereby to de-
termine the key, or tone of the chant, which is
commonly contained in four lincs, otherways
called a ftave in mufic; but as it very often ex-
ceeds that compafs, the cliffs muft neceflarily
change their place to give a greater fcope to
the chant, and this s a very great embara{iment
to young puplls, and might be at once re-
moved by ufing a ftave of five lines inftead of
~ four: for although a piece often cxceeds the
compals
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compafs of four lines it feldom exceeds the
compals of five.

On the Feaft of Corpus Chrifti, in the Se-
quence, Lauda Sion Salvatorem, the cliff
changes its place twelveor thirteen times, owing
to the compafs of this hymn {o much exceeding
the extent of fourlines: but it five lines were
bere ufed, with the addition of a ledger line in
three or four places, the whole confufton woyld
be avoided. "

For example, in the ninth Verfe,

. i O * -
ey .,—-*'lj;i:l
— '. = — IS S
Quod in ccena Chriftus geflit, faciendum hot

-

u .
.
—-— T -
T
- .
.
T pp— ' . — '

PU————
__ﬂ

wlt — w l
) Moo Lo
o, — —
' - on ® W i)
' ‘-Il e
1 :

—-—--—-IH
gy e

~expreflit in iu1 memoriam.
nor would it in any part exceed the compals of
the lines below,

For example, the verle precéeding the former.

L

e, el

= i - -
S

“ ki : 1

l‘*' : il imgyphifin gl o i i 1-.'

E—M#w-

H - .I'." - :I- ) ‘H
-

. ' b - " "

Vetuftatem novitas

There are but feven notes, ut, re, i, fa, fol,
la, fi; but the oftaves to thefe may be carried
on, above and below, to the full extent of any

volice
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voice or inflrument, They always fland in
this order alcending, but muft be determined
by the chff placed at the beginning of the
fltave. For example, if notes fhould be thua
prefented,

T i S ——

No one could determine what they are, nor
their names for want of a cliff ; but the ut cliff
being placed upon the tourth line, determines
that line to be ut, by which they are all immea
diately known. Example 1,

ity

1 _ 2

F B S N AR
- ~ EIR . g

- p— X - . - . | -y =

utre mifa folla fiut mi fa fol la fiut re mi

But it is to be obferved, that if the ut chff
fhould be placed on the third line, that line
would then be ut, and the reft ranged accord-
ingly, Example 2. * |

Thus upon whatever line the wut ¢Jiffis placed,
that line is ut, and the fame mufl be obferved
with regard to the fa clhiff; the names of the
notes changing immediately with the cliff, as,
Qften as it may happen. Sc¢e the Exercife on
the change of cliffs, page 13. o

The bars, which nearly crofs the Rave, are
ufed tQ {eparate the notes lung te@ each waxd;

thg
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the bars, entirely croffing the {tave, are ufed
over fome period In the reading; the double
bars, which crofs the ftave entirely, are only pla-
ced at the end of certain portions or verfes.
The diamond note 1s half the length of the
{quare note, and is generally ufed to fhort {ylla-
bles, and 1n divifions defcending. -
The notes, which are longer than the fquare
notes, have one or two tails, but are f{eldom
ufed; and, here it is neceflary to caution the
learner, not to miftake for thefe, fuch notes,
which haviug tails, are only meant to be tied to
another note at lome diftance. Ex. at 1.

Gaudea----mus | .
A dot after a note makes that note half as -

long again, for example, a [quare note with a
dot, and a diamond note following it, are equal
to two fquare notes, as Ex. 2. But thisis only
to be found in modern books.
This mark 1 makes a natural note flat.
This mark # makes a flat note natural*.
" This mark ff which makes a natural note
{harp, is not uled in' the Gregorian Chant,
though often wanted, as fhall be fhewn here-

after, page 17.

* Iu printed kooks, by milake, the one is often pus feor

Wre other. o
r This
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This mark =®, called:a guide or dircfl, is
ufed at the end of the lines, to fignify the note
which begins the next ftave: butit matters not
how little they are attended t0, as they are often
fatfe, and lead the finger into an errof.

The tearner Thould imake himfelf perfealv
acquamted with the names of the notes jn all
the lines and fpaces wherever the cliff fhould
happen to he placed, and then praceed to |

, . Solfaing.

cde f g ab c

ut remifa rol lafiut utfila fol Fa i re ut

e -

Thls gamut cannot bc {ung too often, not
can-the notes be {ung too flow, as thergby the
yoice is to be formed, and rendered capable-of
fultainipng. the nqtes. . . )
" The marks from.mj to fa, and fiom. fi tout
fhew the femitonés afc,enamg,---from ut to §i,
and from fa to mi, defcending ; but here t.he
mafter fhould be confulted. o

It generally happens in Plain Song, that
when a paflage rifes but one note above la,
that note is {ung flat, being thus marked (b’
and then it is not named fi, as if afeend-
ing to ut, but za, and ge nerally delcends again .
mamedlately Be careful to obferve, that in

B | -~ thig
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this cafe the femitones are from mi to fa, and
from la to za; but if doubts fhould arife, con-
fult the mafter.

- Exercife on Thirds.

ut re mi utremifa re mifa re mifafol

app—

E_—-_ﬁl_
A ——— -

ol )
i -

- 1os
|

m fa fol mifafolla @l la fi ut re i ut

E:!:.I"_!__.*‘_’_'_ - O |
My Ly — W}

ut fi ut la fol fami fol mi fa la za la {ol

: ' ._._' . '

foimifaremiut re i utmire famire ut

It is intended, that a fhort paufe fhould be
made upon the long notes preceding the bars,
aud breath to be taken there, but no where elfe
throughout this example. * |

It is neceflary here to make an obfervation:
on the management of the breath; for upon
this very much depends.

The finger fhould always keep fome breath
in referve ; that is, he fhould never fo exhault
bimfelf, as that - it may be perceived he wants
breath. The lungs fhould be well filled, and
the wind gently let forth. again, as expreflion

may require, ke fhould ngver take breath
in
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in the midft of a word, unlefs there fhould be
many notes to that word, and then he is to find
a long note, where he may replenifh imper-
ceptibly, and never with violence to burft upon
the notes, like a pavior upon his rammer, but
to fing fmoothly, with eafe to himfelf, and to ex-
prels the words clearly and diftintly. It is a
common fault for thofe, who know but littlé of
the matter, to fing very loud, as if they would
fupply the defet of feeling, by forcing us to
hear the more ; but the difference 1s very great
between finging and noife. The pupil thould
alfo accuftom himfelf to keep his mouth mode-
rately open, {o as to produce a full, round tone;
but let him alfo avoid imitating thofe who open
their mouth as if they would fwallow the
book. .
| Exercife on Fourths.

v Vv v v,

| -t "
utremifa reutfa mi fol la 1 ut folmilafol
‘ Vv v \Y

e s, S i oy A S

ut follami fautrefol famireut fa mi

iy

peemn — =
L | -
|

—~— - ———
re fol ut. |
"The Iittle v marks fhew where it is moft pro-
per to take breath. If the learner finds any.
| B a djf.ﬁcnlty
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difficulty: in hitting the diftanees, let him fing
the :mervaj privately to bimfelf 1l be-can do
it without: and this he will be able to do,. i
the foregoing exercifes are well pratiifed, which
they fhould be, before be roceeds farther.
It is well known, that a famenefs of {ucceflion
retards improvement, therefore it is aveided in
thete thort exercifes, where dlfo fome ntervals.

and diftances are purpolely omitted, being un-
natusal aud never fung.

IExercile on Fiiths,

at re mi fa olat ut {i lafol fa ut
#,_4
N ""E"" A Vi ————
E* eatii=ralirs Llﬂfﬂ-ﬂi ‘-‘-’—*I—*H—h—iﬂ_i—-ﬂ
— s ~l—-—-—q-—- g
re ut ﬁ la ol re re mifa fol la re

Hi fo] ut i"a i’ol-f(;l -ui -
It is {fufficient to take breath at the bars i
this example ; and the learner will now be able

to. judge for hlm,fe!f where to. take breath, from:
what has been faid,

e W

i ]
-

Fxéreife
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g_ . Exércile on Sixths.

o

———
ut re rm fa folla ut la fol fa

U

e

#“—“
1
|
4

mi ut re fa mi re fi ut ut

Xf the fa cliff is placed on the fecond line,
the botes bear the {fame names, as when the ut
cliff 1s on the fourth line. E}.ample.

Fa cliff,
cdefgabc *

R

ut re mi fa {fol lafi ut San&us - -

--"—.

immor-ta - - lig mifere « - - re

no - bis. .~ Feria fexta in Parafceve.
The learnerfhould folfa thefe notes, before
he 1 _]oms the words to them.

Exercife on change of cliffs.

_ﬁi !En——t-_—:a:' O

“""_ et st - P et e e,

utremifa follafiut folutfolla zala
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 fa folfolla ut ut re ut ut ut fi ut

L

- : a -

lafol =~ fa mi follaf{olfa fa fol la‘_fol'

E—____——_T%*:_T:;:mﬁ—“:-r;——w

fa mimi ut re fafolfolfol i utre mire
L
e e

famiremire re re mire utfl ut

$%—-— L T e
h-_-n e el — —
L]
-I- : ——— i = had
- i el g e e v

ut {1 la fol fa mire ut

- This (hews that it is poffible for high notes
to appear low, and for low notes to appear
high, as they depend entirely on the fituation
of the cliff, as has been before obferved.

When the learner underftands this Exercife
perfetly, and can fing it well, let him praétife
1t from the following Example, where the naines
of the potes and the direfls are purpolely
amitted. |

The
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jr__m

The learner thould praétife folfaing until he
"can keep in his mind all relative {ounds; for
example, relative to ut, re 1s a fecond, mi 1sa
third, fa is a fourth, fol a Rfth, laa ﬁxth fi a
fcventh ut an oftave. Relative to re, miis a
fecond, fa a third, &c. Relative to mi, fa is a
fecond, fol a third, and fo on; alfo to obferve
which are whole tones, and which are femi-
tones. Here the mafter is neceflary.

The Church Plain Chant has eight tones,
which are known by their refpeftive dominant

and final notes, according to the following
table,

~Tone
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Tone, Deominant. Final,

+ = &%

A s W
6-.;“:'7’%-;. o -—-2d. fcl-— .
rriotices - a0, ————UC— .
Haz 0 r?r'cn.!__4‘th la _____} m1
ety Z L Gth———llt— ;-_. £
(Jewvolicy — bth la—
efteu ___7th re—-
;Jﬁ’: s fecTis rh— ‘ut--'-‘-} fol

Some pieces may be found which deviate
from this rule; but Antiphons in general have

their regular Final, or ending note, and the

Pflalms thelr regular Dominant, or reigning
note.

Toncs of the Pfalms, with their mofl ufual

Endmgs.
_‘lrﬂ Tone.
- +——— - At

. , g
“pPixit Dommus Domine meo

__l

fede a dextrls ‘me - is.
Different Ending.

E‘H— - - — ‘- - I i Wl LS
-

fecde a dextris mels .
Different

- -

)

mw-‘

.—-——-———-“ﬂl“-—-ﬂ'“

-—-—-——-m-ﬂ,
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~ Different Ending.
ﬁ~—ﬂ H-—--l--——!:

.-:i"....._..._...._..-.._.._.._..

fede a dextrls meis

N. B. After the intonation of the firft verle,
the following verfes begin upon the Demingnt,
except the Canticles, Magnificat, and DBene-
ditus, which: always keep their proper. intova-
tion each verfe, and are fung flower than the
Plalms. There is moreover fome little diffe-
rence 1n the mufic which thall be noticed.

In the firft tone the difference ls at the Meg-
diation. . Example.

R e

- Benedittus Dominus "De - us  Ifrael, guia
&c, as the Plalms. |

‘Sccond Tone.

-t-—---—--4 . e
Dlmt Dommus Dommo meo fede

F—r—-—-
l }l ’

. a dextris ..mels
- The laft note but one, with this mark x over
it, cuftom has made fharp; althoth in Plain
Chant there is no fign to exprels it. The
C fharp

N
—

O ST




18 AN ESSAY ON THE

{harp is generally wanted in the firft and fecond

tones, upon ut, when re 1s before and afterit: in
- the thirdand fourth tones upon fol, when la is be-
fore and after 1t: dnd in the feventh and eighth
tones upon fa, when fol is before and after it.
Oblerve the mark x as it occurs.

~ The Canticles, in the fecond tone, are fung
thus. .

= =]

?E 2 ~4—

 Et exuitavit Spiritus  meus, in Deo
&c. |

Third Tone.

STEEEeSEEE St s

Dixit Dominus Domino  meo, fede

___;_3*“‘"‘ e T
a dextris meis.
Different Ending. X

A
- : p—p - ———

fede " a dextrls melts,

‘The Canticles are fung nearly the fame.

Example.
e — - § g — —
D Y0 Leu SRS RS BN

Nune dimittis fervum taum Romine, fecundum

&<,
R Fourth
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Fourth Tone,

Dominus Domino meo, fede

a dextris mels.

Different Ending.
X
—— . | » ——— —
E—H_ -—-1 ;1: -_.— = e o ittt = Wl
- - ) R v o . =
{ede a dextris meis -
Canticles the {ame.
Filth Tone.

Antiphons, &c. of the fifth and fixth toges
bhave commonly a Flat placed immediately after
the cliff, which makes za throurrhout the plece

inftead of . | |
I
i~ fo-
e

e e
Dixit Dominus Domino wmeco, lede

iy S y—

- L] w *
I g e e
—— -‘-n——-—-l-_. e AT . - el gl Sy e e e . . g S
+

-a dextris meis
Canticles, the fame.
Sleh Tone.

_Ii:}—_:‘_‘_______., ——— B i ol e

iy R ot e et -«

Dixit Dominus Domino meo, {ede
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%'-——--—-———-!-——- - acsey
a dexXtris . meis
Canticles, thus.
E *j—M*Q'—H n‘k‘“tﬂﬂ
Glo - ria Pa ~tri et Filio, et &e.

Sev,emh Tone.

a dextrils mels

Different. Endings.

5 Haa

et

fede a dextris meis. fede a dextris meis.
The Canticles differ in the Intonation:
Example. -

m -
- ——
F i—ﬁj_ --——-u-—_“——-—-—-—-———_—-_—'——h_*—"-'
e — -—-———‘--— - , -

1-—-——-——-——-———+——-—-—-—-

Quia refpexit, &c.as the Plalms.

i ghtﬁ
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Eighth Tone. | |
AR b — ~1-m
FI!__.;._________j_ e e

_D:mt Dominus Domino meo, fede

a’ dt-:;xms meis. -
Different Endmg

MJ
B ] e o A —————

{ede a dexms meis.

"The €Canticles thus.
§ TR E:;‘Eﬁ’*" RN . 0o -

Sufceplt Ifrael Puerum fuam, recordatus

That which is called the eighth tone irregu-
lar fcems to partake more of the firlt tone,

having in the firft part the dominant la, and
the hnal re. I'xample.

EW

-.r"----l

——_—-—4

In exitu  Irael de zEgvp{o

.__”——Etj:ijt—::""

it Do teree et e B
Domus _Iacob de Populo barbaro.

Obfervatlon.

in chanting the Pfalms, in the fecond, fourth,
fifih and eighth tones, monoly llables and word,s

which
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which are not declined, make their medxatlon
upon a rifing note. Example,

Second Tone,

S1  alcendero 1n Cclum tu illic es.

. Fourth Tone. ox "

&~ — i ——
RN R § GRS
el ASiieing Sf— )

Quoniam clegit Dominus Sian.

Fifth Tone.

-~ - - -
——-——-—O-—I'——‘——"'i -

S ——

Etenim 1lluc manus tua deducit me.

Eighth Tone.

L
-————-——“"_H_P-———_—-——-———h—-l——-————' ) .#—q-:
$lluc producam cornu David. '

Eighth Tone irregular,

i

-*.__.....

B.enedlx 1t Domui Ifrael.

The fame is obferved in Verficles and Réf- -

ponfes,
Common

l' ! ) » )

—— - -
L TGS o

~y

Yo

e
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Common Way.

A

V. Dignare Domine notte ifta.
e~ 1 I~ I ——

R. Sine Peccato nos cuftodire,.

But ending with monofyllables thus,

o — -t J— -
e —— 1

V. Fiat Mifericordia tua Domine fuper nos.

~— - - ﬁ
e o A et vt e ome 1' S ""i"".""

R. Qucmadmodum fpcrawmus in te.




